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UVODNI SLOVO

Konference Lidé a prostor v perspektivé navazuje jako
druhy ro€nik na konferenci Architektura — predstavy
a skuteCnost, ktera probéhla na jate minulého roku. Za-
Stitu nad timto ro¢nikem ptrevzala dékanka Stavebni fa-
kulty Vysoké Skoly barnské — technické univerzity Ostrava
doc. Ing. Darja KubeCkova Skulinova, Ph.D. a primator
mésta Ostravy Ing. Petr Kajnar.

Stejné jako prvni roénik konference i jeji druhy ro¢nik
probiha ve spolupraci s Fakultou architektury Slezské
polytechniky v Gliwicich. DalSim spolupotradatel podileji-
cim se na konferenci se stala spole¢nost Global Network
zabyvajici se navazovanim mezinarodni spoluprace mezi
Ceskou a mezinarodni firemni sférou. Dlouhodobym cilem
univerzity je jeji efektivnéjsi propojeni s odbornou praxi se
zaméfenim na védu a vyzkum.

Program konference je v letoSnim roce rozprostten
do dvou dn, a proto je téma otevienéjsi, aby bylo mozné
postihnout Sirokou oblast otazek ovliviiujicich architektu-
ru a urbanismus. Jsou to pravé pozadavky moderni doby,
které vyznamné promériuji budovy a prostredi ve kterém
zijeme. Soucasné si vSak hluboce uvédomujeme negativ-
ni disledky vyspélé spole¢nosti, coz navozuje otazky eko-
logické a jejich vliv na tradi¢ni formy objekta.

Ukazalo se, Ze je zadouci, aby v Ostravé probihaly akce,
pti nichz dochazi k Siroké a otevrené diskuzi nad otazkami
vyvoje mésta Ostravy. Tato konference si klade za cil ho-
vorit mimo jiné o architektufe a prostoru meésta.

Pozvani a zastitu nad konferenci pfijali: Ceska komo-
ra architektt, Ceska komora autorizovanych inzenyrc
a technikd ¢innych ve vystavbé, Narodni pamatkovy Ustav
a Obec architektd. Pravé posledné jmenovana spole¢nost
rozsitila svou spolupraci v ramci této akce a provede
na konferenci slavnostni zahajeni Salonu Obce architekt(
spolu s prezentaci nékterych tuc¢astnikd.

Vétime, ze se konference stane kulturnim a spolecen-
skym zazitkem, ktery bude v nasledujicim roce s radosti
ocekavan. Nasim zamérem je vytvofit pratelské a tvardi
prostfedi vhodné k ziskani novych poznatkl, zkuSenosti
a kontakta.

Doc. Ing. Martina Pefinkova, Ph.D.
Odborny garant konference



NEW FUNCTIONS IN POSTINDUSTRIAL ENVIRONMENT - BULWARY NADODRZANSKIE IN RACIBORZ
NOWE FUNKCJE W SRODOWISKU POPRZEMYSLOWYM-BULWARY NADODRZANSKIE W RACIBORZU

Jerzy Cibis arch. Ph. D. / Wiestaw Olejko arch. Ph. D.

Across the whole of Europe we can see great changes
connected with industrial conversion. Because of that the
problem connected with bringing into cultivation the land
and architecture, which are inherited from liquidated and
left factories, appears.

The problem with revitalization single buildings as well as
the whole postindustrial areas are also common for Western
European countries, such as Germany, England or France
where we have many examples of well made realizations
in the scale of region, city or single buildings. Transforma-
tions which are now implemented in Upper Silesian cities
and other industrialized cities in Poland, radically change
their appearance. On the very beginning of the last decade,
changes meant most of all closing and liquidating enterpri-
ses — big companies working in heavy industry. It seemed,
that these establishments are condemned for annihilation.
Luckily economical changes came in the same time as
transformation in people’s awareness. New owners of the-
se objects have now to cope with the task of reconciling
historical meaning of architecture with their new function.
Reconciling two periods, two socio-economic formations is
the symbol of changes coming into life in Poland. In ear-
ly 70s Daniel Bell proclaimed coming of the post industrial
society, which symbol was moving from the domination of
production of goods into domination of services. Twenty
five years later, in emptying industrial plants you can see
real postindustrial revolution. Unfortunately, monuments of
industry and industrial architecture are treated by many as
extremely utilitarian objects which don’t show any virtue.

But actually, they can become a source of inspiration
and very often they have huge, not discovered potential of
possibilities, which should be deeply analysed in the adap-
tation process. The basic criterion of activity is defining
target function of the object of revitalization, which deter-
mine taking individual planning or designing undertaking.
Unfortunately, selection of strategy very often is not a result
of deep analysis of present situation, but only a result of
superficial and subjective judgement of investor. Because
of that, the basic value of industrial architecture which is it's
authenticity, is disappearing. Factor that motivates carrying
out expensive adaptations is evaluating historical value of
an object. For few years, as a result of industrial conversion,
we can see a rapid increase of areas and objects that were
used by industry. Scale, range and rapidity of this pheno-
menon is an important factor disturbing the whole economy
of a city, what results in problems on many fields of social
life. Industrial conversion processes have great influence
on architecture and urbanism of a city, they result in many

W catej Europie mamy do czynienia z ogromnymi przemi-
anami zwigzanymi z restrukturyzacjg przemystu. Powstaje
na tym tle problem zagospodarowania zasobow przestrzen-
nych i architektonicznych bedacych spuscizng po opuszc-
zanych i likwidowanych zakfadach.

Z problemem rewitalizacji budynkéw i catych obszaréw
poprzemystowych borykajg sie réwniez kraje Europy Za-
chodniej takie jak Niemcy, Anglia czy Francja gdzie mamy
do czynienia z wieloma przyktadami udanych realizacji za-
fozen w skali regionu, miasta czy poszczegoélnych obiek-
tow. Przeksztatcenia, jakim wspoiczesnie podlegajg miasta
Gornego Slaska oraz inne uprzemystowione miasta w Pols-
ce, w sposbb radykalny zmieniajg ich oblicze. Na samym
poczatku poprzedniej dekady przemiany oznaczaty przede
wszystkim zamykanie i likwidacje przedsigbiorstw - wielkich
molochdéw przemystu ciezkiego. Wydawato sie, ze obiekty
te skazane sg na zagtade. Szcze$liwie przemiany ekono-
miczne zbiegty si¢ z transformacjami w wiadomosci ludzi.
Nowi wtasciciele tych obiektéw stajg dzi$ przed zadaniem
pogodzenia historycznego znaczenia architektury z jej nowg
funkcja. Godzenie dwoch epok, dwoch formacii spoteczno-
ekonomicznych jest symbolem przemian zachodzgcych w
Polsce. Juz na poczatku lat siedemdziesigtych Daniel Bell
obwiescit nadejscie spoteczeristwa post industrialnego, kté-
rego symbolem byto przejscie od dominacji produkcji towa-
rowej do dominacji sektora ustug. Dwadziescia pig¢ lat poz-
niej w pustoszejgcych zaktadach przemystowych dokonuje
sie prawdziwa postindustrialna rewolucja. Niestety zabytki
techniki i architektury przemystowej traktowane sg rowniez
przez wielu jako obiekty skrajnie utylitarne i nieprzedstawi-
ajgce zadnych walorow.

Tymczasem mogg one stanowi¢ zrédto inspiracji i posi-
adajg nierzadko wielki, nie odkryty potencjat mozliwosci,
ktoéry powinien podlega¢ szczegbétowym analizom w pro-
cesie adaptacyjnym. Podstawowym kryterium dziatan jest
okreslenie docelowej funkcji przedmiotu rewitalizacji, ktora
determinuje podjecie indywidualnych przedsiewzie¢ pla-
nistycznych i projektowych. Niestety dobor strategii

w praktyce bardzo czesto nie wynika z dogtebnej anali-
zy stanu a wytgcznie z powierzchownych subiektywnych
odczu¢ inwestora. W ten sposédb bardzo tatwo dochodzi
do zatracenia podstawowego waloru architektury prze-
mystowej, jakim jest jej autentyczno$¢. Czynnikiem mo-
tywujgcym przeprowadzanie kosztownych adaptacji jest
okreslenie wartosci historycznej. Od kilku lat, w skutek re-
strukturyzacji przemystu, obserwuje sie gwattowny przyrost
terendw i obiektow po dziatalnosci przemystowej. Skala,
zakres i gwattownos¢ tego zjawiska stanowi silny element



dynamic changes in social relations, communication or
transport.

That’s why the topic connected with revitalizing areas that
were used by industry seems to be up-to-date, concerning
current problems of urbanism and architecture of restructu-
red cities. Arisen in XIX and XX century Europe numerous
industrial cities and agglomerations are nowadays going
through dynamic processes of economic transformation.
Liquidation of industrial plants in city centres resulted in
a numerous appearances of postindustrial areas. In city’s
landscapes, once connected with energetic and dynamic
industrial zones, there are some factory chimneys and he-
adframes of closing mines left. The new problem appeared:
management of no longer working objects. Trying to reacti-
vate historical industrial objects is showing respect to past
generations. Certainly respect for the past, for objects from
past years, consolidates a feel of respect for what people
from a certain nation — no matter of the regime in which
they lived and worked, could use and create. The basics
of industrial power are machines, objects, appliances but
also people — the amount of moods, the conviction of own
value. Historical technology and industry objects have also
emotional virtue. To be more certain it means job places of
people for many generations connected with factory, with
production system and feeling of value because of relation
between technology, product and people. Modern urban-
maintenance notion is leading to creative continuation of
past achievements. That’s why urban planning in industrial
plant cities, as far as it will be development of its existing
structure, should highlight spatial features of the very begin-
ning of the city — the factory. For many years exists a group
that gathers people willing to, for the sake of passion or
dedication and basing on the knowledge, protect industrial
heritage. Even though the terms industrial heritage and in-
dustrial archeology are not yet in common consciousness
very popular, problem that they refer — studying and prote-
cting of industrial heritage — is not something new in Europe
and has its own history. At the beginning of our century the
whole industrial complexes were started to be protected.
After Il WW a number of new museums were opened. A lot
of former industrial objects were started to be protected. An
example from Great Britain is Severn valley with two main
villages: Coalbrookdale and Ironbridge.

The process of forming a kind of industrial archeology lob-
by was also joined by the Council of Europe. Under its con-
trol in 1980s rules that protect the heritage of industrial mo-
numents were created. In 1990 these rules were accepted
by the Committee of Ministers of the Council as recommen-
dations with advice for using them by the member states.

Binding law elaborated and accepted the term of common
cultural heritage of Europe, which is consisted of the heri-
tage of all European nations. According to the Convention
for the Protection of the Architectural Heritage of Europe
signed in 1985, buildings and groups of buildings, other

zaburzajacy catg gospodarke miasta, efektem tego sg pro-
blemy na wielu ptaszczyznach zycia spotecznego. Procesy
restrukturyzacji majg ogromny wptyw na architekture i ur-
banistyke miasta, prowokujg wiele dynamicznych zmian w
relacjach miedzyludzkich, komunikacji, transporcie.

Dlatego tez podjecie tematyki zwigzanej z rewitalizacjg
terenbw po przemystowych wydaje sie by¢ zagadnieniem
aktualnym, dotyczgcym biezacych probleméw urbanistyki
i architektury restrukturyzowanych miast. Powstate w Euro-
pie na przetomie XIX i XX wieku liczne miasta przemystowe
i aglomeracje miejskie o profilu przemystowym podlegajg
dzisiaj dynamicznym procesom transformacji ekonomiczne;j.
Likwidacja zaktadéw przemystowych w centrach wielkich
miast wywofata masowe pojawienie si¢ terenéw po prze-
mystowych. W pejzazach miejskich, kojarzgcych sie niegdys
z preznymi, dynamicznymi okregami przemystowymi po-
zostaty akcenty kominéw fabrycznych i wiez wyciggowych
zamykanych kopalri. Powstat nowy problem: zagospodaro-
wanie nieczynnych obiektbw. Proba reaktywowania histo-
rycznych obiekiéw przemystowych to wyraz szacunku dla
poprzednich pokolen. Z catg pewnoscig poszanowanie dla
przesztosci, dla obiektdw lat minionych, wzmacnia poczucie
szacunku dla tego, co dany nardd - niezaleznie od ustroju, w
jakim dziatat potrafit wykorzystywaé i tworzyé. Podstawg po-
tegi przemystowej sg maszyny, obiekty, urzgdzenia, ale i lud-
zie - suma nastrojow, przekonanie o wtasnej wartosci. Zabyt-
kowe obiekty techniki i przemystu, posiadajg rowniez walory
emocjonalne. Chodzi tu o tradycje miejsca pracy grupy ludzi
zwigzanych od wielu pokolen z fabrykg, z systemem produk-
cji i poczucie wartoéci wynikajgce ze zwigzku technologii,
produktu archieology nie sg jeszcze w powszechnej $wiado-
mosci wystarczajgco mocno zakorzenione, problem, ktérego
dotyczg — badanie i ochrona dziedzictwa przemystowego
— nie jest w Europie czym$ nowym i ma juz swojg historie.
Na poczatku naszego stulecia zaczeto obejmowac¢ ochrong
muzealng cate zespoty fabryczne. Po Il wojnie Swiatowej
otwarto szereg nowych muzeow.

Ochronie poddano wiele obiektdw dawnego przemystu.
Przyktadem z Wielkiej Brytanii jest dolina Severn z dwoma
gtownymi miejscowosciami Coalbrookdale i Ironbridge.

Do procesu formowania si¢ swoistego lobby archeologii
przemystowej wigczyta sie robwniez Rada Europy. Pod jej
kontrolg w latach 1980-tych sformutowano zasady, chronig-
ce dziedzictwo zabytkéw techniki. W 1990 roku zasady te
zostaty przyjete przez Komitet Ministrow Rady, jako reko-
mendacje z zaleceniem stosowania przez panstwa czion-
kowskie.

Obowigzujgce prawo wypracowato i przyjeto pojecie
wspoélnego dziedzictwa kulturalnego Europy (common
cultural herltage of Europe), na ktére skfada sie dorobek
wszystkich narodow kontynentu. Zgodnie z Konwencjg
o Ochronie Dziedzictwa Architektonicznego Europy z 1985
roku, ochronie podlegajg budowle i grupy budowli, innego
typu konstrukcje oraz miejsca, ktore sg interesujgce z tech-

types of constructions and places that are interesting from
the technical point of view come under protection. It means
that heritage defined like that is a very wide term. It conta-
ins the whole industrial heritage in all its various forms. Not
only buildings, technical monuments, places and objects
should be protected, but also their environment, the amount
of knowledge collected, technology and customs. By pro-
tecting industrial heritage we protect the following values:

Historical values: Technical monuments, even their fain-
test remains are always a source of information in historical
meaning.

Cultural values: They lie in technical heritage because it
belongs to the cultural goods, in our case showing the state
of developing technology as an element of the culture.

Symbolic values: Are features of some, usually very well
known objects or factories because of a specific sociologi-
cal meaning in life of big communities.

Emotional values: Are element of a local tradition

Artistic values: A lot of monuments undoubtedly have
also esthetic values because of using planned form or ad-
ditional decoration.

Scientific values: Belongs to undisputable values of
technology heritage as often authentic, usually without any
further interference, object of research.

Modern urban-maintenance notion is leading to creative
continuation of past achievements. That’s why urban plan-
ning in industrial plant cities, as far as it will be development
of its existing structure, should highlight spatial features of
the very beginning of the city — the factory.

For many years exists a group that gathers people willing
to, for the sake of passion or dedication and basing on the
knowledge, protect industrial heritage.

Practical values: A lot of buildings that belongs to the
analyzed category have very big interiors that are suitable
for appropriate use with keeping requirements of protecting
historical substance.

Old industrial buildings, once perceived as troublesome,
now are perceived as valuable and are seek. Interiors of his-
torical factories can be adapted for numerous needs. Each
undertaking requires individual program solutions adjusted
to its size, architecture, spatial form, level of maintenance,
localization, accessibility and character of the surroundings.
Huge industrial buildings require gradual management and
gradual implementing of various, adjusted for this object
usable possibilities functions.

Surprising variety of new functions can find its place in
historical buildings. A lot of old factories were transformed
into museums, cafes, restaurants. Also appeared willing to
use old postindustrial buildings for living purposes.

The process of revitalization industrial areas is constant
action for example in Ruhr, where exists special organi-
zation taking up with it — International Building Exhibition
IBA Emscher Park. In Rhine-Westphalia 15 technological
canters were established, including 10 working as a part of

nicznego punktu widzenia. Wynika z tego, ze tak zdefini-
owane dziedzictwo techniczne jest pojeciem szerokim.
Obejmuje catg spuscizne przemystowg w jej roznorodnych
formach. Chroni¢ nalezy nie tylko budynki, zabytki techni-
ki, miejsca i przedmioty, lecz rowniez ich $rodowisko, nag-
romadzony zaséb wiedzy, techniki i zwyczaje. Chronigc
dziedzictwo techniczne chronimy nastepujgce wartosci:

Wartosci historyczne: Zabytki techniki, nawet ich nikte po-
zostatosci sg zawsze zrodtem informaciji w sensie historycznym.

Wartosci kulturowe: Tkwig one w spusciznie technicznej
poniewaz nalezy ona do débr kultury, w naszym przypad-
ku pokazujgcych stan rozwoju technologii, jako elementu
rozwoju kultury.

Wartosci symboliczne: Sg cechg niektorych, najczes-
ciej bardzo znanych przedmiotéw czy fabryk ze wzgledu
na szczeg6lne znaczenie socjologiczne w zyciu wielkich
zbiorowosci.

Wartosci emocjonalne: Sg elementem miejscowej tradycji.

Wartosci artystyczne: Wiele zabytkéow techniki niewat-
pliwie cechuje sie rébwniez wartoSciami estetycznymi na sku-
tek zastosowania zaplanowanej formy lub dodatkowej de-
koracji.

Wartos$ci naukowe: Nalezg do bezdyskusyjnych warto$-
ci dziedzictwa technicznego, jako na ogét autentycznego,
czestokro¢ bez jakichkolwiek pOzniejszych ingerencji, pr-
zedmiotu badan.i ludzi.

Wspédtczesna mysl konserwatorsko-urbanistyczna zmier-
za do tworczej kontynuacji poprzednich dokonan. Stad
tez planowanie przestrzenne w miastach-zaktadach, o ile
bedzie stanowito rozwinigcie ich dotychczasowego uktadu,
podkresla¢ powinno cechy przestrzenne zaczynu miasta,
jakim byta fabryka

Od wielu lat istnieje Srodowisko skupiajgce osoby pragng-
ce, z zamitowania, pasji i opierajgc sie na wiedzy, chroni¢
dziedzictwo przemystowe. Chociaz same pojecia industrial
heritage i industrial

Wartosci praktyczne: Wiele budowli, nalezgcych do ana-
lizowanej kategorii, posiada wielkie kubatury nadajgce sie
do odpowiedniego wykorzystania przy zachowaniu wymo-
gbw ochrony substancji zabytkowej.

Stare przemystowe budynki, kiedy$ postrzegane jako
ktopotliwe, teraz sg uwazane za cenne i poszukiwane.
Whnetrza zabytkowych fabryk mogg by¢ adoptowane dla
rozmaitych potrzeb. Kazde przedsigwzigcie wymaga in-
dywidualnych rozwigzan programowych dostosowanych
do jego rozmiaru, architektury, formy przestrzennej, stanu
zachowania, lokalizacji dostepnosci obiektu oraz charakte-
ru otoczenia.

Ogromne budynki przemystowe wymagajg stopniowego
zagospodarowywania i etapowego wprowadzania r6znorod-
nych, dostosowanych do mozliwosci uzytkowych obiektu funk-
cji.

Zaskakujgca rozmaito$¢ nowych funkcji moze znalez¢
swoje miejsce w zabytkowych budowlach. Wiele starych



IBA-Emscherpark. Often appearing way of using historical
postindustrial buildings, apart from education and culture,
are continuation schools and retrain centres, for people who
have lost their jobs because of economic transformations.
In the context of presented issue we would like to present
created by us conception of revitalization of areas of former
Zaktady Przemystu Spirytusowego ,Polmos” in Raciborz in
Nowomiejska Street. The idea of the project for its creators
was to project area in such way, that without losing its histo-
rical and urban aspects it will be possible to implement new
functions: services, offices, trade and culture which will cau-
se that the area will be use by the inhabitants as the logical
continuation of already existing and newly projected city
and recreation functions gently fitting into congested hou-
sing areas. Main problems, which were pointed out by the
authors of the study were: changing negative image of the
postindustrial areas in the city and choosing architectural
and urbanistic means, which should be used to achieve this
target taking into account context of the place and time. Lo-
cation of the estate because of its destination and function
of creating a centre should be in the very centre of a city and
should possess suitable location in terms of communicati-
on (potential generation of vehicular traffic, both local and
outside the city). Because of the location of the investment
in the structure of the city on the crossroad of transit routes
as well as functional structure, the object is likely to become
the urban-architectonical dominant being the showcase of
the city of Raciborz boosting the rank of the city in the Mora-
vian Gate region as well as putting into order cubature and
functional structure of the district. The range of the influence
is forecasted for more or less 200 000 Raciborz and sur-
roundings inhabitants, to be more certain the area between
Gliwice, Rybnik, Kedzierzyn-Kozle and Ostrawa.

pic.1. Existing situation seen from the Odra River / rys.1. Stan ist-
niejgcy- widok od rzeki Odry

fabryk przeksztatcono w muzea, kawiarnie, restauracje.
Pojawita sie takze che¢ wykorzystania starych budynkow
poprzemystowych dla mieszkalnictwa.

Proces rewitalizacji terendw przemystowych jest statym
dziataniem np. w Zagtebiu Ruhry, gdzie istnieje specjalna
organizacja tym sie zajmujgca - Miedzynarodowa Wystawa
Budownictwa IBA Emscher Park. Na terenie Nadrenii-
Westfalii utworzono 15 centrow technologicznych, w tym
10 dziatajgcych w ramach IBA-Emscherpark. Czesto spo-
tykanym sposobem wykorzystania zabytkowych budowli
po przemystowych, obok funkcji oSwiaty i kultury, sg osrodki
doksztatcania i przekwalifikowania pracownikéw, dla oséb
ktore stracity prace w wyniku przeksztatcern gospodarc-
zych. W kontekscie omawianej problematyki chcielibySmy
przedstawi¢ wykonana przez nas koncepcje rewitalizacji
terendbw po bylych Zaktadach Przemystu Spirytusowego
»,Polmos” w Raciborzu przy ul. Nowomiejskiej. Ideg projektu
wg. Autorow byto takie zaprojektowanie obszaru, aby nie
tracgc aspektu historycznego i urbanistycznego mozliwe
byto zrealizowanie tam nowych funkcji: ustugowych, biu-
rowych, handlowych i kulturalnych co spowoduje, ze teren
bedzie wykorzystywany przez mieszkancow jako logicz-
ny ciag istniejgcych i nowo projektowanych funkcji ogol-
nomiejskich i rekreacyjnych wpisujgc sie bezkolizyjnie w
tkanke miasta. Gtéwne problemy, na ktére zwrécili autorzy
opracowania to: zmienia negatywnego wizerunku terenow
po przemystowych w miescie oraz wybor srodkéw archi-
tektonicznych i urbanistycznych, jakie powinny byé uzyte
do osiggniecia tego celu uwzgledniajac kontekst miejsca
i czasu. Lokalizacja nieruchomosci ze wzgledu na swoje
przeznaczenie i funkcje centro tworczg musi znajdowac sie
w Scistym centrum miasta i posiada¢ dogodne potozenie
komunikacyjne (potencjalna generacja ruchu kotowego lo-
kalnego i poza miejskiego).Z uwagi na potozenie inwestyciji
w strukturze miasta na zbiegu szlakéw tranzytowych oraz
strukturze funkcjonalnej obiekt ma szanse petni¢ role do-
minanty achitektoniczno-urbanistycznej bedacej wizytéwka
miasta Raciborza zwiekszajgc range miejscowosci w re-
gionie Bramy Morawskiej porzadkujgc réwniez strukture
kubaturowa i funkcjonalna kwartatu. Zasigg oddziatywania
obiektu przewidywany jest na ok. 200 000 mieszkancow
Raciborza i okolic wpisujgc sie w teren pomiedzy Gliwicami,
Rybnikiem, Kedzierzynem-Kozlem i Ostrawg.

pic.2. Ideogram of the cube conception of the foundation
/rys.2. Ideogram koncepcji brytowej zatoZzenia
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pic.3. Final effect / rys.3. Efekt koricowy

Below we presented consecutive stages of creating the
building taking into consideration assumptions from above
in the form of a cube.

Proposed function consulted with the final investor expect
filling up the functional structure of a city (multiplex, me-
diateka, hotel, cultural-exhibiting functions, multifunctional
places) as well as continuing city investments (Odra em-
bankment, putting into order Odra waterfront, parking spa-
ces) trying to meet social expectations of Raciborz society.
A wide range of functions planned in the object is caused
by macro economical issues connected with building and
functioning similar objects in neighbouring cities: Rybnik,
Wodzistaw Sl., Jastrzebie Zdro;j , Zory,GIiwice.

Conception of the building was based on the shape of rec-

Ponizej przedstawiono kolejne etapy ksztattowania bryty bu-
dynku uwzgledniajgce powyzsze zatozenia w formie brylowe;.

Proponowana funkcja uzgodniona z inwestorem kon-
cowym przewiduje uzupetienie struktury funkcjonalnej
miasta (multiplex, mediateka, hotel, funkcje kulturalno-
ekspozycyjne, place wielofunkcyjne) jak i kontynuacje in-
westycji miejskich (bulwary nad Odra, uporzgdkowanie
przestrzenne nadbrzeza Odry, parkingi) wychodzgc napr-
zeciw oczekiwaniom spotecznosci raciborskiej Szerokie
spektrum funkcji przewidziane w obiekcie podyktowane jest
czynnikami makroekonomicznymi zwigzanymi z budowg
i funkcjonowaniem podobnych obiektéw na terenach miast
sasiednich: Rybnik, Wodzistaw Sl., Jastrzebie Zdroj , Zory,
Gliwice.

pic.5. 0.00 floor / rys.5. Kondygnacja 0.00
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pic.6. +1 floor / rys.6. Kondygnacja +1
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pic.7. +2 floor / rys.7. Kondygnacja +2

tangle divided into functional sections covered by the archi-
tectonical concrete ribbons gently falling into Odra river side
and fitting into natural shape of the land of embankment
and creating continuation of management of embankment
as well as creating multifunctional space of a recreational
character.

Conception assumes using existing elements such as the
chimney and tray under the containers and giving them new
functions such as amphitheatre and install shafts.
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Koncepcje obiektu oparto na planie prostokata podzielonego
na sekcje funkcjonalne przekryte wstegami betonu architekto-
nicznego tagodnie opadajgcego w kierunku rzeki Odry wpisu-
jac sie w naturalne uksztattowanie terenu nadbrzeza tworzac
kontynuacje zagospodarowania bulwarow nadbrzeznych
i tworzac jednoczesnie przestrzen wielofunkcyjng o charakter-
ze rekreacyjnym.

Koncepcja zaklada wykorzystanie istniejgcych elementow
takich jak komin i taca pod zbiorniki nadajgc im nowe funkcje
w postaci amfiteatru i szachtéw instalacyjnych.

pic.8.Inside of the embankmen / rys.8. Widok wnetrz bulwaru

pic.10. Embankment from the river side / rys.10. Widok bulwaru

od strony rzeki

pic.9. descenting into river/ rys.9. Zejscia nad rzeke.
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People and Space in Perspective. Ostrava - The Changing of a Steel City into a Centre of Knowledge.
FROM INDUSTRY TO CULTURE. A CHALLENGE FOR THE XXI-TH CENTURY.

Elena-Codina Dusoiu, Senior Lecturer, Ph.D. architect

1. Ecological Approaches in Architectural Design ver-
sus Restoration and Rehabilitation.

The first logic step to be considered by an architect who
aims to face the challenges of climate change is the man-
ner of conceiving an adaptable building, capable to evolve
together with its surrounding environment. Technical works
describe in detail the various manners of realizing this purpo-
se; but here we lance the sketch of a theoretical approach,
supported by some detailed examples. Restoration is ecolo-
gic as far as it consists in the preservation or re-use of exi-
sting material (structure, construction elements etc.), which
means in the same time both an economy of new material
and the keeping of traditional construction systems and tech-
niques and the keeping of the way of traditional reasoning
in building, which is generally ecological in itself, cumulating
the experience of various generations. The concept of reha-
bilitation includes the concept of appropriation of the restored
building by a new suitable and sustainable function, which
makes the building live and keep its physical, symbolic and
social integrity. The re-use and transformation of existing
buildings should be in itself an act dedicated to reduction of
pollution and preservation of construction materials and tech-
nigues and, last but not least, of cultural values.

2. The Particular Case of the Industrial Patrimony.
From Industry to Culture and Some Principles for Func-
tioning in Harmony with the Environment.

The existence of an abandoned industrial patrimony, of
considerable dimensions, is one of the important realities of
the actual situation of European cities. Industrial buildings
are outstanding because of their volume, their solid structu-
re, which has been calculated for supporting heavy ma-
chines, because of the flexibility of their space, defined by
generous openings and a good natural system of ventilati-
on and illumination. These qualities, together with the gre-
at presence of their volumes reported to the constructed
fund of urban settlements and together with their situation
in territory, make the significance of historical industrial pa-
trimony, which is constituted as a coherent texture, able to
resolve or complete some of the failures of contemporary
cities. The great industrial ensembles of the XIX-th century
and of the beginning of the XX-th century, formerly situated
outside the urban limits of cities but in their close neighbor-
hood, are now part of the city centers, due to the growth
of urban textures and to expansion of inhabited areas in
territory. The subtlety of the composition of brick decorati-
ons on the facades and the elegance of well calculated and
dimensioned structures make out of the industrial patrimony
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of the beginning of the XX-th century a valuable one from
the historical and architectural point of view and out of its
preservation an obligation for us. Transferring these obser-
vations to a systemic reasoning, we can wonder what will
become the present industrial buildings in the near future.
Extremely modulated and prefabricated, generally lacking
of any architectural identity and beauty, but conserving the
qualities of an extremely flexible space and of a great vo-
lume, possible to be filled with the most diverse functions,
the factories of our times are no more located close to the
city centers, so it is hard to imagine them integrated into
centers, even in a distant future. But these ensembles can
become local communitarian centers dedicated to cultural
and recreational purposes, parts of the endless texture of
an extended megalopolis - as anticipated by the contempo-
rary theories of urban planning.

The challenges brought by the industrial revolution form
the basis of the technological, social and professional chan-
ges in the architecture of the XX-th century. Architecture
dedicated to industrial purposes is special, mixing the in-
novation of technology applied both in the construction of
the buildings and the production process with an amazing
accuracy of styles and ornaments and an outstanding qua-
lity of space. Now the former industrial buildings are in gre-
at danger because of their abandoning and getting out of
use and in the meantime because of the lack of responsible
communities to appropriate them. Lucky industrial buildings
(quite a few, unhappily) survive only by a complete chan-
ge of their function, being converted to centers generally in
charge of local administrations. The particular tendency of
transforming industry into culture presented a remarkable
growth in the last years in European countries. A few years
ago, in Spain, | formed part of a team that used the fol-
lowing enumeration as a logo for the project presented in
the competition for the transformation of a factory situated
in a small tow on Costa Brava into a cultural centre: indu-
stry - production - repetitive process - technique - industrial
space - meeting of persons - ideas - values - culture.

Here are some examples of industrial buildings - the ones
transformed into culture have been selected in order to pro-
ve this outstanding phenomenon that began in the end of
the '90s, following the former tendencies of the '70s and
‘80s, when cultural functions weren‘t necessarily preferred
for conversions.

2.1. Library for children in a former factory in Co-
penhagen (in a residential area).

The intervention is remarkable for the discrete, minimal,
presence of new elements, which do nothing but support

structurally the existing brick facades. The exterior shows
the nude sincerity of the existing historical factory, on which
the reversible consolidation system plays the role of thin
detached scaffolding. The interior is however transformed
according to the new functional needs of the building, some
interior floors have probably been removed in order to get
a better height and the interior walls and pillars have been
painted in white.

2.4. The El Aguila Brewery from Madrid transformed in
the Leguina library and Regional Archive of the Community
of Madrid. This outstanding intervention by the architects
Mansilla and Tufion has been elected as effect of an archi-
tectural competition that took place in the '90s. The project
is sensitive and expressive, basing on the contrast between
the massive volume of the existing brick factory (a well-k-
nown brewery, built in the first years of the XXth century)

pic.1

2.2. The ,Arsenale“ in Venice, transformed in exhibition
for the Architecture Biennale (2006). Furniture interventi-
ons and creation of public spaces reduce the industrial
scale, appropriating it to human nature. This example
is also mentioned in the next chapter, while enumerating
the 10 Points for a Sustainable Rehabilitation of Industrial
Buildings

2.3. Modern Art Museum and the Vitra Factory in Istan-
bul, Turkey (a superposition of a museum and an industrial
space, image taken during the International Congress of the
UIA — 2005)
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pic.2.

pic.3

and a new extension, covered with a membrane of translu-
cent boards. The cylindrical tanks used in the process of
beer fabrication have been transformed into book storages.

2.5. Architecture studio organized in the former sto-
rage of a factory, in the centre of Barcelona. It was the
initiative of several young architects to cooperate and install
their professional headquarters in an industrial building of
modest dimensions, but with an expressive architecture.
A few interventions were necessary for obtaining a functi-
onal new studio.



pic.5

3. 10 Points for a Sustainable Rehabilitation of Industri-
al Buildings

As a conclusion for the study of the various situations of func-
tional transformations of industrial buildings presented above,
as well as an alarm signal to the danger that valuable industrial
heritage faces in general, here are 10 points for a sustainable
rehabilitation of industrial buildings, a general guide for the ar-
chitect facing the challenge of designing the conversion of an
industrial building.

1st point. The complete documentation and information on the
industrial objectives, the conscience of their value as industrial
patrimony. It is quite an obvious fact that any preservation of
a valuable patrimony should start with the consciousness of its
value for the community in charge of it and for its possible visi-
tors. Industrial objectives are in most cases a vivid part of the
history of cities and places, pointing out important stages in their
evolution and development.

2nd point. The integration of the industrial building in a circuit
of industrial patrimony objectives; connection with compatible
objectives (from the neighborhood or not) through a functional
network. The creation of communication networks between in-
dustrial objectives is benefic, joining common objectives into
a coherent system accessible to researches, funs of industrial
archaeology, historians, or just visitors. This kind of networks
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could contain an integrated vision of the industries of a certain
period in a certain regional area or join similar objectives, with
a common specific, from various areas/countries (for instance
railway museums, mines, textile museums etc.) A network of
the kind, extremely well organized and operative, was drawn
around the Museum of Science and Technique of Catalonia, with
its headquarters in the former XIX-th century textile factory from
Terrassa, an industrial town located at about 40 kilometers from
Barcelona.

3rd point. The research of a compatible function, considering
the necessities of the zone, the dimension of the building and its
architectural importance. The necessity to dispose of creative re-
generation proposals was already mentioned. These proposals
should take the form of a sustainable strategy, expressing the
possibilities of the industrial building to become a regeneration
pole for its urban area and to satisfy as much as possible the
necessities of the various categories of inhabitants of the area.

4th point. The integration of the technological process origi-
nal elements in the new composition. Industrial archaeology
is in charge of much more than simply architecture - industrial
objectives suppose complex systems of communication, equip-
ments and machines that used to form the technological process
itself, whose development and functioning was ensured by the
container (the building). It is enough to think, for instance, of how

complex a railway system is, including the railways, the stations,
the annexed buildings and even the trains themselves. A correct
rehabilitation should consider keeping and integrating elements
of the whole system, in order to re-compose a correct and com-
plete image of the system.

5th point. The re-use of equipments and construction materi-
als. If the technological process is a system in itself, this system is
composed out of elements - mechanisms and machines - which
are at least as valuable as the building of the factory itself. Me-
thods of industrial technology represent a historic process in the
human knowledge, allowing nowadays people to get in contact
with basic principles of applied science and helping them to un-
derstand the technological progresses of their surrounding world.

6th point. The separation of the intervention into phases and
compatible additions where necessary. A good intervention stra-
tegy should consider both economical and technical reasons
starting with the phase of design. The problem of industrial spa-
ces generally consists in their huge dimensions, hardly adap-
table to the more used functions (cultural, residential etc.). That
is why the gradual occupation of the building is sometimes a re-
asonable option (with considering all functional problems coming
out of it, thermal and phonic insulation of the transformed space
etc.). However, sometimes additions may prove to be necessary.

7th point. Minimizing interventions. The option for a minimal
intervention, with as much preservation of original material as
possible, is the most economic and ecologic way to rehabilitate
an existing building.

8th point. The reduction of scale using elements which are
near to the human scale. For the same reasons mentioned wi-
thin the discussion about functional change, the appropriation of
industrial spaces for a human scale may result difficult, because
of the fact that industrial spaces have originally been designed
for the dimensions of machines and equipments. One picture
above presents the furnishing of the space of the Arsenale and
docks area in Venice with modulated armchairs, with an econo-
mic but pleasant design. This simple intervention (no more than
furnishing) transformed the industrial area of the docks in a pro-
menade and loisir area during the 2006 Architecture Biennale.

9th point. The creation of references which make space in-
telligible and easy to understand. The spatial composition of
industrial ensembles was originally conceived according to the
logic of the technological process, which is not always easy to
understand because of its specificity in each case, and is even
more difficultly expressible after having suffered a process of
rehabilitation. That is why the existence of banners, logo-s etc.
which structure the itinerary through industrial space is a simple
and efficient way of making space understandable and easily
recognizable.

10th point. The appropriation of the transformed space by
a new community. The abandoned industrial buildings are lac-
king of a coherent community of users until their functional trans-
formation, which is in fact a cause of their decay. Architectural
conversion is supposed to bring a new community of users who-
se needs are satisfied by the transformed building and that will
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responsibly take care of it and maintain it.

4. Instead of Conclusions

Conversion of industrial patrimony means saving existing spa-
ces for multifunctional purposes, adaptable for the necessities
of new communities capable to use and maintain them. The
great dimensions, spatial flexibility and advantageous situation
of abandoned industrial buildings and infrastructures within the
cities transform them into available elements in solving the ur-
ban actual necessities of those. The 10 Points for a Sustaina-
ble Rehabilitation of Industrial Buildings proposed in this paper
may form the beginning of an elaborated theory referring to the
research of sustainable design methods generally applicable in
the rehabilitation of industrial heritage.

In the end of this discourse, one could wonder about the oppor-
tunity of applying the here presented principles into architectural
education. If the necessity of an ecological approach in restorati-
on and rehabilitation of buildings is now clear, what architectural
education can do is offering the mechanism of analysis and eva-
luation of the potential of regeneration of a building. Documen-
tation and analysis on an existing building are valuable as far as
they constitute the first step in a further strategy, able to offer to
it and to its users more years of safe life.

Restoration should be an integrated work, joining architects,
historians, engineers, plastic artists etc., some kind of orchestra
whose director is no one but the architect. But too often resto-
ration decisions are the effect of the inertia of copying the sur-
roundings of a building or a dead image of it, documented or just
intuited in some past epoch. The approach should be a subtle
one, considering the existing building (or ruins) like a living or-
ganism, possible to be protected and brought to a new life by
having a correct relation with the natural environment and with
the architectural, social and historical layers of the city (village,
place) that shelters it.

All images are property of the author.
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THE CONNECTION OF THE ARCHAEOLOGICAL SITES OF ATHENS WITH THE MODERN CITY, A DRE-
AM WHICH CAME TRUE IN 2004, AFTER 170 YEARS

Dr. Arch. Denis Roubien

When Athens became capital of Greece, it was a town of
only 10.000 people. Two architects, Stamatios Kleanthis
and Eduard Schaubert were commissioned in 1833 with the
creation of the plan of a new city next to the old one. Accor-
ding to that plan, a big part of the old town would disappear
in order to make the necessary excavations to reveal the
ancient city. In that area a vast archaeological park would
be created. But this plan demanded large sums of money to
buy the necessary land, so in 1834, Leo von Klenze had to
make a new one, limiting the archaeological zone. He also
reduced the connection of ancient monuments and archae-
ological sites with the existing town, preferring a more free
relation between them.

But even that plan was applied with modifications limiting
furthermore the archaeological zone’s surface and practi-
cally not connecting the ancient monuments with the con-
temporary town. The ancient monuments had to stay hid-
den between or under other buildings for many years. But
the issue of the connection of the ancient and the modern
city remained alive through numerous books, public docu-
ments and articles in newspapers of the time, without being
able to become a reality, because of the luck of the enor-
mous funds it needed.

Meanwhile, Athens became bigger and bigger, achieving
4.000.000 inhabitants and thus making the disappearance
of ancient monuments more evident and the realization of
the dream of the 19th century more difficult.

Nonetheless, in 1985 was voted the Master Plan o Athens,
elaborating the basic axes of its future development. Two of
the general aims and directions of this Plan are directly con-
nected to the Program of Unification of the Archaeological
Sites of Athens:

- The underlining of Athens’ historical physiognomy and
the highlighting of its centre.

- The amelioration of life quality for its inhabitants and the
protection of natural environment.

The General Town Plan of Athens includes the creation of
an Archaeological Park and the amelioration of life quality
through the restoration of neglected areas. This Archaeolo-
gical Park in the centre of the city, a big open museum, in-
cludes the most famous ancient and byzantine monuments,
the old town and other buildings, squares, axes and areas
of historical character.

Description of the interventions:

«The Great Promenade»

«The Great Promenade» concerns the transformation of
Saint Denis and saint Paul avenues into a pedestrian zone,
but also a pole of recreation, as it was in ancient times,
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when it was passed in front of the cultural buildings, the
Ancient Theatre and the Roman Theatre. Open spaces of
public use were created, points of reference, vistas to main
archaeological sites etc. This pedestrian zone permits the
visit of the major part of the archaeological park.

The soil’s relief and the natural itineraries, exactly the
same as in ancient times, were evaluated by making vege-
tation denser or lighter according to the case. On the former
Saint Paul avenue there is the biggest belvedere to the ar-
chaeological sites from the Acropolis to the temple of Hep-
haistos (Theseion). It also includes one of the three gates
to the Ancient Market, the ancient city’s centre. The major
modern attraction on this axe is certainly the new Acropolis
Museum, recently inaugurated, which replaced the obsolete
old museum on the hill of the Acropolis.
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Transformation of the lower part of Hermes street into
a pedestrian zone

Hermes street was one of the first designed for the new
city of Athens and one of the main axes of the plan made in
1833 by Kleanthis and Schaubert, also kept in the plan of
Leo von Klenze. Contrary to the upper (eastern) part of the
street, concentrating up to today the retail commerce, recre-
ation and public services, a pedestrian zone since 1996, the
lower (western) part was connected with industrial uses sin-
ce the 19th century and was presenting an image of aban-
don. The presence of heavy traffic didn’t permit to anyone to
understand that along this part of the street was extending
itself the very important archaeological site of the cemete-
ry of Kerameikos. The intervention to that part of Hermes
street permitted the highlighting of the archaeological site
and its connection to the other sites and the rest of the city.
At its end is the old Gas Factory, actually Cultural Centre of
the Municipality of Athens.

The former Gas factory

Ancient Cemetery of Kerameikos and Kerameikos square
It is a new square created in the place of the barracks
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The former Gas factory

of a market, being the end of the Great Promenade and
the nucleus of a new pole in the historical centre of Athens,
larger even than Constitution square, the main square of
the capital. It was created as the third square of the plan
of 1833, which was not completed up to today, because of
the transfer of the Royal Palace from the top of the triangle
of the city’s plan to the eastern angle (Constitution square),
which troubled the plan’s balance and gave more value to
the eastern part of the city, letting the western part in aban-
don and decay.

The intervention also included the highlighting of the ar-
chaeological site of the ancient cemetery, which also inclu-
des the best preserved part of the ancient walls of the city
and its two most important gates, since they were the gates
connecting Athens with Piraeus, its port. The particularity of
Kerameikos is that it also includes the continuation of public
space out of the walls, with the axes of the Sacred Way
going to the sacred town of Eleusis and the Public Sign, the
street going to Plato’s Academy. At its interior part it inclu-
des the end of the major streets coming from the Acropolis
and the Ancient Market. The intervention also facilitates the
future excavations out of the city walls in the direction of the



two above mentioned ways. Moreover, the ancient cemete-
ry includes the only visible part of Heridanus, the third river
of Athens, also being a sacred one.

Transformation of Adrian street into a pedestrian zone

Adrian street is one of the oldest and most historical streets
of Athens, existing since the antiquity. A part of it has a very
particular place in the city, since it lies between the built
area and the archaeological sites. It has a commercial and
recreation use, one of the gates to the Ancient Market and
a very wide view to the Acropolis. The main interventions
were the exclusion of vehicles and the restoration of the
neo-classical houses on one side of it (the other having the
Ancient Market along it).

Highlighting of the northern and southern slopes of the
Acropolis

It concerns the connection of the slopes with the other
sites and the highlighting of the numerous not very well
known ancient monuments lying there. It also includes the
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arrangement of the areas of two major monuments, the Ro-
man Theatre and especially the Ancient Theatre of Diony-
sus, the first theatre of history, where all the plays of famous
ancient writers were presented for the first time.

Highlighting of the Ancient Market

It included restoration works to the monuments and the
accesses and itineraries.

The temple of Hephaistos

Highlighting of the Roman Market and Adrian’s Library

It included Adrian’s Library restoration and especially the
arrangement of the surrounding area, which was very neg-
lected, the monuments not being easily perceived, in a way
similar to the cemetery of Kerameikos and the surrounding
buildings being in a bad condition. The buildings’ facades
were also restored.

The Library of Adrian

Highlighting of the archaeological site of Philopappos

This site includes three important hills of ancient Athens:
the Muses hill, the Nymphs hill and Pnyx, major monument
of the Athenian Republic (parliament). It also includes many
minor monuments, the Observatory, designed by Th.Han-
sen and the church of St. Demetrius. The area also includes
a lot of urban greenery. The accesses and itineraries within
these sites were the major part of the intervention.

Highlighting of the temple of Zeus

A difficult case, since the enormous temple of Zeus is iso-
lated from the rest of the zone because of the existence of
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a big avenue. Apart from the interventions within the site, it
is predicted that the part of the avenue passing in front of
the temple will be underground, permitting direct access to
the pedestrians. It also includes a future connection to the
Ancient Stadium, where the Olympic Games of 1896 took
place. Between them is also the only visible part of the se-
cond river of Athens, llissus.

The whole program of interventions is completed with the
restoration of byzantine churches and neo-classical houses
in the historical centre, as well as their connection to the
rest of the city, through as many ancient streets as possible.
It is the biggest intervention ever made in Athens since it
became capital of Greece and the realization of a dream of
170 years.

Dr. Arch. Denis Roubien

assistant professor,

Technological Institute of Patras, Department of Building
Renovation and Restoration

N.Karouzou 6,

Patras,

tel. 00302109235583,

roubien@teipat.gr



SIDLISTE — MINULOST, SOUCASNOST A BUDOUCNOST

Ing.arch. Ivan Hnizdil, Ing.arch. Jan Sedlak

Motto:

Kazdé sidlisté je ,original* a vztah sidlisté ke ,svému méstu“
je zcela zasadni. Z hlediska budouciho vyvoje je nezbyt-
na korekce sidlistni zastavby v malych méstech viéi his-
torickému jadru mésta, u velkomést pak integrace sidlist
na jejich periferii s vlastnim kompaktnim méstskym celkem
(napt. Praha, Ostrava, Brno apod.).

U velkych mést jde mozna také o ,emancipaci‘, ktera spo-
¢iva v dovybaveni na plnohodnotné autonomni ¢asti, Ctvrti.

1/ Definice a vymezeni pojmu sidlisté

Definice sidlisté

Ottdv Slovnik nau¢ny vydani 1932:

— neni uvedeno heslo sidlisté

Ptiruéni slovnik nauény 1966 :

-Nové hromadné osidleni (délnicka osada apod.) nebo uce-
lena skupina novych obytnych staveb (napf.obytny okrsek,
évrt apod.).

llustrovany encyklopedicky slovnik 1982:

-Uzemné& vymezené seskupeni trvalych lidskych obydli,
predstavujicich jednotku osidleni (mésto, vesnice), zahrnu-
je vlastni obytné objekty, vyrobni, hospodarské a technické
objekty a zafizeni ob&anské vybavenosti.

Encyklopedie Diderot 1999:

-Ptedmésti nebo jeho &ast s dominantni obytnou funkci
a typickym druhem uniformni panelové zastavby. Na Gze-
mi CR vznikala panelova sidlité v masovém métitku po 2.
svétové valce , zejména v 60. az 80.letech a jejich vystavba
vedla k homogenizaci a anonymizaci mést.

Wikipedie 2009

-je obecné nazev pro misto dlouhodobé obyvané lidmi.
Sidlisté se nazyvaji také nové &asti mést, ¢asto satelitni,
které jsou primarné stavény jako obytné zoény, pro rychle
se rozrlstajici méstskou populaci, s vicepatrovymi obytny-
mi domy, napf. panelovymi domy tzv.“panelaky”, obytnymi
panelovymi vézovymi domy (vézaky), malymi az sttedné
velkymi obchody , Skolami a parky. Sidlisté tohoto typu byla
stavéna ve 40.letech az 90.letech 20.stoleti na okrajich vel-
kych i malych mést.

Vymezeni pojmu sidlisté v nasich podminkach - popis stavu
a rekapitulace sidlistni vystavby po 2. svétové vélce v nasi
zemi s ddrazem na 60. az 80. léta spojena s rozmachem
KBV - komplexni bytové vystavby a panelovych technolo-
giii (statni expertiza+THU- technicko hospodarské ukazete-
le pro kazdou pétiletku). Sidlistni celky stavéné v posledni
dobé tzv. ,developerskou formou® zde nejsou popisovany.
Mozna jde pravé o to napinit tyto definice novym obsahem,
resp. dat pojmu sidlisté ,,méstsky obsah®, tedy ,najit“ pro néj
v méstské typologii distojné a plnohodnotné misto.
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2/ Minulost sidlisté

Dekady

-50.1éta — Velké (revoluéni, socialni) idealy, hledani identity
nového lidové demokratického statu

-60.1éta — Vrchol povale¢né konjunktury, optimismus mo-
derni doby, ,, modernisticky“ romantismus a idealismus
-70.1éta - Normalizace, pragmatismus, masivni vystavba
-,KBV* &asto podle jetabové drahy, odlidsténi, gigantomanie
-80.1éta — Deziluze, frustrace, sarkasmus (sidlisté snese
v§e) versus ,Urbanity 86, 88 a 90 vina postmoderny, hle-
dani tradi¢éni podoby mésta

-90.1éta — Nerozvazné a idealistické uvahy a diskuse o to-
talni prestavbé (demolici) sidlist. Regenerace + humaniza-
ce + dostavby, prvni moderniza¢ni cyklus jako moznost, pfi-
lezitost transformace architektonické i urbanistické formy
-21.st. - Pragmatismus trznich vztah(, ,restituéni urbanis-
mus®, pragmatismus, Integrace, nové vize (ne idealy), tech-
nokracie, trzni principy?, resignace na ideal navratu k mést-
ské typologii, velka nakupni centra (shopping mally), kolaze
struktur.....

Pocatky masivni vystavby sidlist' zacaly diky rozvoji pane-
lovych technologii koncem padesatych let — konstrukéni
systém G57 s durazem na objemovou typizace, v letech
Sedesatych pak konstrukcni systémy T 06B, T 08B, a v se-
dmdesatych letech VVU-ETA a dansky Larsen-Nielsen, kte-
ré umozriovaly i tzv. prvkovou typizaci. Industrializace sta-
vebnictvi, rychlost a ekonomie stavéni, centralni planovani,
statni investor, statni expertiza, primérna velikost bytu,
standart vybaveni bytu je dana pétiletym planem (pétilet-
kou), obloZnost bytt, zakladni obCanské vybaveni + vySsi
obcanské vybaveni vychazi z urbanistickych ukazazateld
(VUVA Brno). Stétni expertiza vyhodnocuje stavebni nakla-
dy na kazdeé sidlisté rozdélené na tzv. Cisty byt a komplexni
byt, tj. véetné infrastruktury a obcanského vybaveni.

Konec panelové vystavby na tzemi hl.m.Prahy je rok 1993!
Od té doby se pouzivaji jiné technologie na bazi systé-
movych bednéni pro Zelbet. konstrukéni systémy sténové
a skeletoveé. V této dobé dochazi také k pfestavbam roze-
stavénych staveb-skeletti z let 80-tych a k prepracovani
projektt koncipovanych na bazi panelové technologie (Cer-
ny most . 2. a 4.stavba).

3/ ,Zahustovani“ sidlist v Iétech 80-tych, procesy regenera-
ce (humanizace) v Iétech 90-tych

Zahusténi sidlisté Spofilov-Il - jeden z mnoha pfFikladi
tzv. ,dohledanych lokalit* v dobé, kdy ekonomika statu jiz
zirdcela na vykonosti a investicni pFiprava dalsich lokalit
pro tuto vystavbu typu ,KBV* byla pFilis nakladna. Jedna
se o vychodni okraj sidlisté Spofilov-Il ze 60-tych let, kde
byly v letech 80-tych nalezeny prostorové rezervy pro jeho

dostavbu. Na zakladé nového a dosud platného UPn hl.m.
Prahy pak byla navazujici ¢ast vychodniho okraje sidlisté,
doposud obtizné zastavitelna, navrzena pro funkéni vyu-
ziti ,OV* - vS8eobecné obytné uzemi s podilem prodejnich
ploch. Toto rozhodnuti bylo predpokladem pro dal$i dostav-
bu sidlisté Spofilov-I1.

Naproti tomu regenerace a dostavba sidli§té Bohnice - se
opira o komplexni navrh - urbanistickou studii (US sidisté
Bohnice 1995). Pti regeneraci panelovych domu a jejich do-
staveb, jsme vychazeli z predpokladu, Ze pivodni koncept
zastavéni byl pfekonan (s ¢asovym odstupem cca 20 let)
a Ze prostorové i funkéni Feseni jiz nevyhovuje potfebam
Zivota jeho dnesnich obyvatel, nebot je dano absenci vyssi
vybavenosti, jako jsou zaFizeni pro kulturu, volny cas a re-
kreaci, ale také parkovacimi garazemi a nedostatkem pra-
covnich pfilezitosti. Prostorové nedostatky pak vyplyvaly
z nedokoncené vystavby dle ptvodnich zaméra (tj.viastné
stale platnych tuzemnich rozhodnuti). Humanizaci sidlisté
jsme spatrovali predevSim ve vkladani novostaveb jiného
mefitka s kvalitni architekturou. Architektonické studie do-
staveb na vybrané lokalité sidliSté Bohnice - charakteristika
lokality (pozemku &.parc.585/67) z hlediska mozného vyuziti
je uzemi smisené ,SV* a park podél Lodzské ulice, platnym
,UR“ zde byla ptivodné& umisténa vicepodlazni hromadna
garaz s kapacitou 400 stani, variantné ve starsi studii poli-
klinika. Vyuziti pozemku je v K.N. vedeno jako stavenisté.
Navrh tesi dva od sebe provozné oddélené arealy Cerpaci
stanice OMV a polyfunkéniho objektu SM BILLA s celkem 5
nadzemnimi podlazimi — 1 prodejni, 3 podlazi jsou garazo-
va, ustupuijici je uréeno pro vyhlidkovou restauraci a Bow-
ling. Lze konstatovat, Ze stavba zvySi cca o 5% kratkodobé
imisni limity, naopak snizi hlukovou zatéz na prilehlé obytné
domy, dale je nutné doresit prelozky inz.siti v€etné majetko-
pravnich vztaht — vécnych bfemen. Stavba nevyZaduje za-
bor ZPF a LPF, nutné je pokaceni ¢asti drevin - naletovych
v poctu 30 stromd. Realizovana dostavba na této lokalité je
pouze monofunkéni prodejna ,,SM Lidl". Tento provéfovany
pozemek C.parc.585/67 v katastralnim Gzemi Bohnice, byl
nakonec zastavén atypickou prodejnou potravin ,Super-
market Lidl“ podle naseho projektu, kde cast manipulacniho
dvora je pod terénem v pfilehlé parkové upravené plose.
4/ Soucasnost sidlisté - nové technolologie vystavby, nové
potreby

Konec panelové vystavby — v Praze skoncila tato vystav-
ba v roce 1993 a nahradily ji nové (staronové) technolo-
gie - monolitické zelbet. konstrukéni systémy jak skeletové
s vyzdivkou, tak sténové. Z hlediska ekonomie a rychlos-
ti stavéni v8ak prevladly systémy sténové — jinymi slovy
spanelaky odlité namisté“. DalSi novou technologii, ktera
vyrazné snizuje nevyhody drive postavenych panelovych
domd, jsou kontaktni zateplovaci systémy. Zacinaji se také
pouzivat zelené strechy. Nové potreby — Uspory energii,
ochrana pred negativnimi ucinky okoli (hluk), prodejny typu
~supermarket“+ parkovisté, sportovni centra — bowling,

23

squash, tenis apod., aqua parky, autosalony, autoservisy,
Cerpaci stanice, hromadné garaze, multikina, komunitni
centra, kostely, parkova zelen, cyklostezky, online brusle-
ni, détska hristé dle smérnice EU, administrativni centra,
shopping mally, dopravni infrastruktura — metro, tramvaj, sil-
niéni okruhy a kfizovatky. Pti regeneraci panelovych domu
a jejich dostaveb, jsme vzdy vychazeli z predpokladu, ze
puvodni koncept sidlisté je mozné dal rozvijet v souladu
s jeho ideou, a humanizaci sidlisté pak chapeme prede-
v§im ve vkladani architektonicky kvalitnich novostaveb
jiného (lidského) métitka, ktera by vedla k vytvoreni od-
povidajiciho prosttedi z pohledu dneska. (Casopis Architekt
22/97)

5/ Uzemni rezervy - sidli$tni proluky

Jak tyto volné pozemky — proluky vznikaly, jsou néjak ¢aso-
Vé a prostorové vymezené:

Vznikaly zamérné jako Uzemni rezerva v rdmci Uzemniho
tizeni a byly uréeny pro dostavbu (vlastné 2. a dal$i stavbu)
s vyuzitim pro vy$8i ob&anskou vybavenost anebo hromad-
né vicepodlazni garaze jako soucast pravomocnych uzem-
nich rozhodnuti.

Byly dohledany v osmdesatych letech pro tzv. zahustovani,
jednalo se o dostavbu bytovymi domy na pozemcich, které
to umoznovaly z hledisek ,OTP* a Uzemniho planu.

Jako restituované pozemky (plivodné zemédeélské) v letech
devadesatych — tzv. restituéni urbanismus.

Prostorové vymezeni je dano ¢asto technickou infrastruktu-
rou v€etné ochrannych pasem, ale také vécnymi bremeny
pro vedeni téchto siti na pozemcich.

Procesy regenerace a dostavby, respektive humanizace
sidlist vyvolané politickymi zménami a novymi potrebami
v letech devadesatych.

Limity pro vyuZiti téchto pozemkd jsou zejména:

Trasy inzenyrskych siti v€etné jejich ochrannych pasem
Odstupové vzdalenosti od sousednich objektl (staveb)
Vzrostla zelen ¢asto charakteru ,naletové zelené“

Vetejny zajem versus soukromé vlastnictvi, nebot nékteré
pozemky zmeénily vlastnika z vetrejného (obecniho) na sou-
kromé subjekty

Dopravni obsluznost — napojeni na stavajici komunikacni
systém

Doprava v klidu, tj. zajistit dostate€né kapacitni parkovani
na vlastnim pozemku

Ekologie a hlediska hygienicka, tj.zejména ochrana pted
nadmeérnym hlukem a imisemi Skodlivych latek

Dosud platna uzemni rozhodnuti, podle kterych se sidlisté
zacCala realizovat

Platny uzemni plan a ,OTP“ (obecné technické podminky
pro vystavbu)

Vetejny zajem vs. platny Uzemni plan

Sidlistni proluky nejsou jen volny prostor mezi panelaky
Zastavba proluk pfedstavuje rizné miry intervence do sid-
listé z hledisek politickych, urbanistickych, technickych



(OTP), architektonickych a pravnich. Mira této intervence
je tak dana nejen v case, ale také jeho urbannim koncep-
tem, protoZe kazdé sidlisteé je svym zpusobem originaini.
Zastavba téchto proluk neni v Zadném pfFipadé ,zahusto-
vanim®, volné pozemky byly vzdy soucasti kazdeho navrhu
sidlisté jako uzemni rezerva pro vyssi vybavenost anebo
pro hromadné garaze. Na zakladé predchéazejicich sprav-
nich rozhodnuti a celkového urbanisticko-architektonického
usporadani sidlisté, Ize stavebni pozemek, uréeny k vystav-
bé dle plvodni koncepce, povazovat podplrné za proluku.
Ve védomi obyvatel sidlisté je na tyto proluky ¢asto nazi-
rano jako na vefejny prostor, ktery tudiz patti véem a ne-
smi byt nikdy zastavén. NejvyS$Si spravni soud se vSak
priklonil k nazoru, ze u¢elem spravnich tizeni je vychazet
predevSim z objektivné zjisténych, ovérenych a osvédce-
nych skute¢nosti, které jsou po té konfrontovany se sub-
jektivnimi dopady na jednotlivé u€astniky fizeni. Nelze tedy
vychazet primarné ze subjektivnich pocitd a nazora. Pro-
to je nezbytné, aby architekt jiz pti zadani Ukolu byl dobre
obeznamen s celou problematikou navrhované zastavby,
a to zejména z hlediska predchozich spravnich rozhodnuti,
a dale veskerych dostupnych studii a projektd, pokud byly
na danou lokalitu zpracovany. Zavérem se da konstatovat,
ze hlavnimi divody pro zastavby proluk je fakt, Ze se jed-
na o architektonicky plnohodnotnou dostavbu ¢asti sidliste,
ktera navazuje na dfive zpracované studie a projekty.

6/ Tendence a trendy vyvoje sidlisté, jeho budouci rozvoj
Dulezité predpoklady-rozvojovy potencial:

-pfirodni podminky, okolni ptiroda

-dopravni a technicka infrastruktura

-ptirodni prvky

-klimatické podminky

-otevfenost urbanniho konceptu sidlisté

Rlzné pristupy:

Tendence jsou dany spoleGenskym pohybem (zahusStovat,
bourat, regenerovat, nastavovat)

Trendy jsou ¢asové omezené:

-deficit dopravy

-doplnit sluzby, vetejné vybaveni, domovy seniord..
-rekreace, sport, volny ¢as

-velikostni skladba bytd, jejich standart a atraktivita
-zastavitelnost Uzemi (Uzemni rezervy, proluky)

-pracovni prilezitosti

Diferenciované ptistupy:

-mala mésta, korekce + asanace sidlisté v blizkosti historic-
kého jadra mésta

-velkomésta, integrace + koexistence s kompaktnim més-
tem, sidlisté je nutno akceptovat jako svébytné urbanni
Utvary

Strategie rozvoje:

-respektovat autorsky navrh, tj. nevtisknout tzemi zasadné
méstsky charakter, ale zachovat jeho prostorovou rozmani-
tost pfi pouziti méstskych prvkd
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-pouze hlavni dopravni tepny prevést na méstské tridy s in-
tenzivnéjSim obestavénim

-vymezit plochy pro objekty s vyraznou formou a naplni,
které nemusi byt nutné zastavény nejdfive, ale naopak
v pfedem navrzeném poradi.

Cile:

-postupna premeéna sidlisté v méstskou &tvrt a jeho integra-
ce s kompaktnim méstem

-ulice jsou Casto jen dopravnimi koridory s izola¢ni zeleni
namisto aleji a park(

-vhodné je zavedeni tramvaje jako méstotvorné MHD
-doplInéni chodniku, péSich cest a cyklostezek

Zasady teSeni:

-hierarchie vefejného prostoru a staveb

-zména charakteru méftitka staveb a jejich architektonické
kvality

-rozmisténi obéanské vybavenosti dostupné pési chizi
-variabilita vetejné prospésnych zatizeni (MS, ZS)
-zvySeni mobility (tramvaj)

-nové pracovni prilezitosti

Urbanisticky koncept :

—systém otevteny, ij. princip skeletu, ktery Ize postupné do-
plfiovat

-systém uzavteny (uceleny), jehoz potencial je vyCerpan
(procesy asanace)

-budouci vyvoj sidlisté se da odvodit jen rozvijenim jeho pu-
vodniho konceptu (ma vSak takovou ideu?)

7/ Budoucnost sidli§té — ekologie, ekonomie, sociologie,
pracovni pfrilezitosti, sluzby, volny ¢€as, jednotlivé ptiklady
tedeni

Obytné domy s rohovymi lodziemi na ruSné krizovatce—
soubor staveb (energeticka simulace lodzii)

Autor projektu: Ing.arch.lvan Hnizdil — REAL design,

Cil: Provétit realnost architektonického zaméru a pozadav-
kG méstského hygienika

Zadavatel projektu: Soukroma developerska spolecnost
Tento novy soubor staveb -3 polyfunkéni bytové domy, je-
hoz vystavba se ptipravuje na rohu ulic ,Marianska a U Ka-
myku“ v Praze 12 — Lhotce, je nutné chranit pred nadmer-
nym hlukem z dopravy. Proto bylo rozhodnuto po konzultaci
s méstskym hygienikem vytvorit sklenéna narozi — lodzie,
které by se chovaly jako externi prosttedi a splinily tak poza-
davky nejen na ochranu proti hluku, ale i na denni osvétleni
a oslunéni a zejména pak na pfirozené provétrani byta.
Ptirozenou ventilaci uvnitt lodzii provétila pocitaCova simu-
lace, jejiz vysledky jsou dolozeny na pfilozenych grafech
rychlosti proudéni vzduchu ve $térbiné (slouzici pro akustic-
ky atlum) a venkovni teploté vzduchu v prlibéhu roéni doby.
Cilem této energetické studie, kterou vypracoval kolektiv
Ustavu techniky prostredi, Fakulty strojni CVUT, je ovéfit
vétrani lodzii vzhledem k vétrani byt v letnim obdobi. Lod-
zie jednotlivy byt jsou oddélené a neumozriuji vertikalni
proudéni. VSechny lodzie jsou chranény protihlukovym za-

sklenim, pozadavek na svételnou (tepelnou) propustnost je
dan Cinitelem svételné propustnosti Tn = 80%. Architekto-
nicky koncept tak vychazel vsttic vySe uvedenym pozadav-
kdm na zachovani pohody prostredi bez pouziti klimati-
zace. Celkovy ptistup architekta je maximalné kontextualni
(sidlisté Lhotka) a do navrhu promita padorysné diagonalu,
ktera umozriuje pticné provétrani rohovych sklenénych ku-
bust (lodzii) a je sou¢asné osou a orientaci dispozice jed-
notlivych bytd smérem od vstupu k narozi. Architektonicky
navrh tak koresponduje nejen s urbanismem sidlisté — ak-
centem narozi na priseciku 2 hlavnich uliénich os — rovnéz
diagonalné, ale je také dlsledné promitnuty do dispozice ro-
hovych bytd. Design fasady je vysledkem spoluprace v§ech
na projektu zucéastnénych specialisttl. Cisténi fasady bude
pomoci zavéSené gondoly spusténé seshora od zabradli
atiky. Na pozemku jsou navrzeny Upravy pro likvidaci désto-
vych vod vsakovanim, dale polyfunkéni naplr souboru sta-
veb nabizi pracovni pfilezitosti a pronajimatelné plochy pro
komer¢ni vybaveni a sluzby. Podzemni garaze a parkovisté
castecneé snizuji deficit parkovacich stani v této lokalité.
Dva obytné domy na sidlisti Sporilov Il

Autor projektu: Ing.arch.lvan Hnizdil — REAL design,

Cil : Dostavba znamého prazské sidlisté 2 bytovymi domy
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podél ulice Choceradské na jeho vychodnim okraiji
Zadavatel projektu: Soukroma developerska spolecnost
Sidlisté Spotilov — Bytovy diim a supermarket — Choce-
radska | — realizace 2000 az 2002 - V tomto pripadé se
jednalo o volny pozemek ¢astec¢né parkového charakteru
uréeny UPn pro zastavbu ,OV“C8 - obytné v8eobecné lze-
mi. Novostavba bytového domu a prodejny potravin typu
supermarket uzavira vyznamnou pohledovou osu tvorenou
Hlavni ulici, ktera spojuje Stary a Novy Spofilov se ,seve-
rojizni magistralou®, proto byla zvazovana i vy$8i dominan-
ta, nakonec bylo rozhodnuto ve prospéch vyskové hladiny
okolni prevazujici zastavby, tj. o 6-ti nadzemnich podlazich.
Tvar stavby, zejména puldorys, byl podfizen ,moznostem*
pozemku, tj. odstupem od kanaliza¢ni stoky a trasy VVN,
takze ve vysledku vySel docela zajimavy navrh, ktery je od-
razem stavebnich aktivit poslednich cca 30 let. Takto vytva-
rovany dim mohl tim padem vzniknout jediné na Spofilové.
Sidlisté Spofilov — Bytovy dim a garaze— Choceradska Il
— realizace 2008 az 03/2010 - Toto je zatim posledni navrh
na dostavbu proluky z dilny naseho atelieru, ktera volné na-
vazuje na predchozi realizaci bytového domu ,,Chocerad-
ska |“ a tvofi s nim jakousi dualitu — tvarovou i vySkovou,
je zde v8ak posun patrny v charakteru méfitka (zamérné
velka okna), ale i v éasovém odstupu celkem 7 let. Koncep-
ce dostavby této lokality vychazi z predchozich studii atelie-
ru z roku 2002— 2004, podle které byl realizovan v 1.etapé
bytovy diim a prodejna, 2. etapa se pripravovala soubéz-
né, nejdrive byl oddélen pozemek na zakladé Gzemniho
rozhodnuti o déleni pozemku ze dne 30.4.2004 (vlastnictvi
MHMP), po té investor jesté vykoupil 2 stavby nefunkénich
technickych objektl trafostanice

a vodarenské Cerpaci stanice na vlastnich pozemkéach. Sta-
vebni pozemek je zde opét znacné limitovan trasami inz.
siti, nutna je prelozka optokabell a také pokaceni vzrost-
lych drevin, které této preloZce brani. Navrzeny bytovy diim
doslova zastavuje proluku mezi stavajici plynovou kotelnou
a sousednim obytnym domem bez narokd na udéleni vyjim-
ky z odstupové vzdalenosti, nebot po zkugenostech z po-
sledni doby je to velmi problematické.

Ing.arch. Ivan Hnizdil

REAL DESIGN,architektonicky ateliér
Thakurova 3, 160 00 Praha 6
tel:+420 220 807 827, int. linka 733
e-mail:realdesign @iol.cz

externé:

Fakulta architektury CVUT Praha

Ing.arch. Jan Sedlak

CVUT Praha

Fakulta architektury
Thakurova 7, 166 34 Praha 6



SIDLISTE NA PRANI: PREDSTAVY OBYVATEL O VEREJNEM PROSTORU V SIiDLISTI KARVINA-HRANICE

Ing.arch. Eva Spackova

Motto :
Dusi mésta nevytluces z vrbového proutku
ani nedockas se pistalicky
do peclivé pripravené smycky
zajice téch ulic nechytis...
Jan Skacel,
Domovské pravo

Ptispévek shrnuje poznatky a zavéry z anketniho prizku-
mu mezi obyvateli sidlisté Karvina-Hranice provedeném
v roce 2008 v souvislosti s projektem regenerace sidlis-
té, ktery byl zpracovan podle Ptilohy k nafizeni vliady €.
494/2000 Sb.

Na pripravé a vyhodnoceni ankety spolupracoval s autor-
kou projektu PhDr. Martin Jemelka Ph.D. z katedry spole-
éenskych véd VSB — TU Ostrava.

Charakteristika mista:

Sidlisté Karvina — Hranice bylo projektovano a vystavéno
na prelomu 60. — 70.let 20.stol. jako posledni velké karvin-
ské sidlisté témér doslova na zelené louce na okraji mésta
a dodnes tvori hranici kompaktni méstské zastavby.

Projekt sidlisté zpracovaval Stavoprojekt Ostrava — atelier
lll. pod vedenim Ing.arch. Gilla.

Zastavba je situovana na mirném jihozapadnim svahu.
Kostru zastavby tvofti typické deskové osmipodlazni pane-
lové domy volné rozmisténé v prostoru. Zastavbu doplriuji
jedenactipodlazni a tfinactipodlazni vézové domy a nékolik
mensich bytovych doma.

Sidlisté bylo v dobé vzniku doplnéno budovami dvou z&-
kladnich Skol, sedmi matetskymi Skolami, obchodnim stre-
diskem Permon a dalSimi dvéma menSimi obchodnimi ob-
jekty.

V sidlisti zdstala enklava nékolika stavajicich rodinnych
domkd, ktera byla doplnéna objekty matetskych Skol. Tvofi
tak dodnes jakousi venkovsky pusobici plochu uprostfed
sidlisté.

VolIné plochy mezi domy jsou dnes porostlé travniky, stro-
my a kefi primérné az podprimérné kvality. MnoZzstvi zele-
né vSak plsobi i tak pozitivnim dojmem.

V okoli bytovych dom0 jsou rozmistény kovové su$aky
na pradlo, détska piskovisté

( celkem 25 piskovist ), prolézacky ( cca 5 mist ), asfaltova
hfisté na basketbal ( 11 hfist ) a stoly na ping pong ( 2 ).
Na nékolika mistech se nachazeji lavicky.

Volna plocha u kruhového objezdu (Leonovova, Zizkova)
byla uréena pro vybavenost sidlisté. Na misto bylo zpra-
covano nékolik architektonickych studii s rliznym zamérem
vyuziti (obchodni stredisko, kostel apod.).
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Na konci 90.let byla plocha zastavéna supermarketem
Kaufland s parkovistém.

Stavebné technicky stav sidlisté:

V8echny objekty sidlisté byly postaveny panelovou tech-
nologii a v kvalité obvyklé na konci 60.let 20.stol. Z dnesni-
ho pohledu vyZzaduji rekonstrukce — vyménu vyplni otvora,
opravy a zatepleni fasad, vymény vnittnich rozvodd, Gpravy
pro bezbariérovy pristup atd.

Vlastnici jednotlivych budov postupuji s opravami podle
svych moznosti, regeneraci prosla cca 1/3 bytovych domd.
Hotové regenerace je potfeba hodnotit celkové pozitivnég,
i kdyz jsou zde patrné kvalitativni rozdily, na které je nutno
upozornit. Pfikladné jsou opraveny dva jedenactipodlazni
domy v ul. Slovenské, kde jsou na vysoké arovni provedené
vstupy i nejblizsi okoli dom(. Nékteré dalSi regenerace se
soustfedi na vyménu vadnych prvkl a zatepleni fasady, ale
detaily vstupl ponechavaji v utilitarni podobé.

Pfitom pravé kvalitni a dobte feSeny prechod mezi soukro-
mym a vefejnym prostorem je pro fungovani sidlisté nezbytny.

Skolské budovy jsou opravovany postupné za provozu,
jedna zakladni $kola (Zizkova) byla pro nedostatek zak
zruSena a v budové plsobi Slezska univerzita.

Vetejné plochy komunikaci a parkovist jsou asfaltované,
chodniky pro péSi jsou Caste¢né asfaltované, Caste¢né
s plvodni dlazbou, drobné opravy byly provedeny novou
betonovou dlazbou stejné jako nova parkovaci mista, ktera
byla do sidlisté doplfiovana. Vétsina plvodnich zpevnénych
ploch je na konci své zivotnosti, chybi bezbariérova reseni
prechodl. VétSina chodnikl postrada logické navaznosti
a Casto jsou zbyte¢né Siroké pro potfebu v daném misteé,
mnoho zpevnénych ploch nema v provozu sidlisté zadny
smysl.

Stanovisté kontejnerll na odpad se nachazeji na zpev-
nénych plochach podél komunikaci, vétSinou jako soucast
parkovist. V sidlisti je celkem 13 stanovist pro vice kontej-
nerd, jednotlivé nadoby slouzici firmam nejsou zapocitany.
Na nékterych stanovistich je az 14 kontejnerl. Jedna se
o tézké kovové kontejnery. Jejich stanovisté jsou neestetic-
ka, jsou zdrojem hluku a nepotradku, ktery je vétrem roznéa-
Sen po sidlisti.

Pdvodni objekty ob&anské vybavenosti presly v malé pri-
vatizaci do vlastnictvi soukromych subjektd, stejné tak i tfi
nevyuzivané budovy materskych Skol. Vlastnici udrzuji bu-
dovy v pouzitelném stavu, nutno ovSem podotknout, ze je to
hluboko pod Urovni prijatelného architektonického teseni.

K budovam ¢asto patfi i ptiléhajici pozemek, jehoz stav rov-
néz zavisi na iniciativé majitele. Do této kategorie patfi i tfi
rodinné domy v ulici Slovenské, které dnes slouzi jako sidlo
firmy a restaurace. Pozemky téchto staveb jsou oploceny
a tvori plochy verejnosti neptistupné.

U privatizovanych objektt obéanské vybavenosti se ne-
potvrdilo, Ze v rukou soukromych vlastnikd dojde k rozvoji
a vylepSeni jejich kvality. Obchodni stfedisko Permon se
od doby vzniku nezménilo ( s vyjimkou nové prosklené fa-
sady Ceské sporitelny ) a prostredi budi dojem, Ze se &as
zastavil pred rokem 1989. Na ploSe ptred nim jsou provozo-
vany stanky, které do tohoto prostoru nepatti. Na mobilnich
konstrukcich rozkladaji svoje zbozi trhovci, pfitom jde o sor-
timent, ktery patfi spi§ do kamennych obchodu.

V dal8ich zprivatizovanych objektech funguji pivnice, her-
ny a no¢ni bary. Pokud ma objekt vlastni pozemek, je tento
pozemek oplocen a nenavazuje na verejny prostor sidlisté.

Nékolik drobnéjsich objektl bylo do sidlisté dodate¢né
dostavéno. Svoji architektonickou kvalitou obraz sidlisté ni-
jak nevylepsily, tvaroslovi usilujici o ,zpestreni“ ortogonalni

JDD 2 HOD. = MVEZDA

obr. 1 ,Hvézda“

obr. 2 kontejnery
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vystavby neplsobi originalné, ale nepatfi¢né a ve vysledku
bezduse.

V sidlisti jsou celkem &tyti rodinné domy. T¥i z nich jsou vy-
uzivany k bydleni. Ctvrty je neobydleny a znaéné zchatraly.

Priibéh anketniho prizkumu:

Anketni prdzkum mezi obyvateli sidli§té Hranice probihal
od 16. do 30. zari 2008.

Na ptipravé a vyhodnoceni ankety spolupracoval s autor-
kou projektu PhDr. Martin Jemelka Ph.D. z katedry spole-
éenskych véd VSB — TU Ostrava.

Anketa byla zpracovana ve dvou podobach — klasicky pa-
pirovy dotaznik s otdzkami k vyplnéni a internetovy snimac¢
metodou Barvy zivota.

Dva zpusoby dotazovani byly zvoleny proto, abychom
zachytili Siroky zabér nazord obyvatel a mohli srovnat vy-
sledky, které budou ziskany pfimymi otazkami, s vysledky,
které je mozno vyhodnotit ze snimani barevnych asociaci
na jednoducha slova nebo slovni spojeni.

Informace o projektech regenerace byly zvetejnény v srp-
nu 2008 v méstskych novinach Karvinsky zpravodaj (sou-
bézné probihala prace na projektech pro sidlisté Hranice
a R4j) a rovnéz na webové strance mésta a v televiznim
vysilani POLAR.

Papirové dotazniky byly distribuovany prosttrednictvim
Ceské posty do véech domacnosti v panelovych domech
sidlisté Hranice (3212 kustl). Dotaznik bylo mozno rovnéz
vyplnit prostrednictvim webové stranky mésta Karvina, pfi-
padné jej z webové stranky stahnout a vytisknout. Vyplnéné
dotazniky se odevzdavaly do sbérnych boxd umisténych
na ¢tyrech mistech v sidlisti Hranice (OD Kaufland, Polikli-
nika NsP, Lékarna Galenica, Lékarna Avicena) , na vSech
pracovistich Regionalni knihovny Karvind a na Magistraté
mésta. Dotazniky vyplnili rovnéz zaci a studenti Obchodni
akademie a ZS Mendelova.

obr. 3 sluzby v blizkosti skoly



Uspésné bylo umisténi sbérnych boxd v provozovnach
na Uzemi sidlité (Iékarny, zdravotnické zafizeni, super-
market).

Zasadni podil na tom, Ze anketa probéhla Uspésne, ma
Regionalni knihovna Karvina. Potencial vetejné knihov-
ny v predavani a zprosttedkovani informaci je mimotradny
a tuto cestu Ize velmi efektivné vyuzit pro komunikaci mezi
méstem a jeho obCany.

Vyplriovani dotaznikd v elektronické podobé bohuzel ne-
bylo prili§ uspésné. Vyplnéni dotazniku pres web mésta
bylo mozné jen s obtizemi bez zaruky anonymity a anketa
v elektronické podobé nebyla dostate¢né propagovana. To
meélo vliv hlavné na Uspésnost snimani metodou Barvy Zi-
vota, protoze snimac¢ bylo mozné vyplnit pouze interaktivné
pres pocita¢ ptipojeny k internetu. Maly pocet respondentt
u této ankety neumoznil hlub$i analyzu z hlediska specific-
kych ukazatel(, které jsme oc¢ekavali.

Pocet odevzdanych dotaznik(:

Anketni listky:celkem 625 odevzdanych vypinénych listk(
Barvy Zivota: 51 nasnimanych respondentt

Jako organizatora ankety mé velmi prekvapil mimoradné
vstticny a aktivni pristup obyvatel mésta k anketé. VSech-
ny odevzdané anketni listky byly spravné vyplnéné, nepo-
Skozené a lidé Casto vyuzili i prostor k vyjadreni viastniho
nazoru. Obavy o osud sbérnych box( umisténych na volné
dostupnych mistech byl zcela zbyte¢ny, nedoslo k zadnym
ztratam ani k poSkozeni. Povazuiji tento vstticny zajem oby-
vatel mésta za jeden z potencialQ, se kterym je mozno po-
Citat a ktery je mozno pfti pripravé i provadéni projektd pro
zlepSeni vetejnych prostorl mésta vyuzit.

Zaveéry z anketniho prizkumu:

Respondenti ankety s velkou ptrevahou uvadéli, ze jsou
s bydlenim v sidlisti spokojeni a jen maly pocet uvedl, Ze se
chce stéhovat mimo sidlisté. Pro vétSinu obyvatel je sidlisté
domovem, v némz stravi podstatnou ¢ast svého zivota.

Ugastnici ankety preferuji bydleni s dostatkem volnych
ploch a zelené v kontaktu s pfirodou. Nepotvrzuje se pred-
stava, Ze obyvatelé sidlisté oceni ,zahusténi“ volnych ploch
dalsi vystavbou. Zanedbatelny je pocet preferenci bydleni
v husté zastavbé méstského centra.

Obyvatelé akcentuji vyznam Gpravy a udrzby zelené
a venkovnich ploch sidlisté. Ke stavajici udrzbé vetejnych
prostorl v€etné sbéru a odvozu odpadl maji mnoho vy-
hrad.

Mezi konkrétni pozadavky vyplyvajici z ankety patti potre-
ba zbudovani pésiho chodniku ke Kauflandu z vychodu
od ulice Zizkovy.
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Respondenti pozaduji fe$eni chovu psu v sidlisti. Chov
a volny pohyb psli spojeny se znecistovanim vetejného
prostoru patfi k nejaktualnéjSim problémim. Je zajimavé,
ze 27,2% maijiteld pst nema vyhrady k chovu psl podle
vyhlasky, pfitom mésto Karvina zadnou vyhlasku upravuji-
ci chov psti nema. Zadny z chovatelt pstl tuto skuteénost
do ankety neuvedl. Z toho si troufam odvozovat, ze mezi
chovateli psu v sidlisti neni velké povédomi o tom, jaka pra-
vidla pro chov pst v sidliéti jsou stanovena. Ridi se tudiz
pouze zvykem a vlastnimi potfebami.

V sidlisti prevazuji obyvatelé, ktefi maji problémy s par-
kovanim automobilll, at uz jako automobilisté, nebo
chodci. Odmitaji zpoplatnéni parkovacich mist a rovnéz
zakoupeni vlastniho parkovaciho stani nebo garaze. Men§i
vyhrady maji k nutnosti na parkovaci misto dochazet 5-10
min. Pfevlada nazor, Ze je nutno vybudovat nova parkova-
ci stani, ovSéem nikoliv na Ukor travnikd a zelené. Majitelé
vozl o¢ekavaji, Ze problém s parkovanim bude fesit mésto
(vlastnik vetejnych ploch) a nebude je to stat zadné primé
finanéni prosttredky a zaroven se to nedotkne ploch zelené,
kterych si v sidlisti ceni.

Na tomto zavéru je jasné patrné, ze budouci koncepce
parkovani v sidlisti je konfliktni problém a vedeni mésta
bude muset dfiv nebo pozdéji tuto diskusi otevrit a hledat
prijatelné feSeni. Pokud budeme vychazet z potreby par-
kovacich stani podle platné normy, je problém jesté vyraz-
né&;jsi.

Vétsina obyvatel se vyslovila pro koncentraci détskych
hrist do mist s dohledem a udrzbou. Z této skupiny se vy-
déluje ¢ast respondentll ve véku potencionalnich rodiéd,
ktefi se soustfedénim hfist nesouhlasi, ve vzorku prevazuiji
zeny.

DalS$im vyznamnym problémem, ktery naruSuje Zivot
obyvatel sidlis§té, jsou no¢ni bary, restaurace a herny
s non stop provozem. Obyvatelé v anketé velmi Casto
poukazovali na nedostateény dohled méstské policie
na poradek a dodrZovani noéniho klidu v okoli téchto
podnika. Sidlisté jako zona bydleni s vysokou koncentraci
obyvatel je velmi citlivé na jakékoliv projevy socialné pato-
logickych problémU (zavislosti na alkoholu, drogach, her-
nich automatech) a s nimi souvisejici kriminalitou (drobné
kradeze, vykradani aut, niceni a znecistovani vetfejnych
prostortd). Pritom si Ize jen téZko predstavit, Ze tyto pod-
niky jsou v sidlisti umistény proto, aby slouzily potfebam
vétSiny jeho obyvatel. Naopak obyvatelé sidlisté v anketé
naléhavé sdeéluji, ze jim provoz nadmérného poctu téchto
zarizeni vadi.

Nadto kazda uprava vetejného prostoru bude ohrozena
vandalismem, pokud prosttedi sidli§té nebude bezpecéné.

V kontrastu s poétem nocénich podnik je v sidlisti napro-
sty nedostatek moznosti obéerstveni ve dne, at uz mysli-

me restauraci, provozovnu rychlého ob¢erstveni, kavarnu
nebo cukrarnu (anebo pouze vetejné WC).

Zavéry ziskané ze snimace metodou Barvy Zivota vy-
sledky anketniho prizkumu v zasadé potvrzuji. Ponékud
odliSny je vysledek ve spokojenosti s bydlistém — podle
zavérl prazkumu ho respondenti hodnoti jako neuspo-
kojivé. Respondenti o¢ekavaji od svého bydlisté bezpedi,
ochranu a klidovou zénu. Negativné vnimaji vSechny zdro-
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je ohrozujici zdravi a pocit bezpe€i. Chybi jim specifické
sluzby — kulturni vyziti, uméni, vzdélavaci akce, prilezitosti
pro matky s détmi na matetské dovolené. Nespokojenost
projevili viigi namésti — bud neni nebo neodpovida pred-
stavam.

obr. 5 Navrh Upravy namésti

Vychodiska z ankety pro navrh regenerace:

Obyvatelé jednoznaéné preferuji zachovani volné prosto-
rové struktury sidlisté pred zahuSténim a zastavénim. Proto
se navrhy dostavby budou tykat pouze specifickych mist
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— doplnéni prostorli namésti, pfipadné nezbytna vystavba
vicepodlaznich parkovacich domu po obvodu sidlisté.

Obyvatelé kladou diraz na uroven udrzby a zachovani
zelené a kvalitu vetejnych ploch. Lze predpokladat, Ze ani
kaceni dfevin nutné pro zlepSeni celkového stavu nebude
bezkonfliktni. Proto je nutno pti zpracovani projektd peclivé
zvazovat zasahy do stavajici zelené a vénovat ¢as spolu-
praci s obyvateli a trpélivému vysvétlovani zamérd.

Bude nutno vytvofit podminky pro méné konfliktni chov
psu v sidlisti. Mésto by mélo vytvofit vyhlagku uréujici zpu-
sob chovu psU a zajistit informovanost a dohled nad jejim
dodrzovanim. V navrhu regenerace budou umistény kose
na psi exkrementy tak, aby majitelé méli usnadnény uklid
po svych psech. Na ploSe sidlist€ neni vhodné misto pro
oploceny vybéh pro psy, aby to nebylo na Ukor ploch pro
vS§echny ostatni.

Nezbytnosti je vazna Gvaha o reSeni parkovani. V navr-
hu budou rozSitena pozemni parkovité na maximalni moz-
nou rozumnou miru, jejich po€et ovsem nemize doséhnout
poctu stanoveném normou. Tato Uprava bude do jisté miry
na ukor zelenych ploch, ale ztratu Ize vyrovnat zintenzivné-
nim a dotvorenim ostatni zelené. V budoucnosti bude nutno
uvazovat o vicepodlaznim parkovani na vytipovanych mis-
tech na okraji sidlisté, pripadné parkovani podzemnim.

Systém parkovani nebude moci byt donekone¢na bezplat-
ny, protoze investice do parkoviét z vetejnych prosttedk

obr. 6 Funkéni ¢lenéni ploch v sidlisti



jsou i z penéz lidi, ktefi auto nemaji. Mélo by se uvazovat
o systému rezidenéniho predplaceného parkovani v z6-
nach a parkovani ve vicepatrovych parkovistich na okraji
sidlisté by meélo byt v budoucnosti finanéné vyhodnéjsi nez
parkovani v ulici ptimo pod okny.

V sidliti budou uréeny plochy pro vybudovani hrist
podle vékovych kategorii déti, zakladni prostory pro hrani
nejmensich budou v podobé malych bezpe¢nych hracich
ploch rozmistény na vice mistech v sidlisti. Obdobné budou
rozmisténa i odpocinkova mista pro dospélé, ktera zatim
zcela chybi.

Budou navrzeny Gpravy vyznamnych centralnich pro-
stord sidli$té v navaznosti na hlavni pési trasy.

Obecné Ize konstatovat, ze vétSina zavad v sidlisti
podle nazori obyvatel neni podminéna ani tak architek-
tonickym resenim, jako spi$ neudrzbou, neporadkem,
nedostatecnou kontrolou a komerénim zneuzivanim
verejnych prostor a byvalych objektti obéanské vyba-
venosti.

Z tohoto zavéru nevyplyva rezignace na zlepsSeni ar-
chitektonické kvality prostredi, jako spi§ naléhavost re-
Sit problémy komplexné ve vSech souvislostech.

Koncepce navrhu regenerace:

Smyslem a cilem realizace zamér( projektu regenerace
je zlepSeni prostredi pro bydleni v sidlisti Karvina — Hrani-
ce a zatraktivnéni prostredi sidlisté v navaznosti na okolni
nadmeéstskou vybavenost (14zné, univerzita, stredni Skoly) .

Zakladnim cilem je vytvorit koncepci regenerace, pod-
le které mohou byt jednotlivé zmény provadény tak, aby
po dokonéeni na sebe navazovaly a logicky do sebe za-
padaly.

Zaméry vyzdvihuji a zachovavaji vSechny pozitivni prv-
ky prostredi — dostatek zelené a volného prostoru, klidné
prosttedi, blizkost okolniho prosttedi pro rekreaci (lesopark
Dubina, lazensky park apod.), dopravni napojeni a relativni
dostatek obchodnich ploch.

Upravu a dopInéni vyzaduji servisni funkce - parkovani,
ukladani domovniho odpadu, pravidla pro chov pst. Tyto
upravy vyzaduji rozhodnuti a soucinnost s vedenim
mésta, protoZze ¢asteéné spocivaji v upravé systémt
a pravidel, nikoliv pouze v architektonicko technickém
feseni.

Nové budou architektonicky feSeny vyznamné centralni
trasy a prostory sidliste.

V sidlisti je nutno vytvofrit hierarchii prostort a pfi regene-
tel s mistem jejich bydleni.

Centralni pési prostor bez automobilové dopravy by se

30

obr. 7 Z vystavy projektu regenerace v Regionalni knihovné Karvina

mél stat regulérnim méstskym parkem s ambici ptrilakat
rovnéz navstévniky lazni, pro které mdze byt pési spojnici
s centrem mésta prochazkovou trasou ,Promenadou” pres
nameésti Permon a ,Skolni“ namésti. Pro tyto prostory je po-
treba zpracovat podrobné navrhy a projektovou dokumen-
taci, ktera umozni vycislit spolehlivé naklady na realizaci.

Zivot v sidli$ti Karvina-Hranice maize naplnit potteby jeho
obyvatel a pozadavky na bydleni v klidném prostredi v tés-
ném kontaktu jak s centrem mésta, tak i s pfirodnim okolim.

Sidlisté jsou velmi specifické prostory pro bydleni a ani
v jednom mésté nemaji stejny charakter jak podle urbanis-
tického usporadani, tak i ve vztahu k centru mésta a jeho
ostatnim ¢astem.

Je proto tfeba postupovat velmi obezfetné a nepodiéhat
nékterym zazitym kliSé, kterd v souvislosti s moznym osu-
dem sidlist vznikaji mezi laickou i odbornou vetejnosti.

MALA UVAHA O PSYCHOLOGII MESTA

PhDr. Allan Gintel,CSc.

V zékladech psychogeografie se nachazi teze, Ze naSe
vnimani prostoru je ovlivnéno nékolika psychickymi faktory:
oCekavanim, predchozi zkuSenosti a emocionalnim nala-
dénim. Nejde pfitom jenom o bezprosttedni prozivani, ale
o trvalejsi utvareni ,,obrazu mésta“, jakousi polifilii — lasku
k méstu a nasledné nazorové fixace. Citelnost mésta pak
ur€uje snadnost, se kterou se daji rozeznat jeho jednotlivos-
ti, které ndm umozniuji komponovat jeho €asti do spojitych
konfiguraci. Mésto s vysokou mirou Citelnosti a zfetelnosti
se nam muze jevit jako vyrazné a obdivuhodné s ambici
stat se $fastnym mistem, kde se bude ¢lovék citit dobte
i v prdmérné architektufre. Davné spole¢nosti mély nejenom
svého genia loci, ale ducha &asu. Rekové a Rimané maéli
své bohy mist, ale také rozeznavali bohy vyznamnych chvil
a epoch.Byli to bohové povétSinou hravi, trochu tajemni
a iracionalni, ale i naladovi a kruti.

Kazdy z nas ma svoji osobni mytologii, své psychosoma-
tické markery. Laska k mistu vznika jako kombinace ¢i du-
sledek mnoha faktor(: misto ma pro nas estetickou nebo
psychologickou kvalitu, néjaké zvlastni kouzlo a obvykle
byvéa spojeno s néjakym zazitkem. Duch mista pak ovlivriu-
je geograficka poloha, jeho ptibéh, architektura, symbolika
—alidé.

Anotace pFispévku na konferenci.

Ing.arch. Eva Spaékova
Katedra architektury

FAST VSB — TU Ostrava
L.Podésté 1875,

708 33 Ostrava — Poruba
e-mail: eva.spackova@vsb.cz

PhDr. Allan Gintel,CSc.

Spolecnost Petra Parléfe,0.p.s.
Adresa: Mlynska 60/2, 160 00 Praha 6
email: allan.gintel@cenapp.cz
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PROJEKTY PRO OSTRAVU

Ing.arch. Josef Pleskot, Doc. Ing.arch. Zdenék Franek

K industrialnimu dédictvi Ostravy a zejména pak k Na-
rodni kulturni pamatce Dolni oblasti Vitkovic je zapotrebi
chovat se naprosto vazné a s respektem, nikoliv vSak jako
k mrtvé nehybatelné materii.

Kladu si za Ukol neznehodnotit Uzemi a stavby, které
po mnoho desetileti poskytovaly lidem obzivu a spole¢nosti
nesmirny uzitek atrakcemi a lacinou masovou zabavou, ale
ani odsudkem k muzejnim exponatim. Primyslové mésto
bylo postaveno vazné a zodpovédné pro vazny Ukol, a pro-
toze bylo postaveno dobte, je nasi povinnosti metamorfo-

doc.ing.arch. Zdenék Franek

Kamenna 13, 639 00 Brno

T +420543215610

E franek @franekarchitects.cz

FAST VSB - TU Ostrava,

katedra architektury,

L. Podésté 1875, 708 33 Ostrava-Poruba
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vat jej opét vazné a zodpovédné pro vazné potreby ptitom-
nosti a budoucnosti.

Zamér majitele, udélat z ocelové pozlstalosti Dolnich Vit-
kovic mésto pro radostny a plodny zivot, mésto pro vzde-
lavani a kulturu, je uslechtily a architektonicky jej Ize usku-
tecnit.

Anotace pFispévku na konferenci

Ing.arch. Josef Pleskot
AP ATELIER
Komunardd 1529/5

170 00 Praha 7



OSTRAVA JAKO HISTORICKY PROSTOR

Mgr. Lucie Augustinkova

Ve 2. poloviné 20. stoleti byla Ostrava nasi historiografii
a vlastné celou vetejnosti vnimana vyhradné jako tradic¢-
ni centrum pramyslu a tézby, literatura hyfila patetickymi
priviastky jako ocelové srdce republiky. Donekonec¢na se
badalo o historii tézby uhli, sestavovaly se tabulky doku-
mentujici rdst industrialni vyroby a mapovala socialisticka
vystavba. Je nabiledni, ze spoleCenska objednavka, kte-
ra by iniciovala badani o dgjinach Ostravy prosté nebyla.
Prvorepublikové a star$i prace' byly ¢asem zapomenuty
a ve verejnosti tak vnikl dojem, ze Ostrava vlastné zadnou
minulost, co by stala za fe¢, nema.

Ostrava se stala v 50. letech také nejvétsim stavenistém
republiky a proslavila se architekturou socialistického rea-
lismu. Je jasné, Ze pozornost historikld a kritikd architektury
byla rovnéz nasmérovana k nové dobé a pro vytvoreni klisé
o celé oblasti stacilo nékolik tezi, oslavujicich porubskou
sorelu a prezentujicich Moravskou Ostravu jako ,rezervaci”
architektury pozdni secese a art déco.?

Vzniklé zdani ryze industrialniho a moderniho centra bylo
zalozeno na nékolika omylech a zjednodu&enich. Prede-
v8im vznikl dojem, ze Moravskéa Ostrava a industrialni cen-
tra jako Vitkovice reprezentuji celou oblast. Neni tomu tak.
Dnes$ni Ostrava, ¢asto pojmenovavana jako Velka Ostrava,
je oblasti mnohem vétsi a rozmanitéj$i nez nékolik jejich
méstskych obvodU tradiéné povazovanych za centrum.

V posledni dobé byly k Ostravé ptipojeny obce s velmi
bohatou historii a vyznamnymi pamatkami, zvliasté rene-
sanénimi. K pfipojenym obcim s vyznamnym fondem re-

mapa Ostravy vcetné pfFipojenych obci, 17. 3. 2010

nesanc¢ni architektury patfi zvlasté Klimkovice s objekty
od uménovédou nejvice oceriovanych staveb jako je zamek
schodistém3, pfes béznou renesanci primérné urovneé jako
jsou renesancni Upravy a socharské sepulkralni pamatky
ve farnim kostele sv. Katefiny po renesanci velmi zhrublou
a rustikalizovanou, jakou tu reprezentuje htbitovni kostel

Z vyznamnych aristokratickych sidel Ize jmenovat za-
mek ve Staré Vsi nad Ondrejnici i s rodovym mauzo-
leem Syrakovskych kostele sv. Jana Kititele postaveném
jako renesanéni s gotickymi formami, které jsou tady,
jak se ukazuje, reziduem starSi zdéné stavby. Dale je to
Senov s ocefiovanym baroknim kostelem Prozietelnosti
Bozi* a dnes jiz zaniklym baroknim zamkem. Z ostatnich
ptipojenych obci Ize jmenovat Velkou Polom s torzalné
dochovanym hospodarskym dvorem i s doklady provozu
barokniho pivovaru® a zamkem vzniklym prestavbou z re-
nesanc¢ni vodni tvrze.

Blize k centru Ostravy jde naptiklad o zamek v Zabtehu
s htebinkovymi klenbami a, jak se pfi jeho obnové ukaza-
lo, s dalSimi stopami po renesanénich prvcich, jako byla
kamenna renesancni osténi a lunetova fimsa.

Koneckoncl pocatek tohoto stoleti pfinesl o oblasti
déjin architektury i po¢etné objevy v samotném historic-
kém jadru Ostravy. U kostela sv. Vaclava byly objeve-
ny zaklady starSi sakralni stavby®, ¢asové rané gotické
nebo mozna romanské. Také upravy kostela sv. Vaclava
jsou prikladem renesance v ptipadé kamenickych praci
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detail Zabfehu z mapy Ostravy z roku 1699

velmi kvalitniho provedeni signované J. Rinolt.”

Také nejstarsi profanni stavba Ostravy — Slezskoostrav-
sky hrad byla v renesanci pfestavovana a upravovana.
Jednalo se predevsim o stavebni zasahy smérujici ke zvy-
Seni komfortu bydleni realizované za Sedlnickych z Choltic,
dolozené heraldickymi deskami datovanymi 1548 a 1560.
Z Uprav datovatelnych na sklonek renesance pochazi ka-
menna brana® objevena a zdokumentovana pfi stavebnich
Upravéach. Nicméné Sedinicti i pres stavebni aktivity, ménici
Slezskoostravsky hrad v zamek, nezapominali na jeho for-
tifikacni vyznam a praveé do jejich doby Ize datovat moder-
nizaci vnéjSiho hradebniho okruhu ptistavbou severni ¢asti
véze a instalaci pozic pro strelce z ru¢nic. Zdokumentovana
stfilna i s dfevénou opérkou pro zaklesnuti zbrané je jednim
ze dvou znamych prikladd takto komplexné dochovanych
stfilen v Moravskoslezském kraji.°®

Badatelska prekvapeni se nevyhnula ani samotnému jadru
Ostravy. V zadnim traktu mnohokrat prestavéné a pozméné-
né Staré radnice v Moravské Ostravé byly navzdory oce-
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Mapa ¢&asti Ostravy od Zamosti po Slezskou Ostravu, 2. polovina 18. stoleti
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Johanes Renolt, foto, 2008

Hlavice sloupu kruchty v kostele sv. Vécla\-/a v Moravské Ostraveé signovana Chodba s nalezy obvodového zdiva sta- Schodisté zamku v Klimkovicich, foto,
ré zastavby prechazejici Staré radnici 2007

kavani nalezeny zaklady star§i kamenné stavby, jejiz datace
je sice jesté predmétem odbornych analyz, nicméné jisté se
svym plvodem ¢asoveé fadi mezi gotiku a renesanci.

Ostrava a Ostravsko je tedy velmi starym sidelnim Gze-
mim vykazujicim relikty pravékého osidleni, sidlisté lovcd
mamutl v lokalité Landek, rozvinutym stredovékym osidle-
nim, které nabylo velmi zahy charakteru mésta. A jako més-
to poddané olomouckému biskkupovi, i kdyz mensi, zemeé-
délského charakteru se rozvijelo po cely rany novovék az
do nastupu industrialni éry v 19. stoleti.

Vybrané ptiklady architektury Velké Ostravy doklada-
ji existenci pamatek pochazejicich z doby nastupu zdéné
stavebni stavebni kultury u nas. Zvlast hojné jsou v regionu
zastoupeny pamatky renesanéni z 2. poloviny 16. stoleti
zcela zpecifického vyrazu.

Pamatky moderni architektury a industrialni stavby nejsou
tedy to jediné, co Ostrava ma, jak byvalo ¢asto zjednodu-
Sené prezentovano, ale jsou né¢im navic. Velka Ostrava je
tedy regionem s bohatou historii a naprosto standardnim
vyvojem men§iho mésta, jaké si zasluhuje peclivé badani
0 své minulosti, jemuz jsme dosud mnoho dluzni.

Mgr. Lucie Augustinkova

FAST VSB - TU Ostrava,

katedra architektury,

L. Podésté 1875, 708 33 Ostrava-Poruba
e-mail: lucie.augustinkova @vsb.cz
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v Moravské Ostravé, foto, 2006

! Pfedevsim prace Wattolikovy, Drapalovy, Zwierzinovy a Adamusovy. Vice o tom Déjiny Ostravy. Ostrava. 1993. /2 Zatloukal, P.: O Morav-
ské Ostravé jako “rezervaci” architektury pozdni secese a art déco. Ostrava 18. PFispévky k déjinam a soucasnosti Ostravy a Ostravska.
/3 Schodiste vybudované za Ondfeje Bzence z Markvartic v letech 1578 — 79 nesené soustavou otevienych hodnoti Krcalova jako velmi
pokrodilé Feseni, vyuzivajci scénografickych efektd, k jakému dospélo Némecko a2 v 17. stoleti. Vice o tom Kréalové, J.: Ceskéa renesanc-
ni schodisté. Uméni XXXI, roé. 1983, 6. 2. /* Kuda, A.: Pozdné barokni ovainy prostor kostela v Senové. Uméni, roé. V, 1957, s. 231.

/% Augustinkova, L.: Objekt cp. 164 — torzo hospodarského dvora ve Velké Polomi. Plzeri 2010. Sbornik z konference Déjiny staveb v Nectinach.
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6 Navazujici zaklady v interiéru kostela byly objeveny jiz v 70. letech 20. stoleti. Vice o to Zezula, M.: Archeologie a pocatky Moravské
Ostravy. Ostrava. PFispévky k déjinam a soucasnosti Ostravy a Ostravska. Roc. 21, 2003, s. 7-44. /7 Déjiny Ostravy. Ostrava 1993. /

8 Augustinkova, L.: Slezskoostravsky hrad — sejmuti omitek severovychodni brany a destrukce v jizni hradbé. Nalezova zprava. Ostrava 2007. /
9 Augustinkova, L.: Slezskoostravsky hrad — pFizemi severovychodni véZze a mistnost v palaci. Nalezova zprava. Ostrava 2007. Takto
kompletné dochované sttilny jsou v Moravskoslezském kraji znémy 2 — kromé Slezskoostravského hradu jesté ve Stramberské zvonici.
Augustinkové, L.: Nejstarsi drevéné konstrukce ve Stramberku. (Kostel sv. Katetiny v Tamovicich a $tramberska zvonice). Drevostavby
a konstrukce na bazi dreva. Sbornik ptispévkti z konference potadné 11. - 12. 11. 2009 ve Stramberku, s. 103 — 113.
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OSTRAVSKE HORNICKE KOLONIE: PREDSTAVY A SKUTECNOST (1850-1900)

PhDr. Martin Jemelka, Ph.D.

Vice nez sto let byla od poloviny devatenactého do polo-
viny dvacatého stoleti stavebné-architektonicka tvar dnesni
Ostravy a uzSiho Ostravska v hranicich tzv. ostravské pri-
myslové aglomerace poznamenana pritomnosti tzv. délnic-
kych kolonii, soubor najemnich délnickych domd, jejichz
stavebniky a majiteli byly vétSinou primyslové zavody (ka-
menouhelné doly, hutni, chemické a navazujici pramyslové
zavody), méneé jiz soukromi stavebni podnikatelé a majitelé
realit (napf. smiSené soukromé délnické kolonie Krauso-
vec v Moravské Ostravé a Ptivozu) a jen zcela vyjime€né
meéstské samospravy Ci jednotlivci (tzv. nouzové délnické
— vagobnové — kolonie krizovych let kolem roku 1918, 1929—
1935 a 1938-1939).

S vyjimkou Bafova Zlina bychom na tzemi ¢eskych zemi
marné hledali region, v némz byla bytova otazka prdmyslo-
vého délnictva fesena vystavbou délnickych kolonii a hro-
madnych ubytoven (kaséaren) v takové mite a s takovou
tradici jako na Ostravsku, v némz se s experimentovanim
a feSenim problematické bytové otazky mistniho délnictva
kamenouhelného pramyslu zapocalo jiz kratce pred rokem
1850. Nejen proto, zZe prvenstvi v feSeni bytové otazky os-
travského délnictva patfilo mistnim ddinim spole¢nostem
(rakouskému statu a jeho nastupci spole¢nosti Severni dra-
ze Ferdinandové), a nejen proto, ze synonymem délnické
kolonie je na Ostravsku vzhledem k pocetnosti kamenou-
helnych doll a kdysi v nich pracujicich zaméstnanct dél-
nicka kolonie kamenouhelnych doll (hornicka kolonie), je
mUj ptispévek vénovan fenoménu hornickych kolonii, které
se stavebné-typologicky, sociokulturnim profilem i teritorial-
nim plvodech svych obyvatel odliSovaly od jinych mistnich
délnickych kolonii, zvlasté kolonii Vitkovickych zelezaren,
jejichz urbanisticka hodnota a sofistikovanost socialné-pro-
storového rozvrzeni je v naSich pomérech srovnatelna jen
s jiz zmirovanym Bafovym Zlinem (komparace Vitkovic —
,Zlina Rakousko-Uherska“ — a Batova Zlina je mj. soucasti
grantového projektu GACR P410/10/1995 ,Tovarni més-
ta Bafova koncernu®, jehoz je autor studie vedle fesitele
PhDr. Ondreje Sevecka, Ph.D. z Filozofického Ustavu AV
CR jedinym spoluteditelem).

Délnické kolonie — podle Ottova slovniku nau¢ného (1893)
»souborné skupiny domu délnickych pobliz zavodd nebo vy-
robnich stredi$t“ — nejsou samoziejmé spjaty jen s priimys-
lovym Ostravskem ¢i Batovym Zlinem: obytné femesinické
Ctvrti anebo ulice, jejichz kritériem vzniku byla socioprofesni
prislusnost jejich obyvatel, vznikaly zapadné a jizné od na-
Sich hranic jiz ve stfredovékych méstech. OvSem az nastup
industrializace si vynutil masové zakladani délnickych Ctvrti
a sidlist, jejichz stavebniky byly pramyslové zavody. Délnické
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kolonie (sidlisté pro socialné homogenni skupinu obyvatel,
ktera se od jinych sidlist odliSovala vybudovanim podle urba-
nistického stavebniho planu €asto v kratkém casovém Use-
ku) neptredstavovaly jen specificky prvek sidelné-urbanistic-
ky nebo stavebné-architektonicky, ale protoze v koloniich zilo
délnictvo v extrémni koncentraci, vytvofil se v nich i ojedinély
typ lokélni spole€nosti. Délnické (v pripadé této stati hor-
nické) kolonie predstavovaly i zvlastni jednotky v demogra-
fickém smyslu: populaéni procesy v nich probihaly odliSné
od ostatnich méstskych Casti a utvarely anomalni demogra-
fické struktury. Populace délnickych kolonii se konstituovala
ve specifickou socialni skupinu, na jejimz formovani se podi-
lela identicka socioprofesni pfisluSnost nebo ekologické od-
liSnosti, vyplyvajici z rozdilného prosttedi, z néhoz obyvatelé
ostravskych hornickych kolonii pochazeli.

Hornické kolonie coby jeden z typl délnického bydleni,
resp. charakteristicky sidelni a architektonicky Gtvar vtiskly
méstské zastavbeé v ostravské primyslové aglomeraci spe-
cificky sidelni charakter. Hornické i jiné délnické kolonie se
staly prikopnikem nového pudorysného usporadani délnic-
kych sidligf nebo ekonomiky prostoru. Pouzivanim novych
stavebnich hmot prinesly délnické kolonie nezvyklé prvky
architektonickych tfeSeni obytné zastavby, a predevsim te-
mérF ve vSech revirech zavedly ve stavebnictvi dosud ne-
zvykly prvek typizace. Hornické kolonie ptes stoleti ovliv-
fovaly charakter sidelnich pomér( a krajiny na Ostravsku
a staly se tak meznikem na cesté od femesinég, zastaralé
a individualni vystavby k moderni, masové a industriainé
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pojaté stavbé budov a obytnych dom(, zvlasté panelovych
sidli§t, ktera dnes v Ostravé v nejednom pfipadé nesou
jména jiz neexistujicich hornickych kolonii, na jejichz misté
panelova sidlisté vznikla (napf. v Moravské Ostravé hornic-
ké kolonie a dnes panelova sidlisté Salomouna, Jindfigka,
Jirska osada ad.). (Jemelka, Z havitskych kolonii, s. 5-10)

Otazka, pro€¢ se nejen na Ostravsku stavély délnické,
resp. hornické kolonie, byla jiz historiky a dalSimi badate-
li z oboru socialnich véd opakované a uspokojivé zodpo-
vézena. Prof. PhDr. Milan My$ka, DrSc. (*1933) z katedry
historie Filozofické fakulty Ostravské univerzity byl na Ost-
ravsku patrné prvnim badatelem, ktery pfi zodpovidani uve-
dené otazky nechal v pionyrské stati ,K po¢atkiim vystavby
délnickych obydli v ostravsko-karvinském kamenouhelném
reviru®, publikované v dobé autorova umic¢eni (1982) pod
jménem PhDr. Jitky NouSové, tehdejsi feditelky Ostravské-
ho muzea, promluvit svédka z nejpovolanéjSich, ing. Le-
opolda Fiedlera, vrchniho inspektora spole€nosti Severni
draha Ferdinandova a predstaveného moravskoostravské-
ho Horniho inspektoratu SDF, ktery v odpovédich na otazky
generalniho feditele svétové vystavy ve Vidni v roce 1872
zformuloval zakladni predstavy a motivy vystavby hornic-
kych obydli na Ostravsku nasledovné:

1. ,Seffit pracovni silu a dosahovat vy$siho vykonu prevazné
nemajetnych hornikd, které by jinak byly z velké ¢asti pohlceny
namahou pfi dlouhych cestach z bydlisté na pracoviste.

2. Zajistit pro doly pracovni silu z kraji chudych na pra-
covni prilezitosti.

3. Ze zdravotnich dlvodl zabranit Skodlivému prelidriova-
ni mést a obci lezicich v bezprostrednim zazemi dold.

4. Zabezpecdit délnikim levné bydleni v bytech odpovidaji-
cich mistnim zvyklostem, a to co nejblize k pracovisti.

Cervend kasarna

37

5. Prispét k udrzeni discipliny a morélky hornikd, nebot
jejich sousttedénim v koloniich a ¢inzovnich domech je
mozné na né dohlizet i mimo pracovisté a dale vyuzit moz-
nosti vypovédi z bytu jako prostfedku natlaku na hornika.”
(Nousova / Myska, s. 38—39)

Ing. Leopold Fiedler — otec ptredposledniho rakouskou-
herského moravskoostravského starosty JUDr. Gustava
Fiedlera (1849-1936) — ve své odpovedi, ktera v podstaté
formulovala ideédlni predstavy majiteld dold a hornickych
kolonii, nepokryté ptiznal, ze budovani hornickych kolonii
bylo souc¢asti systému druhotné exploatace: vedle obecné
civilizacniho ptinosu, stabilizace pracovnich sil a intenzifi-
kace prace napomahaly dozorci €i spravci opatfrené hornic-
ké kolonie kontrole nad pracovnimi i privatnimi aktivitami
jejich obyvatel. Fiedlerova formulace, resp. cela odpovéd
generalnimu tediteli svétové vystavy ve Vidni v roce 1872
je ovéem popisem idealniho stavu a v mém ptispévku re-
prezentuje v podtitulu studie avizované predstavy o podobé
vzorové hornické kolonii. Majitelé dol a sou¢asné staveb-
nici hornickych kolonii totiz sice usilovali o Setteni sil za-
méstnanc, ale ani v letech dopravni konjunktury jich fada
nebyla uSettena nékolikahodinové denni dochazky za pra-
ci. Uspésnéjsi byli duini podnikatelé v realizaci druhého
bodu, protoze vétsina hornickych kolonii ostravsko-karvin-
ského kamenouhelného reviru se stala Utocistém imigrantd
ze vzdalenych, ¢asto socialné a kulturné zaostalych regio-
nd rakouskouherské monarchie (Hali¢, Orava).

Treti inspektoriiv bod je v§ak Cirou fikci: nejen ze podni-
katelé zakladanim hornickych kolonii neulehgili ,Skodlivému
prelidiiovani mést a obci, ale koncentraci obyvatel v kolo-
niich naopak pfispivali ke vzniku lokalit s extrémni zabyd-
lenosti na dim a byt, problematickymi bytovymi poméry,
zvySenou kriminalitou &i neutéSenymi poméry mravnostni-
mi. Dovolim si fiktivnost a nerealnost Fiedlerovy odpovédi
dolozit dvéma dobovymi dokumenty, paritné zastupujicimi
perspektivu obyvatel kolonii a perspektivu statnich organda,
které v predlozené studii reprezentuji v podtitulu stati na-
znacenou skute¢nou podobu hornickych kolonii pred rokem
1900, resp. prvni svétovou valkou.

Duch ¢&asu, tiskovy organ sociadlnédemokratické strany,
publikoval hned ve svém druhém vydani zpravu o byto-
vych pomérech v jiz sedmdesat let neexistujici hornické
kolonii dolu Jindfich v centru dne$ni Moravské Ostravy
(Duch ¢€asu, |, €. 2, 3.2.1899, s. 3):,V délnické kolonii u X.
jamy Severni drahy je 25 dom( se 100 rodinami. Maji je-
dinou kasnu, nikoliv ale uprostred, nybrz na konci kolonie,
ovSem u domu zavodniho. Kuchyriské odpadky a mrva
zUstavaji lezet, az si je obyvatelé sami do pole odvezou.
U kazdého domku jsou kobky, v nichz chovaji vepre nebo
kozy, mezi domy jsou nepokryté stoky, do kterych se pro
nedostatek kanall Skopky a no¢niky vylévaji. VSechno to
ohrozuje verejné zdravi nejvy$Si mérou. Ale na tom neni
dosti. Byty jsou malé a ptreplnéné. Kolonie je ohrani¢ena
mlynskym potokem, smrdici vykaly s sebou nesoucim,



¢ernym, nepokrytym, neohrazenym to kanalem. Na druhé
strané tohoto kanalu jsou pole, na néz obec vykaly mésta
rozléva a hnlj mésta rozvazi a rozprostira. Zapach z této
mrvy je, najmé v Iété, v koloniich nesnesitelny. Zbyte¢no
dodati, ze kolonie osvétleni ani dlazdéni nemaji, ackoliv
uprostted mésta na hlavni jeho tridé lezi. — Za to, ze byty
Severni drahy v kolonii jamy Jifiho jsou o mali¢ko vétsi,
nestydi se inzenyr Pospisil cpati do kazdého z téchto bytd,
skladajiciho se z jizbi¢ky a kuchyriky, dvé i tfi délnické ro-
diny. Z toho vzrlsta nemrav, svary mezi délnictvem, otu-
povani lidskych citll, nemoc a mor. — A co obecni sprava?
Co zdravotni policie? Co méstsky Iékar Dr. A. Zeisel? Co
okresni lékaf? Zadny z téchto organti svou povinnost ne-
déla, proti licenym zloraddm nezakrocuje, ackoliv volaji
do nebe.”

NeutéSeny stav starSich ostravskych hornickych kolonii
doklada i jiny, tentokrat Uredni dokument ,Sanitarni in-
spekce v délnickych koloniich v Polské Ostravé“ z ¢ervna
1913, adresovany Dr. Cichrou c. k. okresnimu hejtmanstvi
ve Frydku. V némecky psané zpravé o polskoostravskych
hornickych koloniich se mj. uvadi: ,Na zakladé sanitarni
revize provedené c. k. zemskym sanitarnim inspektorem
MUDr. von Rositzkym v Fijnu 1912 v hornickych koloniich
v Polské Ostravé bylo obecné konstatovano, ze starsi ko-
lonie — co se budov samotnych i jejich souéasného stavu
tyCe — splfuji sanitarni pozadavky jen v omezené mitre. Vy-
stavba jednopokojovych obydli (obytnych kuchyni) se zda
byt stejné nevhodnou jako umisténi svétnic pred kuchyné.
Posledné uvedena mistnost je nadto v neadaptovanych
domech zcela nedostateéné osvétlena a ventilovana, ¢imz
jsou nedostatky jesté citelngjsi. V nize polozenych koloniich
je zdivo az do vysky 1,50 — 2m silné provlhlé a vnéjSi zne-
Gisténi zdi velmi zavadné. Takrka vSeobecné jsou byty pre-
pinéné, Cistota a poradek v domech i na dvorcich je velmi
zanedbana. Odpady splaskové vody v koloniich, které ne-
maji kanalizaci, z(stavaji stat ve Spatné vydlazdénych, ¢as-
teéné propadlych strouhach desfové vody, k nimz se ¢asto
ptidruzuji splasky z prasecich chlivk( a zachodovych jimek,
stagnuji a rozkladaji se, coz obzvlasté v teplych mésicich
roku dava prilezitost k silnému zapachu. Zdivo zump je
ve starSich koloniich silné poSkozené a netésné a velmi ne-
dostate¢né a jen ¢aste€né pokryté shnilymi prkny. Hlavnim
davodem stavajicich nevyhovujicich sanitarnich podminek
je zcela nedostate€ny dohled v koloniich, ktery by musel byt
zajistén jednim, pouze pro tyto ucely povéfenym, pfimérené
energickym dozorcem, protoze pfi nizké vzdélanostni Grov-
ni obyvatel je nezbytné nutny staly a ptisny dozor...

Na zakladé téchto zjisténi je vazené teditelstvi zadano,
aby odstranilo uvedené nedostatky a provedlo nasledné
asanacni prace:

1. do v8ech kolonii je treba zavést kanalizaci,

2. dvory, jimky, jimky na mo¢ivku, splaskové jimky a vy-
levky je tfeba uvést do poradku a takto je i nadale udrzovat,

3. okoli v sou€asnosti vyuzivanych pump napojenych
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na vodovod je zapottebi vydlazdit a zabranit tak znecisténi
vody prisakem,

4. odstranit preplnénost byta,

5. vysusSit zvihlé zdivo,

6. zajistit pfisny dozor v jedné kazdé kolonii jen pro tento
Ucel ustanovenym, jedinym organem.”

Zprava Dr. Cichry dale podrobnéji hovofi o stavu byto-
vého fondu v hornickych koloniich Na Hladnové, Jaklovci,
koksarské kolonii Centralce a v kasarnach jamy Terezie,
ptri¢emz proti sobé stavi neutéSené bytové poméry ve star-
Sich, dozorci nedbale kontrolovanych koloniich a lep$i byd-
leni v nové budovanych kasarnach s ptisnym dohledem
spravce kasaren. | zprava Dr. Cichry tak potvrzuje dataci
kvalitativniho zlomu v teSeni bytové otazky kamenouhel-
ného délnictva do obdobi po roce 1900, kdy se na natlak
zemskych a komundlnich organd, obyvatel rozristajicich
se meéstskych Ctvrti, délnického tisku i zainteresované in-
teligence prikrogilo bud k adaptacim starych hornickych
kolonii, anebo k vystavbé novych osad ¢i alespor novych
obytnych souborl v jiz existujicich hornickych koloniich.
Radikalni kvalitativni zména, k niz doslo v feSeni bytové
otazky mistniho hornictva po roce 1900, vSak neni objek-
tem mého prispévku, a proto se vratim ke komentati odpo-
védi ing. Leopolda Fiedlera na otazky generéalniho feditele
svétové vystavy ve Vidni v roce 1872, resp. ke komentafi
étvrtého z péti bodl Fiedloerovy odpovédi.

Ddlnim podnikateldm se rozhodné podafilo hornikdim
v bezprostredni blizkosti pracovisté zabezpecit levné ubyto-
vani — ngjemné Cinilo v roénim rodinném rozpo¢tu hornické
rodiny kolem roku 1900 pfiblizné 5-15% nakladd. Bydleni
v zavodnich bytech tedy netvofilo v rozpoctech hornickych
rodin vyraznéj$i polozku, a proto dllni podnikatelé vyuzi-
vali rafinovangj$ich forem finanéni exploatace ¢asto negra-
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motnych obyvatel. Velkym nebezpecim pro hornické rodiny
byly zavodni prodejny potravin, tzv. konzumy, a pro horniky
zase nélevny, v nichz se €asto hned pfi nastéhovani ote-
viraly horniky nikdy nevyrovnané Ucty, jejichz splatky byly
zaméstnancim strhavany pfimo z platd. Rodiny se ocitaly
v kolobéhu dluhd, jejichz vétiteli byli sami zaméstnavatelé.

Poslednim bodem Fiedlerovy odpoveédi je teze o udrzova-
ni discipliny mimo pracovisté a o vypovédi z bytu coby nej-
tvrdsi z forem natlaku: hornické kolonie rozhodné uspiSily
proces zcivilizovani imigrantd z oblasti na nizkém stupni vy-
voje, na druhou stranu se v§ak v hornickych koloniich trvale
usazovali predevsim Zenati hornici s rodinami, ktefi si jisté
rozmysSleli kazdou G¢ast ve stavkach a v nepokojich, proto-
Ze by ohrozovali existenci svych rodin. | toto Usili podnikate-
10 se tedy ¢asto mijelo Uc¢inkem, protoZe tvrdé jadro rebell
se rekrutovalo z fad svobodnych hornikd, kteti neméli mno-
ho co ztratit, v koloniich zili jako podnajemnici a nocleznici
a bydlisté ménili snadnéji nez zenati hornici s rodinami.

Je zde jesté jedno fiktivni prani ddinich podnikateld — hor-
nické kolonie mély prispét ke stabilizaci pracovnich sil. Stu-
dium populaénich pomérd starych hornickych kolonii v§ak
svédci o opaku. Nejen mnou detailné prozkoumané hornic-
ké Salomounské kolonii v Moravské Ostravé trvalo ptes ti
desetileti, nez se v ni vytvorila stabilizovana vrstva obyvatel
s rozvinutymi socialnimi vztahy. Z pfijimani osob na byt (tzv.
nocleharstvi a podnajemnictvi) profitovali nejen ubytovani
a ubytovavajici, ale i ddini zavody, které tak zdvojnasobo-
valy ubytovaci kapacitu kolonii. Protoze podnikatelé na Os-
travsku dlouho nerozliSovali mezi svobodnymi a Zenatymi
horniky s rodinami, netrvali na ubytovavani svobodnych
mimo byty a nestavéli pro né jako Vitkovické zelezarny
¢i Batova firma paralelné s domy v koloniich nocleharny,
nemohli stavénim kolonii dlouho ptispét ke vzniku stalého
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kadru zaméstnanct. Hornické kolonie OKR, které Ostravé
a Ostravsku propUjc¢ily nezaménitelny kolorit Zivota a které
az na nékolik zcela dochovanych sidlist Ziji v pomistnich
nazvech nebo vzpominkach pamétnikl, se staly stabili-
zovanymi sidliti s relativné kvalitnim bytovym fondem az
v souvislosti s masovou vystavbou kaséaren, s vymycenim
nocleharstvi a s ochabnutim hali¢skych migraci v letech
pred prvni svétovou valkou, tedy v dobé, v niz vznikla vySe
citovana zprava Dr. Cichry, a v dobé, které bych se rad vé-
noval v jiném pfispévku.
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OZIVENA OSTRAVA

Ing. arch. David Prisa

Tak jako se Ostrava postupné vymariuje z obrazu ,,Cerné-
ho" mésta, kterym uz dlouho neni, hleda se sou¢asna své-
bytna ostravska architektonickd scéna. Ta oproti minulym
obdobim (napft. Brusel, SIAL, Funkcionalismus atd.) ovéem
postrada svébytnost v celé republice.

Ostrava, coby fenomén rozsahlé aglomerace vytvérejici
jakousi regionalni trojjedinost — Cesko-polsko-slovensky
trojuhelnik, ma obrovsky potencial a Sanci stat se velkole-
pym méstem s vybornou poveésti. Ma ojedinélou vyhodu,
kterou v takové mite nenajdeme nikde v republice. Obrov-
ské volné plochy uvnitt mésta, které jsou ptipraveny k roz-
voji. Neni tfeba hledat mista na okraji mésta a mimo néj.
Nemély by se ale planovat megalomanské projekty, jak
tomu bylo doposud. Ostrava nema kapacitu vSe vstrebat
okamzit&. Stangli salamu nedokazeme poztit v kuse najed-
nou, ale nakrajenou na platky ji postupné snime.

Méstu ovSem chybi dlouhodobé vize pro rozvoj s jasnou
koncepci a architektim téma. Pokud bude mit mésto vizi
a architekti ttma, mlze byt Ostrava nejdynamictéji se roz-
vijejici architektonickou scénou. Dle mého je téma jasné —
OZIVENi OSTRAVY.

Jako kandidat na ,,Evropské mésto kultury 2015“ vysi-
la Ostrava pozitivni signdly, které by mohly ovlivnit rozvoj
meésta a inspirovat jeho obyvatele. Stava se tak ¢asovanou
bombou, ktera se chysta explodovat. V o€ekavani zlstava,
zda to zpUlsobi velky tresk, ktery nastoli jasnou cestu pro
dynamicky a pfirozeny rozvoj mésta nebo nastane destruk-
ce a postupné mizeni do nikam.

mapa Ostravy vcéetné pfipojenych obci, 17. 3. 2010

Ostrava disponuije, i v samotném centru, nevyuzitym po-
tencialem, volnymi prostory, bariérami a socialné nestabilni-
mi Uzemimi s charakterem periferie. Mésto svou sou¢asnou
strukturou pfipominé ,déravy hrnec“. Nazev projektu ,, Ozi-
vena Ostrava “ ma jasné pojmenovat vSechny kroky vedou-
ci k vyuziti vySe zminéného potencialu. PfedevSim ma ten-
to projekt stavét na tom, co je pro Ostravu charakteristické
a co ji odliSuje od jinych mést a tim se také inspirovat pfi
revitalizaci i tvorbé novych tzemi.

Rozvolnéna periferni mista spolu s bariérami nepochybné
predstavuji hlavni problém pfi feSeni mést. V Ostravé jsou
bohuzel tyto negativni prvky nebyvale Cetné, nachazeji se
primo v centru mésta a navic se k nim pfidava i znecisténi
z pramyslu, jez stale degraduje urcité lokality. Takovou kon-
centraci problémovych mist nelze teSit bez silné a pevné
nastolené vize rozvoje.

Vyuzitim volnych prostor a bouranim bariér by mélo dojit
k propojeni jednotlivych méstskych ¢asti, jejich zahusto-
vani a postupnému zaniku periferii. Propojovanim jednotli-
vych Gzemnich celkd a jejich ohnisek budou posilovana jak
samotna propojena mista, tak postupné i periferni Gzemi
v okoli spojnic. Propojovani se tyka také omezeni negativ-
niho vlivu bariér.

Projekt poukazuje na problémova mista v urbanistic-
ko-architektonickém i socialnim kontextu mésta, jejich
pojmenovani a moznosti jejich feSeni. Zahrnuty budou
vSechny aspekty planovani mésta (urbanisticky, dopravni,
sociologicky, ekonomicky, strategicky, vizionafsky, kon-
cepcCni, architektonicky). Od SirSich vztaht az po konkrétni
mista a proluky.

Stanovenim smérd propojeni vyplynou celky ucelené
struktury a jednotliva problémovéa mista k feSeni. Sou¢asné
by méla na samém pocéatku vzniknout tzv. hodnotova ana-
lyza, ze které by vzeSla nehodnotna mista, zasahy a ob-
jekty, které narusuji a v nékterych ptipadech dokonce nici
raz mésta a jeho prostfedi. Analyza zahrnujici limity, ale
soucasné i potencialy bude podkladem pro vznik konceptu
na feSeni jednotlivych mist.

Tato analyza by byla vstupnim bodem, ktery by zacal upo-
zorflovat a zapojovat Sirokou vetejnost, Zze vSe, co kolem
sebe vnimaji, neni Gplné samoztejmé a idealni.

Cilem je ptijmout vizi, definujici konkrétni smétfovani roz-
voje mésta, jeho struktury a stanoveni pravidel, které urcuji
tento rozvoj na 50 — 100 let.

Jako zakladni mustr je vytvoreno jakési DESATERO pro
zivé mésto.

Desatero pro zivé mésto (Budovani kapkami Zivota)

01/ jasna vize

Mésto je zivym organismem, ktery je tfeba dobte zivit
a pecCovat o néj. K tomu je zapottebi mit jasné stanoven po-
stup této péce a cestu k jejimu naplnéni. Proto by méla byt
prijata vize, definujici konkrétni smérovani rozvoje mésta,
jeho struktury a stanoveni pravidel, které urcuji tento rozvoj
na 50 — 100 let. Vize musi byt obecné znama a ve své pod-
staté srozumitelna.

02/ obraceni mésta do sebe

Postupné kroky vedouci k zastaveni rozpinani mésta
do okolni krajiny a nasmérovani rozvoje dovnitt mésta.
Vznikne tak koncentrovana, ucelena a rozmanita zastavba
s efektivnéjSi obsluznosti a dostupnosti.

03/ propojovani

Na spojnicich vyznamnych a frekvento-vanych mist (kon-
centrace aktivit, historicka a kulturni centra, uzly MHD, par-
ky a podobné), ktera jsou hlavnimi ohnisky méstské struk-
tury, dochazi k pozvolnému nardstani nové struktury a s tim
spojeného zivota.

04/ rozmanitost funkci

Cilené promichavani rdznych funkci — bydleni, sluzby,
administrativa, kultura nebo rekreace, vede k udrzeni Zivo-
ta ve mésté po 24 hodin denné. Zamezenim vylidriovani
urcitych mist v pribéhu dne Ize G¢inné predchazet vzniku
neudrzovanych a nebezpecnych mist nebo dokonce ghet.




05/ zahustovani mésta

Dostavbou prazdnych proluk a neudrzo-vanych mist bude
postupné zacelena dérava meéstska struktura. Kvalitni
méstska struktura zajistuje disledné oddéleni vetejnych
a soukromych prostor. Ubytek mé&stem spravovanych ploch
povede k jejich zkvalitnéni a naopak vymezeni a rozSiteni
soukromych prostor umozni vétsi vyuzitelnost jejich uziva-

06/ kvalitni vefejny prostor

Kvalitni vetejny prostor (namesti, park ¢&i ulice) ma prede-
v§im velikost Umér — nou svému vyznamu, je jasné vyme-
zeny a prehledny. Lze jej potom s patfi¢nou péci budovat,
snadno udrzovat a hlidat. V takovém prostoru se lidé radi
sdruzuji a citi dobte.

07/ mésto pro lidi

Pti budovani komunikaci by mélo byt zasadou, ze chodci
se pohybuji v jedné Grovni — po zemi — v méstském parteru.
Tim by mélo dojit k zamezeni vytvareni prekazek (bariér),
mél by byt zajistén snadny pohyb lidi po mésté bez zbyteé-
nych a neptijemnych podchodl a nadchodl a s tim souvi-
sejici snadna dostupnost riznych mist.

08/ eliminace bariér a éernych dér

Bariérou je mySlena prekazka, rozdélujici tzemi a preru-
$ujici zivouci proudéni v ném. Cerna dira je misto, které vy-
sava ze svého okoli energii a potencial. Napada zivy orga-
nismus meésta jako zhoubny nador. V okoli bariér a ernych
dér vznikaji neziva, nekulturni, ekonomicky slabéa a socialné

nestabilni Gzemi. Je tfeba zastavit budovani novych bariér
a cilené teSit ty stavajici. Spociva to predevsim v nalezeni
zplsobu jejich pozitivniho zapojeni do méstské struktury.
U Cernych dér je potfeba odhalit pti€iny jejich vzniku, omezit
je arovnéz se jim do budoucna vyvarovat.

09/ méstsky diim

Méstsky dim ma rliznorodou napln a je tak zivy 24 hodin
denné. Do pfizemi jsou situovany obchodni plochy a sluz-
by, v patrech nad nimi obvykle byvaji kancelafe a nejvyssi
podlazi jsou vzdy uréena pro bydleni. Funkce a aktivity jsou
tak promichany jiz v té nejzakladnéjSi stavebni jednotce
mésta - v domu. Méstské domy jsou skladany do uzavre-

nych blokd, kde jsou klidné vnitfni dvory dostate¢né oddé-
leny od ru$nych ulic. V lokalitach s méstskymi domy je zivo
po cely den a je v nich tim padem i bezpec¢no.

10/ konverze spiSe nez demolice

Znamena preména a oziveni stavajicich budov nejen in-
dustrialniho dédictvi a jeho vyuziti k novym aceltm. V pfi-
padé nevyuzitych budov by tak mélo byt uptrednostriovano
jejich nové vyuziti pred stavebné snadné;jsi demolici. Ubude
nedokonéenych investorskych zaméru a tvar i pamét mésta
budou bohatsi. OvSem nemusi se vzdy jednat o navraceni
do plvodni podoby.

Hlavni rozvojové lokality Moravské Ostravy a Privozu

1. Cerna louka — socialné kulturni klastr (Adam Gebrian)
2. Pas izemi mezi Podébradovou a Cihelni — propoji Mo-
ravskou Ostravu a Fifejdy, méa dvé zakladni etapy:
« oblast podél ,kolejisté mezi Nordicou a Orchardem

> predpoklad — oZiveni Porazkové ulice — vytvoreni

umélého ,,nabrezi

> predpoklad — misto pritahu zaklad méstské tridy

> ptedpoklad — budovani novych spojnic

> predpoklad - omezeni kolejisté
» ,nakladové nadrazi Cihelni“ — 2.etapa propojeni centra
a Fifejd

> vySe zminéné predpoklady +

> odsunuti nakladového nadrazi

> vybudovani zastavky pfiméstské drahy — odstartuje roz-
voj nového ohniska — Plynarni
VIZ WORKSHOP 25.-28.3.2010
3. Pas uzemi mezi Moravskou a Slezskou Ostravou —
feSeni nabrezi na obou stranach reky
- VIZ WORKSHOP 25.-28.3.2010
4. Karolina — ve vystavbé
+ Nebude mit obti nakupni centrum neblahy vliv na oblast
kolem Masarykova namésti ? Neodsaje historickému jadru
veskery zivot?
5. Karolina jizné od bariské drahy (jizni ¢ast Karoliny) — pro-
pojeni centra s Dolni oblasti Vitkovic; tézko Ize nyni predpo-
kladat napln pro toto Uzemi

Zdroje a inspirace

INSPIRATIVNI PROJEKTY: SoutéZ na Carlsberg (archiweb), Zol-
verrein (projekt OMA, stranka na internetu),....

Pavel Hnilicka — Sidelni kase (védarna)

Jane Jacobsova — Smrt a Zivot americkych velkomést (védarna)
Jan Gehl — Zivot mezi budovami

Jean Nouvel — Grand Pari(s)

Vzkaz Vaclava Havla: ,Mysleme dopfedu I“

Jan Gehl & Lars Gemz@e— Nové méstské prostory

Rem Koolhaas — Trestici New York/Retroaktivni manifest pro Man-
hattan

Camillo Sitte — Vystavba mést podle uméleckych zasad
Londynsky princip regulace okraje mésta: Green belt — zeleny pas,
jez mésto nesmi prekrocit

Project for public spaces - www.pps.org

Vice na www.ozivenaostrava.cz

Ing. arch. David Prisa
Premyslovcti 884/49

709 00 Ostrava — Mar. Hory
00420 777 25 85 73
prusa@platformaostrava.cz



LAZNE KLIMKOVICE — DOMINANTA OSTRAVSKEHO WEST ENDU

Prof.ing.arch. Mojmir Kyselka, CSc.

West end je urbanisticky, ale i socialni, terminus tech-
nicus odvozeny od rozlozeni hlavnich urbanizovanych
prostord Londyna 19. stoleti. West end oznacoval zénu
nejkvalitnéjSiho a zdravého bydleni s dotykem City na Vy-
chodé, tj. centra nejen historického, ale také spole¢enske-
ho a finanéniho. East end na vychodnim okraji je spojen
s bydlenim horsi nebo Spatné kvality promisenym vyrobou
a doky. Charakter téchto pojmi je také ovSem podporen
klimaticky, tj. smérem prevladajicich vétrd. Ty vanou v Ev-
ropé vétSinou od Atlantiku, jsou Cisté, vihké, osvézuijici.
Ptrezenou li se ptres City centre, smisi se se zplodinami
a degraduji East end.Timto jisté velmi zjednoduSenym
zénovanim, je charakteristicka vétSina evropskych mést,
ktera byla zaloZzena a rostla po vétSinu své historie bez
hlubokych urbanistickych koncepci, snad o to jistéji.
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Ostrava se z takového zonovani na jedné strané dosti vy-
myka — jeji urbanita je v podstaté nezavisla na téch nékoli-
ka sttedovékych jadércich, nebof jeji historicka urbanistic-
ka struktura vznikla na rozlozeni tézby uhli a jeho vyuzitim
pro hutnictvi. Tedy pod vlivem prevazné ptirodnich, ale
hlavné podzemnich podminek. Nicméné i tato anarchic-
ka struktura vytvotila west end zdravéjSiho a pohodového
bydleni. Zasluhou konjunkturalniho socialistického rozvoje
tak vznikla sorelova i panelova Poruba. Na vyvySeném za-
padé méstské aglomerace mezi lesiky s vnimanim Cistych
vétrd z Oderskych vrchid a Jeseniku bydli, studuji, pracuiji,
bavi a I1é€i se témér sto tisic Ostravakl. Ke kompaktni by-
tovkové zastavbé se druzi rozvijejici se satelity Krasného
Pole, Plesné, Vresiny a dalSich obestavénych vesnic. Tak
vypada socialisticky a rané kapitalisticky west end, ktery
vS8ak moznosti velkorysého a prestizniho rozvoje v klinu
minimalné zastavéného uzemi mezi dalnici D47 a Rudnou
od svinovského rondelu az po Klimkovice, Hylov, sanatoria
a Vresinu. Timto rozsahlym rozvojovym Gzemim ohrani-
¢enymi lesy a dolinami jsme se zabyvali jako predmétem
ateliérové tvorby se studenty bakalafského, ale hlavné
magisterského studia Katedry architektury Fakulty pozem-
niho stavitelstvi Vysokeé Skoly bariské Technické univerzity
Ostrava.

Jako dominantni rozvojové centrum jsme pojali soubor
sanatorii Klimkovice. Tento dosud ryze 1éCebny Ustav pro
dospélé i détské pacienty vyuziva jako jeden z hlavnich
zdrojl jedine€nou jodobromovou mineralni vodu Cerpa-
nou do 04azni 7 km dlouhym potrubim z mohutnych zdrojd
v podzemni Fiéni nivy u Polanky nad Odrou. Lokalita sa-
natorii nad osadou Hylovem spojena obestavénou radi-
alou z mésta Klimkovice byla v 80. letech vyhodnocena
jako nejvyhodnéjsi ze 14 moznych stavenist. Je to opti-
malni lokalita ve vySce cca 350 — 380m n.m s kvalitnim
lesni okolim a dobrymi rozvojovymi moznostmi na ptileh-
lych polich. Bylo to pravé jedinecné ptirodni zazemi jak
lesnatého udoli potoka Polangice i mirné zvinény terén
u osady Mexiko, které vedly k urbanisticko — architekto-
nické studii nezbytné kultivace lazeriského okoli. To neni
dosud pacienty téméf vyuzivano pro nedostupnost, Spat-
nymi cestami i absenci relaxacnich atraktivit. vedle drob-
nych studii lazeriského ubytovani v penzionech vyletnich
a vyhlidkovych restauraci a kavaren. v tésném okoli sa-
natorii se pozornost ateliérové vyuky sousttedila predné
na Upravu okoli potoka Polangice pro vychazkové zazemi
pacientd i vozickaru, ale ve zvlastnim rezimu cyklistd a in
line brusleni. Jiz ¢aste¢né existujici udolni cesta pred-
stavuje pro takovou rekreaéni funkci dobré podminky pro

prisluSnych upravach. Nejvyznamnéjsi vSak je, ze podél
této cesty s odpocivadly je navrzena kaskadda menSich
i vétSich vodnich nadrzi a prosvétleni lesa odpocinkovy-
mi lou€¢kami, vyhlidkové pavilony nad vodou i mokrady je
v§ak nutno spojit s laznémi, které jsou v optimalnim mis-
té 76 m nad promenadni cestou. Spojeni je navrzeno la-
novkou — zubacku s kapacit i ploSinou pro 6 vozi¢k(. Na-
stupni prostor u vchodu do sanatorii je zakon€enim kryté
kolonady lemujici areal sanatorii na jihovychodni strané
s impozantni vyhlidkou na Ostravou a htrebeny Beskyd.
Propracovani studie Upravy udoli polancice bylo podpo-
fenou kvalifikovanou objednavkou manazerli sanatorii
Klimkovice. Ti poznali, Ze zvySeni atraktivity lazeriského
komplexu i pro nepacienty je jednou z podminek Uspés-
ného komeréniho rozvoje lazeriského komplexu. Pomér-
né velkorysou komplexni studii upravy udoli zpracovala
Bc. Romana Weissova, kterd jeji vysledky prezentovala
spolu s uditeli Katedry architektury a majiteli sanatorii
Klimkovice na jednani s hejtmanem Moravskoslezské-
ho kraje Ing,.mj. Palasem a vedenim mésta Klimkovice.
Uspéch prezentace zajistil moznosti spoluprace Katedry
architektury na dalS§im zpracovani jiz fradné projektové
dokumentace jiz pro realizaci. Ten bude pokréovat jed-
nak zvySenim atraktivity stavajicich interiérQ, ale také,
podle studie Katedry architektury i vybudovanim otevte-
ného bazénu s upravenou solankou postavenim restau-
racnich provozl a dal§iho ubytovaciho zazemi. Jestlize
je soubor sanatorii a jejich rekreaéniho zazemni zfejmym
krystalizanim jadrem rozvoje vrcholové casti ostrav-
ského West endu, pak Katedra architektury zpracovava
formou variantnich studii moznosti velkorysého pojeti
celého Gzemni vymezeného Clenitého lesnatého pro-
storu v navaznosti na dalni¢ni napojeni u Klimkovic, ale
hlavné spojeni na kfizovatku arterialni komunikce Rud-
na pod Porubou. U této ktizovatky je studovana moznost
vybudovani nového stadionu banika se souborem dal-
Sich htist a prostord pro rekreacéni aktivity, ale i rozsiteni
a kompletaci velkého satelitu kolem sou¢asné vystavby
obce Janova, Cely soubor sportovist a satelitniho bydleni
je navrzen propojenim radialou na osadu Mexiko a odtud
jiz jen mist i komunikaci k sanatoriim. Takto pojaté feSeni
umozruje, aby v daném prostoru byl vybudovan soubor
rekreaCnich aktivit a prestizni bydleni. Studenti katedry
architektury navrhuji fadu feSeni arboreta, Safari, golfo-
vého hristé doprovazeného bydlenim jako 1. etapa vy-
znamné lokality rodinnych i nizkopodlaznich bytovych
doma je uvazovan.podél komunikace z Klimkovic k sa-
natoriim. Rozsahla plocha mirnych svah( nad lesnatym
udolim Polan&ice umoznuje solitérni rodinnou vystavbu,
na prudSich svazich zajimavé terasové bydleni.

Ostrava by ve svém dlouhodobém, vyhledu ziskavala
postupné lokalitu prestizniho bydleni i rekreace, ktera jiz
dnes naznacuje své moznosti rozvojem klimkovickych
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lazni. Tyto moznosti budou intenzivné zkoumany atelié-
rovymi pracemi Katedry architektury.

Prof.Ing.arch. Mojmir Kyselka, CSc.
FAST VSB - TU Ostrava,

katedra architektury,

L.Podéste 1875, 708 33 Ostrava-Poruba
tel.: 597 321 395

e-mail: mojmir.kyselka@vsb.cz



VYVOJ, SOUCASNOST A BUDOUCNOST PASIVNICH

Z VYCHODNIHO RAKOUSKA

Dipl.-Ing. Patricie Taftova, autorizovana architektka

Zodpovédnost k budoucim generacim, Ucta k Clovéku
a k Zivé i nezivé prirodé, harmonie jejich vztahd.

Je mozné tento velmi komplexni Zivotni postoj prenést
do kazdodenni prace architekta? Na projektech z architek-
tonické kancelafe profesora Reinberga, jednoho z pionyr(
evropské solarni architektury, v jehoz ateliéru jsem stravila
vice nez 10 let, chci popsat jeho cestu od velmi jednodu-
chych solarnich staveb pres pasivni domy az po dnesni
technicky velmi vyspélé a koncepéné ucelené stavby.

80. léta - od zimni zahrady k pasivhimu domu

Energeticka krize 70. let v zapadni Evropé vyvolala ve ve-
fejnosti zajem o energeticky Uspornéjsi stavitelstvi. Energe-
ticka spotfeba dom( této doby je obrovska. Stavebnictvi vy-
uziva bohatou $kalu novych materiald a technologii. Jedna
se o predevsim o nové syntetické materialy a sendvi¢ové
konstrukce. Jejich vliv na vnitini prostredi budov, pracovni
podminky pFi vyrobé ¢i montazi, recyklace nejsou v té dobé
tematizovany. V 80. letech se v Rakousku objevuji prvni
projekty s uvédomélou energetickou i stavebné technolo-
gickou koncepci. V o€ich vetejnosti i odborné kritiky se jed-
n& o malou skupinu ekofreakl. Na prvni pohled se projekty
odlisuji dfevénymi fasadami, zelenymi strechami a velkymi
zimnimi zahradami.

Obytny projekt Purkersdorf (1981-84), arch. Reinberg
Funkce: socialni bydleni, 10 bytl, podil vSech rodin
na procesu planovani, spole¢né prostory (pradelna, susar-
na, spoleéenska mistnost),
soukromy skupinovy projekt
Energie: Potfeba tepla
na vytapéni: 45 kWh/m2a,
pasivni vyuziti solarni ener-

gie — zimni zahrady
Stavebni technologoie:
cihelné zdivo s korkovou
izolaci, drevény obklad, dfe-
véné krovy se zelenou stre-

chou

Obytny projekt Wien-Sta-
dlau (1987), ARGE Rein-
berg, Treberspurg, Raith

Funkce: socialni bydleni?,

DOMU NA PRIKLADECH ARCHITEKTURY

10 byt(, spole¢ensky diim, projekt developera

Energie: potfeba energie na vytapéni: 45 kWh/m?, pasivni
vyuziti solarni energie — zimni zahrady s elektricky tizeny-
mi vétracimi klapkami

Stavebni technologie: cihelné zdivo vnitini, obvodové sté-
ny z dfevénaé stojkové konstrukce, dfevéna fasada

90. léta —projekty s komponenty pasivnich domu

Prvni projekt sidlisté ve Stredni Evropé s fizenym vétra-
nim a rekuperaci byl postaven na Brnénské ulici ve Vidni.
Z dnesniho pohledu technicky jesté velmi nevyspélé vétrani
bylo integrovano ptimo do dutinovych stropnich paneld.

Obytna budova Briinner Strasse — Wien (1992-6),
ARGE Reinberg, Treberspurg, Raith

Ugel: socialni bydleni, 215 bytl, spoleSenské mistnosti
a Skolka

Energie: 22-35 kWh/m?2a, dalkové vytapéni, pasivni vyuzi-
ti slunecni energie — zimni zahrady, z6novani objektu, fize-
né vétrani s rekuperaci — centralni systém (Uspora energie
0 60%)

'Socialni bydleni je v Rakousku pojem, ktery je pfesné definovan na zakladé max. plochy bytu a max. stavebnich nakladd. Kriteria jsou
velmi pFisna. Jediné tyto objekty pak spadaji do programu financnich podpor.




V 90. letech jsou u energeticky Uspornych staveb vyuzi-
vany stale ¢astéji také aktivni solarni systémy. Ty v téchto
letech zaznamenaly obrovsky technicky vyvoj a jsou ceno-
vé dobte dostupné.

Sidlisté Salzburg — Gneis Moos (1994-89), arch. Reinberg

Ugel: Socialni bydleni: 61 bytd

Energie: kontrolované vétrani s rekuperaci tepla, pasivni vy-
uziti solarni energie, 410m?2 thermickych kolektord na ohtev
TUV a vytapéni, 100.000 litrovy zasobnik, monitoring

Firma Biotop — kancelare a dilny (2000-2003), arch.
Reinbeg

Energie: 20 kW/m?a, pasivni vyuziti solarni energie, kon-
trolované vétrani s rekuperaci tepla, 17 m?2 slunec¢nich
kolektor(i, zemni vymnénik tepla, pasivni chlazeni aktiva-
ci betonového jadra vodou z rybnika, no€ni vétrani, kotel
na biomasu z vlastni produkce.

Stavebni technologie: drevéné lepené panely, hlinéné
omitky, drevéna fasada, stfedni betonova akumulacni sté-
na. Vyuziti desfové vody, kofenova cistitka odpadnich vod
na pozemku.
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Mnozstvi drevénych odpadu vzniklych kaZzdoro¢né pfi pro-
dukci biorybnikl bylo anlyzovano. Termicka kvalita objektu
byla optimalizovana tak, aby celkovy drevény odpad z dilen
mohl byt pIné vyuzit na vytapéni.

Pasivni domy podle Dr. Feista

Teorie ,pasivniho domu Dr. Feista“ byla mozna jen na za-
kladé velmi rychlého vyvoje efektivnich a cenové dostup-
nych technologii: pfedev§im izolaénich systémd, trojitého
zaskleni a vétracich jednotek s rekuperaci. Vicenaklady
za lepsi tepelnou kvalitu budovy a tizené vétrani jsou vy-
rovnany usporou instalace topného systému (jelikoz teplo
je dodavano vzduchem zaroven s vétranim) a minimalnimi
naklady na provoz objektu.

Pasivni materska Skolka Wien — Schukowiczgasse,
(2003-06), arch. Reinberg

Energie: potreba na vytapéni pod 15 kW/m2a, ptiprava
teplé vody a pritapéni pres slunecni kolektory — napojeni
i na my¢ky na nadobi a prac¢ky. Automatizované no¢ni chla-
zeni objektu prirozenou ventilaci.

Vychovny aspekt: manifestace solarniho zasobniku s me-
ficimi pristroji a vétracich Sachet ve foyer .

Zpét k prirodnimu stavitelstvi

Pasivni domy se stavaji v Némecku a Rakousku standar-
dem stavéni. Pfedevsim v sektoru vetejnych spravnich bu-

W o fdernary rbew D B aeded Bes 17 om0 Bdr pen Sate

Obr. Betonové jadro a dfeveny deskovy systém (cross laminated timber plate), pasivni chlazeni aktivaci betonového jadra, srovnani po-
treby energie riznych variant provedeni budovy pfi dispozici 13 m3 dfeva za rok na otop (Cervena cara)

dov je pasivni standard v nékterych spolkovych zenmich
predepsan (napt. SRN Frankfurt, Rakousko Wels, Vorarl-
berg etc.)

Je v8ak dnesni pasivni dim tou spravnou cestou do bu-
doucnosti nebo je ptili§ soustredén pouze na minimalizaci
potfeby energie na jeho provoz?

Energetické naroénosti provozu budov bylo v 90. letech
vénovano mnoho pozornosti. Energeticky usporné domy
byly podporovany fadou dotaci. Podil $edé energie, vioze-
né do téchto staveb a energie na jejich pozdéjsi recykla-
ci v8ak posuzovan nebyl. Tento podil diky vétsi spotrebé
energeticky a chemicky naroénych stavebnich materiald
stale stoupal. Energie vloZzena do vystavby konvenéniho
pasivniho domu je stejna jako 100 let jeho uzivani! (IBO,
Dr. Lipp, 2006).

Pasivni dim bez materialové optimalizace tedy nemize
byt tou spravnou cestou k udrzitelnému vyvoji ve staveb-
nictvi. Cilem by mélo byt sloucit nejvy§Si miru energetické
Uspornosti provozu stavby s vyspélou konstrukéni a mate-
ridlovou koncepci. A zde méné vzdy znamena vice, tedy
lehké konstrukce a méné materiall znamenaji vyssi sta-
vebné biologickou kvalitu i hospodarnost. Pfirodni materialy
(dfevo, kamen, hlina, slama), nefosilni energetické zdroje
(slunecni energie, biomasa) by mély byt u téchto projektd
samozfejmosti, nebot jejich vysledkem neni jen minimalni
zatizeni Zivotniho prostredi, ale i garance zdravého a pri-
jemného prosttedi uzivatel stavby. Ptirodni stavitelstvi ne-
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Obr. Stavebni materialy — drevé-
né panely,dfevéna izolace, pFi-
prava hlinéné omitky — rakosové
rohoze a sténové topeni

znamena krok zpét k primitivnimu stavéni, naopak je to krok
doptedu, vyzva aplikovat nejnovéjsi technologie na tradic¢-
nich mistnich zdrojich.

Certifikace a s ni spojena finan¢ni podpora staveb v Ra-
kousku se v poslednich letech posunuje pravé v tomto duchu
o krok doptedu. Stavby dnes nejsou posuzovany jen na zakla-

Obr. Vyroba paneld, doprava vlakem a montaz na stavenisti

dé jejich potfeby energie na provoz, ale jeji celkové pratelskos-
ti va¢i Zivotnimu prostredi - z hlediska pouzitych materiald,
jako i uzivani objektu. (Klima-aktiv certifikace, bodové systémy
ve spolkovych zemich, certifikace stavebnin: IBO)
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Pasivni matefska Skolka Deutsch Wagram (2007-
2009), arch. Reinberg

Energie: potteba tepla na vytapéni: 14.7 kWh/m2a, tepel-
né Cerpadlo (studné), fizené vétrani s rekuperaci , zimni
i letni temperace objektu pres sténové topeni, chlazeni
objektu vodou ze studny a automatizované no¢ni chlazeni
objektu pfirozenou ventilaci, solarni kolektory na TUV, fo-
tovoltaika.

Stavebni materaly: masivni drevéné panely, dfevéné fa-
sady a okna, hlinéné omitky.

Kancelarska budova firmy Natur und Lehm Tattendorf
(2005-2006), arch. Reinberg

Priklad ucelené ekologické koncepce pasivniho domu,
otazka energie provozu objektu a Zzivotniho cyklu stav.
materialll  (vyroba-doprava-montaz -recyklace) postavena
do jedné roviny.

Ugel: kancelare, seminarni mistnost, laboratorium

Energie: potfeba tepla k vytapéni 7 KWh/m?2a (uzitné plo-
chy) , prefabrikace, prevoz panelli viakem na stavbu, kon-
trolované vétrani s rekuperaci tepla, rekuperace vlhkosti,
vodni zemni vyménnik tepla, rozvod vétrani v cihlach z ne-
palené hliny, kolektory na teplou vodu a vytapéni, chlazeni
cirkulaci vody ze studny (aktivace stavebnich prvki()

Konstrukce: dfevéna sloupkova konstrukce se slamé-
nou tepelnou izolaci a hlinénou omitkou ve formé hoto-
vych paneld.

OD PASIVNiIHO DOMU K AKTIVNIMU

Solarni aktivni diim Fa. Velux/Sonnenkraft (2008-09),
arch. Reinberg

Ugel: bydleni, zkusebna novych komponentti firmy skupi-
ny Velux, Sonnenkraft, General Solar, GreenOneTec, Kioto,
Velfac

Energie: Cilem bylo vyvinout jednak cenové dostupny sys-
témovy dim s plusovou energetickou bilanci, jako i pokus

Obr. Stavebni materialy — dfevéné panely,drevéna izolace, pFipra-
va hlinéné omitky — rakosové rohozZe a sténové topeni
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(vyzkumny projekt) dosahnout hodnoty pasivniho domu
efektivnéjSi domovni technikou (aktivnimi solarnimi systé-
my) na ukor jeho termické kvality. Na domé byly instalovany
prototypy novych systémd, jako je fizena ventilace okny na-
misto vétraci jednotky, solarni tepelné ¢erpadlo. Fotovoltai-
ka je vyuzita zaroven na zastinéni streSnich oken.

Stavba dosahuje z hlediska vybéru materiald velmi vysoké
kvality a byla provedena firmou specializovanou na drevé-
né montované domky.

STAVEBNIi KONSTRUKCE S IZOLACEMI Z PRIRODNICH MATERIALU

Dipl.-Ing. Patricie Taftova
autorizovana architektka
Kahlenbergerstrasse 59 A,
1190 Wien, Austria

T: +43 1 9052703,

E: ptaffova @tele2.at

doc. Ing. Josef Chybik CSc.

Budovy vyznamné ovliviuji zivotni prostfedi, a to nejen
v obdobi realizace, ale i v pribéhu vSech fazi jejich exis-
tence. Naptiklad evropské domy v rdmci jejich Zivotnosti
spotfebovavaji priblizné 40% veskeré energie, maji 30%
podil na produkci emisi CO2 a vytvéareji priblizné 40%
vSech odpadll (Hajek 2005). Tyto podminky vedené cilenou
snahou o vytvareni zdravého zivotniho prostredi modifikuji
mysSleni velkého poctu lidi. Dil pozornosti se zvolna presou-
va od energeticky naro¢nych technologii k materialové bazi
poskytované surovinami, které splriuji vétSinu pozadavku
udrziteIného rozvoje. A pravé produkty poskytované priro-
dou k nim rozhodné patti.

1 Vliv environmentalniho hodnoceni na tvorbu staveb-
nich konstrukci

Budovy jsou v dlouhém procesu, ktery zahrnuje vystavbu
a néasledné uzivani zavislé na ptijmu energie. Ta je pouzi-
ta na tézbu a prepravu surovin, zpracovani hmot, transfer
a zabudovani stavebnich vyrobkd, uzivani a udrzbu a v za-
véru na demolici, recyklaci nebo ulozeni vzniklého odpadu.

Pt Setrném vstupu do Zivotniho prostfedi je nezbytné se
jiz na urovni architektonické studie a nasledné v projektu
zabyvat ekologickymi Ciniteli. Tremi zakladnimi, které si
zasluhuji, aby se dostaly do centra pozornosti architektt
a stavebnich inzenyrd jsou:
* mnozstvi vazané primarni energie (PEI — primary energy
input),
> emise CO, ekv (GWP — Global Warming Potential — poten-
cial globalniho oteplovani),
» emise SO, ekv (AP — Acidification potential — potencial
zakyseleni Zivotniho prosttedi).

2 Primarni energie

Mnozstvi vazané primarni energie (PEI) nékdy oznacova-
né i jako Seda energie se udava v MJ/kg a vypovida o ener-
gii spotrebované v daném materialu. Jde o energii vynalo-
Zenou na téZbu, vyrobu a dopravu surovin.

Numerické hodnoty jednotlivych komponentt, které maji
vliv na Zivotni prosttedi jsou zpracovany v rliznych prame-
nech (Chybik 2009), (Znasikova & Nemcova & Kierulf 2008)
nebo také na webovych adresach, za které je mozno ptipo-
menou www.baubook.at nebo www.createrra.sk. Problema-
tiku Site ekologické stopy budov tesili Moravek a Tywoniak
(2008) resp. Kierulf (2008), kteti provedli environmentalni
a energetické hodnoceni dom0 v pasivnim standardu.

Pro porovnani vlastnosti hmot a poznani jejich vlivu na Zi-
votni prosttedi byly zvoleny rGizné stavebni materialy. PEI
dosahuje nejvysSich hodnot u latek, které jsou ropného
ptivodu. U expandovaného polystyrénu (EPS) s objemo-

51

vou hmotnosti p = 20 kg/m? ¢ini PEI = 98,5 MJ/kg a u po-
lystyrénu extrudovaného (XPS) potom PE/ = 102,0 MJ/kg.
Naro¢na na primarni energii je také sklenéna vata s PEl =
49,8 MJ/kg. U ni je ale pfiznivé, Ze se pfi vyrobé zpracuje
sklenény odpad. VIina z minerélnich vlaken dosahuje PE/
= 22,3 MJ/kg, cozZ je méné nez dosahuji rohoze z konopi
s PEI = 27,1 MJ/kg nebo ze Inu s PEl = 34,0 MJ/kg. DalSi
prirodni tepelné izolaéni materidly — ovCi vina s PEI = 14,7
MJ/kg nebo korek s PEI=7,1 MJ/kg a také desky z pénové-
ho skla s PEIl = 15,7 MJ/kg, maji nizsi hodnoty. Vyrobky ze
dreva se vyznacuji pfiznivymi hodnotami s PE/ < 20 MJ/kg.

Pouhé nazirani na jednotlivé materidly bez dalSich SirSich
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Obr. 1 MnozZstvi vazané primarni energie ve vybranych stavebnich
materialech
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Obr. 2 Mnozstvi vazané primarni energie v materialu o plose 1 m2
a tloustce 300mm



souvislosti v§ak o nich nepodava objektivnim obraz. Po-
rovnavat takto mizeme pouze vyrobky, které maji blizkou
objemovou hmotnost nebo podobné uplatnéni, tfreba jsou
pouzivany jako tepelné izola¢ni materialy. Pokud vezmeme
plochu konstrukce o rozméru 1 m2, potom napftiklad v Ze-
lezobetonové sténé o sile 300mm s objemovou hmotnosti
betonu p = 2400 kg/m?® a ploSnou hmotnosti m = 720 kg/m?
je ulozena primarni energie PEl = 720-1,117 = 804,2 MJ.
Jestlize tuto sténu opattime vrstvou tepelné izolace ze skle-
nénych viaken s p = 68 kg/m® o sile 300mm a néasledné
plosné hmotnosti m = 20,4 kg/m?, potom tato vrstva vykaze
PEI = 20,4-49,8 = 1015,9 MJ. P¥i pouziti ovéi viny s p = 30
kg/m?, tloustkou 300mm a hmotnosti m = 9 kg/m?, vychazi
PEI=9-14,7 = 132,3 MJ. Pokud se uvedena zelezobetono-
vé sténa bude izolovat vrstvou expandovaného polystyrénu
s PEI=98,5 MJ/kg, kterd ma hmotnost m = 6,0 kg/m?, bude
vychéazet PE/=591,0 MJ. Souhrn je patrny z obr. 2 a tab. 1.

Tab. 1 Primarni energie vybranych stavebnich materiald
o plose 1m2 a tloustce 300 mm
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Obr. 3 Emise CO2 uvolnéné pfi vyrobé materialu

Pol. Nazev materialu P m PEI PEI kg CO, ekv/kg kg CO, ekv
kg/m? kg/m? MJ/kg MJ

1 Drevovlaknita deska 260,0 78,0 13,7 1068,6 -0,183 -14,27
2 EPS 20 20,0 6,0 98,5 591,0 3,35 20,10
3 Pénové sklo-desky 105,0 31,5 15,7 494,6 0,943 29,70
4 Sklenéna vata 68,0 20,4 49,8 1015,9 2,26 46,10
5 Mineralni vlakna 104,0 31,2 22,3 695,8 1,64 51,17
6 Ovéi vina 30,0 9,0 14,7 132,3 0,045 0,41
7 Korek 120,0 36,0 71 255,6 -1,23 -44,28
8 Konopné rohoze bez PE vlaken 30,0 9,0 27,1 243,9 -0,377 -3,39
9 Lnéné rohoze bez PE vlaken 30,0 9,0 34,0 306,0 0,121 1,09
10 Zelezobeton 2400,0 720,0 1,117 804,2 0,145 104,4

11 Dérované cihly 800,0 240,0 2,49 597,6 0,176 42,24

3 Emise CO, jako produkt stavebni vyroby

Emise CO, ekv. (GWP — Global Warming Potential — po-
tencial globalniho oteplovani) zahrnuje emise latek prispi-
vajicich ke vzniku sklenikovému efektu. CO, se vzhledem
k jeho mnozstvi, které se v atmosfére vyskytuje, pouziva
jako srovnavaci ekvivalent. Spole€né s metanem a oxidem
dusnym jde o jeden z hlavnich sklenikovych plynd. Tento
komponent se vyznamnou mérou produkuje i pfi vyrobé
stavebnich materiald, u kterych se uvadi, kolik kilogramu
CO, je uvolnéno ve vSech slozkach vyrobnich procesu.

U pramyslové vyrabénych materialll zaznamenavame ne-
ptiznivou — plusovou bilanci. Vedle nich vSak existuje cela
fada hmot s bilanci zapornou. Patti k nim naptiklad drevo
a jiné suroviny, které béhem rlistu spottebuji z prirodniho
prostredi vice CO,, nez se uvolni pfi zpracovani a pfipravé

pro zabudovani ve stavbé. CO, je v nich uloZeno po dobu,
nez dojde k jejich spaleni nebo rozkladu. Je to sice odloze-
na zatéz pro zivotni prostredi na pozdéjsi dobu, ale k jeji
produkci mize dojit az budouci technologie umozni zpraco-
vani této hmoty SetrnéjSim zplsobem nezli je tomu dosud.

U zkoumaného vzorku materialQ, obr. 3 se nejvyssi hod-
noty emisi CO, objevuji u tepelnych izolant z XPS s GWP
= 3,44kg CO, ekv/kg a EPS s GWP = 3,35kg CO, ekv/kg.
Pomérné vysokych hodnot je také dosazeno u vyrobku ze
sklenéné viny, viny z mineralnich vlaken, ocelové vyztuze
i pénového skla. Z ptirodnich materiald je v mirné pluso-
vych hodnotach také ovéi vina s GWP = 0,045kg CO, ekv/
kg. Je to zplsobeno pomérné slozitym procesem jeji Upra-
vy. Dal$i pfirodni materialy, ze kterych se vyrabéji tepelné
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Obr. 4 MnoZstvi emisi CO, pFipadajicich na stavebni material o plo-
Se 1 n? a tloustce 300mm
izolace maji jiz hodnoty zaporné. Vynikajici vysledky jsou
ziskany u desek KLH, stavebniho dreva a také korku.
Obdobné jako u PE/ provedeme i u GWP posouzeni, jak
se pri zabudovani do stavebni konstrukce projevi viiv ma-
terialu na produkci ekvivalentniho mnoZzstvi CO,. Porovna-
ni bude vztazeno opét k materialu o ploSe 1 m? a tloustce
300mm. Vysledky jsou zfejmé z tab. 1 a obr. 4.

Ze vzorku sledovanych materiall prispiva nejvétsi mé-
rou k zatizeni zivotniho prostredi zelezovy beton s GWP
= 104,4kg CO,. Keramika, dérované cihly s objemovou
hmotnosti 800 kg/m® ma GWP = 42,24kg CO,. Z tepelné
izola¢nich materiald jsou nejvy$si hodnoty zaznamenany
u mineralnich viaken s GWP = 51,17kg CO, a u sklenénych
vlaken s GWP = 46,1kg CO,. Expandovany polystyrén se
diky nizké objemové hmotnosti p = 20 kg/m?® podili na za-
tizeni Zivotniho prosttedi mnozstvim GWP = 20,1kg CO,,.
NejptiznivéjSi hodnoty jsou opét zaznamenany u prirodnich
stavebnich materialt. Mirné nad nulovou hranici vystupuji
Inéné rohoze GWP = 1,09kg CO, a téméf na nule je ovCi
vina GWP = 0,41kg CO,. V zapornych hodnotach jsou
potom materialy z pfirodni drevovlaknité hmoty s GWP =
-14,27kg CO, a ptedevsim korek s GWP = -44,28kg CO,,.

4 Emise SO, — potencial zakyseleni Zivotniho prostredi

Emise SO ekv. (AP — Acidification potential — potencial
zakyseleni zivotniho prosttedi). Jako ekvivalent se sice po-
uziva SO,, ale Udaj zahrnuje i jiné plyny, pfedevsim oxid
dusiku a amoniak, které se rovnéz podileji na acidifikaci.
Tento méné znamy, ale také dulezity Udaj poskytuje infor-
mace 0 nezvratném procesu zasiteni prirody pramyslovou
produkci. Plyny reaguji a vazi se v atmosféfe na vodu a do-
padaji na Zemi predev$im ve formé kyselych destl, které
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Obr. 5 Emise SO, vybranych materialt

prispivaji nejen k poSkozovani vodnich, lesnich a ptdnich
ekosystémd, ale i budov a uméleckych predméta vystave-
nych klimatu. Vycisleni se provede obdobnym zplsobem
jako u PEI nebo GWP prosttednictvim hmotnosti materia-
lu, ktery je v konstrukci zastoupen, obr. 5. Produkty z ropy,
kterymi mezi vybranymi vyrobky jsou tepelné izolace z EPS
a XPS vykazuji hodnoty nejvy3si. Nejmensi emise SO, jsou
u dreva. V pripadé pouziti lepidel, jak je tomu u desek KLH,
dosahuje produkce SO, také vysokych hodnot.

5 Porovnani konstrukénich variant

V modelovém ptikladu budou porovnany dvé skladby ob-
vodového plasté vytvorené s drevénou nosnou konstruk-
ci. Zamérem bylo vytvofit stény, které budou mit priblizné
stejnou tloustku a svymi tepelné technickymi vlastnostmi
umozni pouziti v pasivnich domech. Budou se vsak lisit ma-
terialovou skladbou, obr. 6 a 7.

Material floustha
i) sédrokanon 15 mm
Ttk mineralni vina 60 mm
I parotdsnd vistva PE fdlie

i & deska 0SB 18 mm
l mineralni vina 300 mm
I deska MOF 16 mm
EE diewény rost + veduch, mezera S50 mm
g sklocementovd deska 13mm
{l e = 0,131 Wim* K

e e PEI = 1091,22 MJ/m
i GWP = 5,0858 kg CO,/m’
1R AP=  0,396212 kg SOz/m’
e El3xon= 25 Pkt/m®

Obr. 6 Varianta A — obvodova sténa tepelné izolovana 300mm +
60mm viny z mineréalnich vidken



V konstrukci na obr. 6, varianté A, je vnitfni plast ze dvou
sadrokartonovych desek tlustych 2 x 15mm. Za nimi je
instalaéni mezera, vyplnéna 60 mm mineralni viny. Meze-

Matanal tloustka
sddrokarion 2% 15 mm
o wina B0 mm
parotésnd vrstva PE filie

dFevind deska 20 mm
konopna zolace 300 ram
difuzni folie

dfevény rodt + vzduch. mezera S0 mm
dfeviny cbidad 25 mm
U= 0,120 Wi{m*-K)
PEI= 863,85 MJim’
GWP= -67,1985kg Cszn'i?
AP=  0,241883 kg SO./m*
El3kon = 14 Pktim®

Obr. 7 Varianta B — obvodova sténa tepelné izolovana 60 mm ovci
viny a 300 mm izolace z konopi

vrstvy. Ke stabilité stény a jako vrstva s pomérné vysokym
difuznim odporem, nazyvanym ,parobrzdou®, je pouzita
deska OSB. Hlavni tepelné izola¢ni vrstva je z mineralnich
vliaken o sile 300 mm, na vnéjSim lici zaklopena polotuhou
drevovlaknitou deskou MDF. Drevény rost tvori vétranou
mezeru uzavrenou fasadni deskou ze sklocementu.

Druha verze konstrukce obvodového plasté, varianta B, je
patrna z obr. 7. V jejim slozeni je vétSi zastoupeni ptirod-
nich stavebnich materiald vyrobenych z ptirodnich surovin.
Blize k vnittnimu lici je 60mm silna vrstva z ov¢i viny, kte-
ra opét vypliuje instalacni mezeru. V konstrukci se kromé
kvalitnich izola¢nich vlastnosti vyuZije jeji schopnost absor-
bovat vodni paru. Difuzi vodni pary zabranuje parotésna fo-
lie a deska OSB. Hlavni tepelné izolacni vrstvou je vlaknity
material z konopi, tlusty 300 mm, na vnéjsi strané opatreny
difuzné propustnou folii. Vzduchovou dutinu uzavira dfeveé-
ny rost a drevény obklad.

Z vyslednych hodnot, které jsou patrné z obr. 6 a 7 je ztej-
mé, ze konstrukce svymi souciniteli prostupu tepla splfiuji
podminky pro jejich pouziti v pasivnim domé. Environmen-
talni parametry jsou ve varianté B vyrazné lepSi a maji také
niz8i hodnotu EI3,,,. MnoZstvi vazané primarni energie
PEl je témét 0 21 % mensi. Produkce CO, vyjadfena Cinite-
lem GWP je v alternativé B zaporna. Je to zplsobeno tim,
ze bilance CO, je ovlivnéna izola¢nimi materialy vytvofeny-
mi z latek, které v obdobi svého rlistu spotfebovavaji tento
dnes na zivotni prostredi vyznamny plyn. Totéz Ize konsta-
tovat i u potencialu zakyseleni zivotniho prostredi AP, ktery
je ve varianté B nizSi 0 39 %.
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Zaver

Environmentalné Setrny navrh se predevsim tidi teoretic-
ky zddvodnénymi a praxi ovéfenymi principy, které prefe-
ruji pfirodni materidly z obnovitelnych a recyklovatelnych
surovin (Pifko & Spacek et al. 2008). V optimalnim navrhu
budovy jsou pro nosné ¢asti stavby i pro volbu tepelné izo-
laénich materiald vhodné suroviny prirodni organické sub-
stance. Ptrikladem maze byt nosna i plastova konstrukce ze
dfeva, doplnéné dnes jiz v Sirokém sortimentu vyrabénymi
tepelnymi izolacemi z ptirodnich surovin. Jedna se napfi-
klad o produkty rostlinného ptivodu, kam patfi desky, roho-
Ze nebo matrace z drevni hmoty, konopi, korku, Inu, slamy,
nebo plvodu Zivocisného, kterym je ovéi vina.
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Naroky na kvalitu bydleni se neustale zvySuji. Problema-
tika vétrani, plisni, rozto€u, prachu, alergenli nebo radioak-
tivity materiald v obytnych prostorech pfiméla architekty,
stavitele i uzivatele byt zabyvat se kvalitou mikroklimatu
stavby, ktera bude v budoucnu stale vice ovliviiovat také
jeji trzni hodnotu. Zdravotni a hygienicka nezavadnost se
stava spolu se spotfebou energie na vytapéni kvalitativnim
indikatorem moderniho bydleni. Dne$ni poptavka je sméro-
vana ke stavbam, které zajisti jednotlivym uzivateltm jejich
individuelni potreby a vice pohodli ve zdravém prosttedi
za prijatelnou cenu.

Pozadavky zdravého bydleni s nizkou spotfebou energie
Ize docilit pomoci promysleného architektonického navrhu,
ktery zohledni dané poZadavky a pouzije stavebni zdravot-
né nezavadné materidly a nové technologie k vystavbé pa-
sivnich doma. V Ceské republice roste zajem o energeticky
Usporného stavéni, které je podporovano Ministerstvem
zivotniho prostfedi dotaénim programem ,Zelenéa Gspora“.

Pasivni dim diky dokonalému tepelnéizolacnimu obalu

. TN J

Obr. 1,2. Podélny rez objektem, ktery je osazen do severovychod-
niho prudkého svahu. Vyhodou lokality je, Ze se nachazi u lesa,
v klidném prostfedi bez hluku a krasnym vyhledem na Brno.
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(tl. 30 az 35cm) ma minimalni energetickou potrebu 5 — 15
kWh/(m2.a) a je schopen pomoci pasivniho solarniho zis-
kavani tepla a pomoci rekuperace tepla pokryt az 60% zbyt-
kové spotteby tepla. Nejnovéjsi vyvoj spéje k tzv. nulovym
domdm s nulovou bilanéni spotfebou “placené energie”
0 — 15 kWh/(m2.a), které vyuzivaji mistni obnovitelné zdro-
je energie. Nejedna se pfitom pouze o vyhodnou energetic-
kou koncepci, nybrz o zvy$enou kvalitu zivotniho prostredi
s ohledem na oslunéni a stavebni biologii.

Ptispévek predstavuje rodinny dim, jehoz cilem bylo vy-
tvofit Uspornou, jednoduchou, G¢elnou stavbu, s nizkymi
pofizovacimi a provoznimi naklady, ve které by se dalo po-
hodové a Usporné bydlet.

Uspornost provoznich nakladd domu byla zaméfena
na minimalizovani spotfeby energie na vytapéni. Ta byla
dosazena minimalizovanim tepelnych ztrat domu, dobrym
tepelnym zaizolovanim obvodového plasté a zajisténim
jeho vzduchotésnosti.

Dispozi¢ni, objemové i konstrukéni feSeni zohledriuje po-
Zadavky navrhovani energeticky uspornych domd. Ddraz
byl kladen na tvar budovy z hlediska tepelnych ztrat, ucelné
vyuZziti ploch domu, orientaci vaci svétovym stranam, sprav-
né dimenzovani okennich ploch, na vybér nejvhodnéjsich
stavebnich materiald a feSeni stavebnich konstrukci a de-
taild s vylou¢enim tepelnych mostd.

DalSi ddraz byl kladen na vytvoreni zdravého vnittniho
klimatu, ktery pozitivné ovliviiuje pocit tepelné pohody. Op-
timalniho zdravého vnitfniho klimatu bylo dosazeno sprav-
nou volbou systému vytapéni a vétrani, kterym se zame-
zuje pritomnost mnoha Skodlivin, které zplsobuji bolesti
hlavy, nevolnost, poruchy koncentrace, podrazdéni kdze
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Obr. 3,4. V prvnim zapusténém podlazi se nachazi vstupni pro-
story, ateliér, koupelna a technické zazemi. V druhém podiazi se
nachazi kuchyné, jidelna, obyvaci pokoj, dvé loznice, satna a kou-
pelna. Garaz neni v domé situovana. Pro odstavné stani slouzi
plocha pod konzolovité vytazenou casti nadzemniho objektu.



a dychacich cest a razné alergické reakce. Integrovany
systém teplovzduSného vytapéni a fizeného vétrani s reku-
peraci tepla zajistuje komfort tepla a G¢inného vétrani i bez
nutnosti otevirani oken. Doplrikovym zdrojem tepla jsou kr-
bova kamna o malém vykonu, ktera zuzitkuji velké zasoby
palivového dfeva nachazejiciho se na pozemku a dodavaji
domu pfijemnou htejivou atmosféru.

Cely dim je prostorové propojen a Zije jako celek. Ote-
vfena dispozice s posuvnymi délicimi sténami umozriuje
variabilni vyuziti prostoru. Pochlizné ochozy a terasy ko-
lem domu umoznuji prostup interiéru s exteriérem, optic-
ky i funkéné zvétsuji obytné prostory a otviraji pohledy
na meésto nebo krajinnou zeleri.

Podélné osa domu je orientovana tak, aby jizni proskle-
na fasada vyuzivala pasivni slune¢ni energii. Aby v lété
nedochazelo k prehtivani interiéru je chranéna roletou
a pergolou s popinavou zeleni. Pro vyplri okennich otvord
byly pouzity vysoce kvalitni tepelné izolaéni okna s trojitym
zasklenim vyplnénym argonem, jejichz soucinitel prostupu
tepla dosahuje hodnot 0,70 W/(m2K). Zaskleni vykazuje
pti jihovychodni orientaci pozitivni energetickou bilanci, tak-
Ze solarni zisky timto zasklenim jsou vy$Si nez ztrata tepla
prostupem v zimnim obdobi.
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Ostatni fasady jsou pro zajisténi minimalnich tepelnych
ztrat méné prosklené a G€inné zateplené.

Vybér materialu pro stavebni konstrukce byl proveden
s ohledem na jejich trvanlivost, pozarni odolnost, tepel-
nou ochranu, zvukovou neprlzvuénost a recyklovatelnost.
Prednost byla dana zdravym ptirodnim materialdm. Pro
stavbu nebyly pouzity Zadné vyrobky na bazi plastt, ekolo-
gicky zavadna lepidla, barvy nebo mofidla a byly vylouce-
ny féliové parozabrany. Ocelové konstrukce byly z divodu
pozadované zivotnosti pouzity pro konstrukci venkovnich
teras a feSeny oddélené od konstrukce domu z dlivodu vy-
lou¢eni tepelnych mostd.

Konstrukce stavby nadzemniho podlazi je dfevéna sloup-
kova s tepelné izola¢ni hydrofobizovanou vyplni. ZastreSe-
ni je provedeno sbijenymi dfevénymi vazniky (technologie
Bova-nail) s tepelnou hydrofobizovanou izolaci. Pro nosnou
konstrukci bylo pouzito vysu$ené smrkové tezivo, v interié-
ru jsou pohledové sloupky z lepenych vrstvenych hranold.
Prostorova tuhost drevéné sloupkové konstrukce je zajis-
téna v horizontalni i vertikalni roviné vodovzdornymi OSB
deskami s licovou stranou o vysokém difuznim odporu, kte-
ré plni i funkci parozébrany. Skladby drevénych konstrukci
byly navrZzeny tak, aby byly difizné oteviené a umozriovaly
BN P g a o

Obr. 7,8. Jihovychodni obvodova sténa s velkou prosklenou plochu s trojitym zasklenim U= 0,70 W/(m2K) pro zachyceni maxima slu-
necniho zarfeni. Pro letni zaclonéni slouZi roleta a pergola s popinavou zeleni. Severni fasada je méné prosklena a ucinné zateplena.

volny prostup plynl a vodnich par smérem do exteriéru. Po-
zornost byla vénovana souciniteli prostupu tepla, ktery je
u vSech konstrukci U< 0,15 W/(m2K).

Obr. 9,10. Konstrukce konzoly s pferusenym tepelnym mostem
systémem Schdéck. Konstrukce ochozu je Fesena samostatnou
konstrukci s nosniky s pferusenym tepelnym mostem.

Obr. 11. Architektura podéiné jednopodiazni budovy s plochou stfe-
chou, se zapusténym podzemnim podlazim ve svahu ma minima-
listickou formu prostorové tsporného domu s minimalné ¢lenénym
pldorysem 9 x 12m.

Konstrukce prizemi je z divodu zabezpecéeni prudkého
svahu zvolena zdéna s Zelezobetonovym monolitickym
stropem. Masivni stavba ptizemi zajistuje domu akumulaci
proti letnimu prehtivani a v zimé akumuluje teplo krbovych
kamen. Pro zajisténi regulace vihkosti jsou v domé vyzdény
pricky z nepalenych cihel s hlinénymi omitkami.

Ddm je obydlen 16 mésicud a splfiuje dané ocekavani. Vy-
uziti pasivni slune¢ni energie zajistuje domu velkou Usporu
energie na vytapéni a pomoci tizeného vétrani s rekuperaci
tepla mé budova stély ptivod Cerstvého vzduchu a tim zdra-
vé vnittni klima i pfijemnou tepelnou pohodu.

Aby pasivni ddm spravné fungoval bylo zapottebi dodrzet
pfi projektovani a realizaci domu zakladni pravidla zodpo-
védné stavebni ¢innosti:

- Zjisténi pozadavk( a redukce potteb.

+ Zohlednéni klimatickych podminek stavenisté.

« Tvar budovy z hlediska tepelnych ztrat a orientace vici
svétovym stranam.

« Vyrazna optimalizace narokl na energie, volba systému
vytapéni a vétrani.

« Koordinace pozadavkui tepelného technika, stavebniho
fyzika a statika.

« Volba stavebnich zdravotné nezavadnych material( v za-
vislosti na konstrukcich vyzadujicich pouze rozumnou udrz-
bu

+ Regeni stavebnich konstrukci a detailtl s vyloudenim
tepelnych mostd a zajisténim vzduchotésnosti obvodového
plasté.

+ Zajisténi energetické kvality stavby termografickym mé-
fenim.

+ Ovéteni vzduchotésnosti domu Blower door testem.

doc. Ing. arch. Hana Urbaskova, Ph.D.,

FA VUT v Brné,

| Porici 5, 639 00 Brno,
urbaskova@fa.vutbr.cz



USPORNE BYDLENI

Ing. arch. Klara Frolikova Palanova

Obklopuji nas rodinné domy bohaté na vnitini prostor. Splfiuji
mnohé predstavy investora na pocet a vyuziti mistnosti. Pred-
stavy ziskané z lehce dosazitelnych zdrojd, ze véeobecného
minéni lidi a z inspirace kolem sebe.

Takovy dim splfiuje pozadavky na bydleni dle soudobého
trendu a zajisti potteby lidi na cely Zivot. Tak je to ,u nas“ zvy-
kem. Cely zivot v jednom byté ¢i domé.

Teorie déli bydleni na nékolik stupriti. Bydleni startovaci (pro
mladé rodiny, dokonce pro seniory), single pro jednoclenné
domacnosti, rodinné bydleni, poetnéjsi rodinné, tzv. vicege-
neracni a penziony pro seniory. Skute¢nost vSak stale zdstava
takova, Ze se neradi stéhujeme.

Jinde ve svété se lidé stéhuji za praci, seniofi vyuzivaji kul-
tivované vyhlizejici penziony bez péce. Dle ménicich se poza-
davku rodiny voli aktualni velikost a lokaci bydleni.

V nasi republice pretrvava jiny pohled na véc. Lidé si stavi
ddm nejen jako pottebu bydlet, ale také jako presentaci dosaze-
né zivotni urovné ¢i pro pocit dobrého zajisténi rodiny.

V domé, ktery si mlada rodina pofidi, vychovéa déti, které jed-
nou odejdou. Probiha zde samostatny zZivot rodi¢t, nékdy pfi-
bude péce o prarodi¢e a prijde stari. Kazdé obdobi vyzaduje
jiné naroky na velikost a zafizeni domu. Aby toto diim zajistil,
realizuje se vétSinou patficné dimenzovany, pfestoze jsou v Zi-
voté obdobi, kdy se tento komfort nevyuzije.

Takovy diim je samoztejmeé investi¢né narocny. Splatky hypo-
téky tak bézné dosahuiji 1/3, nékdy dokonce 2 ptijmu mladé ro-
diny. K tomu se dale nacita provozni narocnost, jak z finanéniho
hlediska, tak i z ¢asového. Takova naro¢nost, i kdyz si to nékdy
neuvédomime, ochuzuje rodinny zZivot o dalsi pozitky.

Nelze také pominout skute¢nost, Ze stavby negativné ovlivriuji
a zatézuji zivotni prostredi. Uvadi se, ze stavby — a¢ na celko-
vém povrchu Zemé tvori jen malou ¢ast — mohou az za polovinu
znecisténi.

Kolik prostoru unesu?

Zastavme se a zamysleme se, kolik prostoru a kolik véci k Zi-
votu potfebujeme. P¥i cestovani, kdy si vée neseme v batohu
na zadech, at uz jedeme poznavat cizi kultury nebo planujeme
nékolikadenni trek v horach, si uvédomime, co je pro ¢lovéka
dualezité, co opravdu potfebuje.

Je treba zabalit do jednoho batohu, ktery musime pohodiné
unést. Pri baleni shroméazdime véci na hromadu, kterou postup-
né ttidime. Radime véci dle priorit, délame kompromisy. Nad
nécim moc nepremyslime. Byla to pouze alternativa néceho,
€0 uz mame, nebo to predstavovalo zbyte¢ny komfort. Néceho
se zbavujeme hdf. Jsou to véci na Ukor pohodli, nebo na ukor
Lvizaze" cestovatele. VSe, co si nakonec ponechame, je prak-
tické a funkéni. Zvolime-li spravné, nebude nam na cestach nic
chybét. Vezmeme-li toho moc, budeme to po celou dobu s se-
bou vlacet, bude nas to stat sily, kazdé rano pred dalsi cestou
budeme zbyte€nosti znovu pferovnavat a balit.
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Stejné by to mohlo probihat pfi feSeni programu rodinného
domu. Uvédomit si, co nutné pottebuji, bez ¢eho se obejdu.
Ugelné& navrhnout dispozici a neplytvat prostorem. Vsadit na va-
riabilitu stavby tak, aby se pfizplsobila ménicimu se Zivotu rodi-
ny. Myslet na to, Ze kazdou mistnost navic, kterou nutné nepo-
trebuiji, lehce né&im zaplnim. Mozna se mi bude bydlet o malo
pohodinéji, ale je také mozné, Ze tento prostor povlaéim Zivo-
tem jako pravé ten pretizeny batoh. A to nejen kvdli financim,
ale i provozu, elementarni pottebé ¢i nutnosti mistnost pravidel-
né uklizet a udrzovat.

Dulezité je, Ze si kazdy balime svoje vlastni zavazadlo. DUm
navrhujeme na svoje vlastni potfeby.

KdyZz se oprostime od té zatéze, od hromadéni prostord
a véci, od vymysleni co jeSté uspokoji mé majetkové touhy,
mozna nam zbude prostor a ¢as i finance na davno zapome-
nuté hodnoty, jako je pfiroda, mezilidské vztahy, rodina, zdravi
nase i nasich blizkych, ¢i sama podstata Zivota.

Inspirace

Inspiraci mGzeme Cerpat naptiklad v historii.

V pravéku byla podstatou bydleni nutnost a potteba ¢lovéka.

V dobé nam bliz§i se mizeme odkazat na funkcionalismus.
Kdy cilem byla funkce a ucel. DoSlo ke zjednoduseni architek-
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Obr. 1 Padorys 1.NP a 2.NP

tury. Myslelo se na vztah &lovéka s prirodou.

Le Corbusier byl nadSen kajutou na parniku o rozmérech 2x2
metry, kde byl vyuzit kazdy m2. Idealni mu také pfipadla kuchyné
rychlikového jidelniho vozu. Své teorie o G€elu a funkci uplat-
nil, mimo jiné, pti navrhu obytné buriky s proporénimi vztahy,
kterou fazenim a skladanim de potteby rozsitoval. Konkrétné
$lo o ddm Citronan z roku 1920. V roce 1922 tyto obytné buriky
vyuzil pfi ndvrhu Immeubles villas a prostfidal je se zahradami.
Spojeni bydleni a pfirody.

Le Corbusier mél také nazor, Ze dim by mél byt oprostén
od pady a sklepu, kde se hromadi zbyte¢né staré véci. Navic
sklep pro néj predstavoval vlhko, $pinu, nezdravé prosttedi.

V padesatych letech 20. st. se postupné v rdznych oblas-
tech uméni objevuje minimalismus. Pouziva minimalni atribu-
ty, jednoduchou geometrickou formu, jednoduché prostredky
pro ziskani maximalniho Gcinku. Odstranuje vSe nepodstatné,
abychom mohli vnimat zakladni a dllezité slozky dila. Stavebni
prvky zjednoduSuje na funkéni minimum pro vyvéazeny a klidny
dojem. Redukuje formy i materidly.

Skvélym predstavitelem je japonsky architekt Tadao Ando.
Projektuje rodinné domy, neboli prostor pro ,zivot oby€ejnych
lidi“ (living spaces for ordinary people). Jelikoz maji Japonci
ekonomicky i materiélni nadbytek, jejich domy jsou vétSinou
pIné mechanizovany a pretékaji zbozim. Svym zpdsobem pro-
jektovani chtél Ando lidem ukazat, jak se dé zit, aby byli uSet-
feni vlivu zhor§enych podminek prosttedi, které si sami zavinili.

Obr. 2 Pohled na dim ze zahrady
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Vyuziva pdvodni materialy, istou geometrii, pfirodu. Eliminuje
vSe nepodstatné.

Nékteré ptiklady se objevuji i na sou¢asné architektonické
scéné. Mnoho realizaci je ve Svycarsku, Holandsku a Belgii,
kde uvazuji Usporné jiz od 70. let min. stoleti, kdy Evropu za-
sahla energeticka krize. V Ceské republice je nékolik realizaci,
napf. Dm ve Zdibech od architekta Tomase Drasnera a Dim
v Rajhradé od architekta Svatopluka Sladecka.

V neposledni fadé se mlizZeme inspirovat i studiem Zivota pfi-
rodnich narodd, abychom se dokazali navracet k zapomenutym
hodnotam a instinktdm. Pfikladem mudze byt stanova architek-
tura pastevcu.

Mdj viastni batoh

Své myslenky a vySe zminéné podnéty jsem vyuzila na pro-
jektu a realizaci svého rodinného domu.

Do projektu, ktery se rodil béhem roku 2004, jsem vnesla své
nejnutnéjsi pozadavky. Realizace probéhla v nasledujicim roce.
Vznikl dm s uZitnou plochou 76 m?, zastavéna plocha ¢ini 55
m?2. V domé Zije Ctyr¢lenné rodina. Objekt je 11 m dlouhy a 5m
Siroky.

Ptizemi je vyhrazeno vstupnimu prostoru a spole¢enské Casti
domu. Zde se odehrava nejvétsi East zivota rodiny. Patro je ur-
&eno pro klidovou zénu. Je pfistupné pfimo z obytné ¢asti v prv-
nim nadzemnim podlazi. To se osvédcilo hlavné pro aktivnéjsi
komunikaci €lent rodiny. Druhé nadzemni podlaZi tvofi loznice
déti (2 chlapci), loZnice rodi¢d s pracovnim koutem, koupelna.
Chodba je vyuzivana jako knihovna. Velkou ¢ast roku zpfijem-
fuje pobyt terasa, priléhajici k obytnému prostoru v ptizemi,
s pfimou navaznosti na zahradu. Tu tvofi plvodni, 35 let stary,
ovocny sad.

Minimalni prostor predpoklada vyuziti kazdého centimetru
a strategické rozmisténi uloznych prostor. Véci, které viastnim,
vyuzivam. Nic nehromadim, s vyjimkou zazitk( a vzpominek.

Tésn4 blizkost obyvatel domu upevriuje vztahy a socializuje
¢leny domécnosti pro Zivot ve spole€nosti. Volny €as prinasi
vétsi naroky na €innosti provadéné v domacnosti. Alternativou
jsou vylety, prochazky, sport, kultura. Posiluji zdravi a ziskdvam
zazitky.Vysledkem mlze byt bohaty Zivot, i kdyz mam jen ten
sv(j batoh na zadech.AZ ho neunesu, vezmu své vzpominky
a vyuziji nékterou z forem bydleni pro seniory.

Bydleni neni jen navrh domu, ale je to zivotni styl.
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COLOUR IN THE ARCHITECTURE OF MULTI-FAMILY, AFFORDABLE HOUSES

Dr hab. Ing. arch. Jan PALLADO

Abstract

The article presents the relationships between the colour,
the functional and spatial layout, and construction of the-
multi-family, available houses and their complexes. The ba-
sis for the discussion are the selected, mostly realisedsocial
housing designs, made under the direction of the article’s
author in the years 1995 — 2009. The articlepresents the
role of colour in exposing the relationships between the
buildings of the complex, from its visual integration to the
segregation of the complex. In relation to a single building,
the role of colour in creating the architectural form is pre-
sented, in different degree exposing the layout of the apart-
ments and the building construction.

Streszczenie

Artykut przedstawia relacje miedzy barwg a uktadem funk-
cjonalno — przestrzennym

i konstrukcjg wielorodzinnych doméw dostepnych i ich
zespotow. Podstawg rozwazan sg wybrane, w wigkszos-
ci zrealizowane projekty mieszkaniowego budownictwa
spotecznego, wykonane pod kierunkiem autora artykutu w
latach 1995 — 2009. Przedstawiona zostata rola barwy w
uwidocznieniu zwigzkéw pomiedzy budynkami w zespole
zabudowy, od wizualnej integracji zespotu po jego segrega-
cje. W odniesieniu do pojedynczego budynku

przedstawiono udziat barwy w kreowaniu formy architek-
tonicznej, w réznym stopniu eksponujacej uktad mieszkan
i konstrukcje budynku.

Keywords: Available houses; Colour in architecture; Hou-
sing estates; Multi — family houses; Social housing; Spatial
composition.

1. INTRODUCTION

The use of colour in the creation of architecture, and then
its perception, depends on many factors. Colour exists “in
specified structures and shapes, sizes and surroundings, in
specified light and on specified bases” [1], so it is always felt
in the context consisting of the material, texture and form
[2], while at the same time creating the form itself (“Form
and colour are one” [3]). The phenomenology of colour
includes its varied influence depending on the mentioned
elements and its perception that depends on the situation,
climate and culture [4].

Colour in the urbanised space can have the important
function of organising the space [5] by highlighting the cha-
racter of individual buildings, emphasising their form and
material, and stressing the differences [6]. The example of
such a use of colour in social housing is the garden city of
Falkenberg (Fig. 1.), built in the years 1913-1916 (now on

the UNESCO World Cultural Heritage List), whose colours
emphasise the rules of the architectural and urban compo-
sition [7], at the same time helping in the citizens’ orientati-
on and identification, and eliminating the danger of building
standardisation (according to A. Behne, quoting after [8]).
T ® Fig. 1. The garden
city of Falkenberg,
constructed 1913
— 1916. Architects:
Bruno Taut and He-
inrich Tessenow,
photo: 2005 [7]

That “paint box estate” was an alternative to the sculpting
decoration and rich ornamentation of the buildings at that
time. The comparison of that concept and the “White Mo-
dern Movement” started several years later illustrates the
polarity between the “refinement” of white and the “chea-
pness” of coloration in the architecture, which lasted for the
next decades [8].

Today, like in the past, colour plays the important role in
creating the architecture of multi-family, available houses
that can also be defined as the art of building the multi-fa-
mily houses with low costs of realisation and maintenance.
One of the elements of the “art” is the competent selection
of rather inexpensive but effective means of architectural
expression. They include the commonly used systems of
light insulation with thin-layer plaster. One of the few advan-
tages of such plaster is the wide range of colours. That is
why in developing the architecture of the multi-family, avai-
lable houses, especially with the use of the above insulation
systems, colour plays a significant role, imparting the indivi-
dual architectural expression to the individual buildings and
to the architectural and urban complexes.

The text below is based on the author’s experiences con-
cerning the use of colour in designing and building the mul-
ti-family, available houses and their complexes. The text is
supplemented with the visualisations of the designs prepa-
red by Agata Nowakowska, and by the photographs taken
by Dorota Zyguta, Szymon Polariski and the author. All pre-
sented designs were developed under my direction, since
| was the main designer. The architect Aleksander Skupin is
the co-author of the designs.

2. COLOURS IN THE SPATIAL COMPOSITION OF THE
HOUSING ESTATES AND COMPLEXES

The basic rule applied in developing the discussed hou-
sing estates and complexes was their architectural and
colouristic homogeneity, perceived as the consistent urban




composition and uniform colour convention. Depending on
the applied colour convention of the walls, the housing com-
plexes built can be divided as follows:
One-coloured complex of one-coloured houses,
Multi-coloured complex of one-coloured houses,
Multi-coloured complex of multi-coloured houses.

2.1. One-coloured complex of one-coloured houses

The example of the monochromatic complex is the rea-
lised design of the social housing estate at Cynkowa and
Wysoka Streets in Ruda Slgska (Fig. 2.).

Fig. 2. The housing complex in Ruda Slgska at Cynkowa and Wy-
soka Streets, constructed 2006 — 2007.

The applied colour solution appeals to the tradition of Si-
lesian patron estates with red adobe facades; in the dis-
cussed design, the brick-red colour (the equivalent of the
red adobe) of the plaster is consequently applied in all
buildings. Combined with the composition discipline of the
whole complex, it produced the effect of great homogeneity,
characteristic of most of the original historic estates.

2.2. Multi-coloured complex of one-coloured houses

In Mikotéw, at Stolarska Street, the housing estate was
built, consisting of four groups of buildings (Fig. 3.).

Individual groups have different functional and spatial
layouts; in one group, the layouts are identical. In indivi-
dual groups, the homogeneous colour of building walls was
used; each group has a different colour. In that way, the
identity of each building group was stressed, as well as the
consistent, multi-coloured urban composition.

Fig. 3a. The housing complex in Mikotow at Stolarska Street, con-
structed 2000 — 2002.
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Fig. 3d.

2.3. Multi-coloured complex of multi-coloured houses
A similar impression of the consistency of multi-coloured
composition was obtained by recently building the multi-co-
loured housing estates: at Magnolia, Sgsiedzka and Jana
Kantego Przyzby in Cracow (Fig. 4.), and Bulwary Rawy llI
in Katowice (Fig. 5.).
1?;-.1

-

Fig. 4. The housing complex in Cracow at Magnolii, Sgsiedzka and
Jana Kantego Przyzby Streets, constructed 2006 — 2008

Fig. 5. Bulwary Rawy lll estate in Katowice, constructed 2005 — 2007

The conception was also applied in the designs that have
not been realised yet, but for which the construction permit
was issued: at Debowa and Sportowa Streets in Katowice
(Fig. 6.), and at Szcze$é Boze Street in Ruda Slaska (Fig.
7.). While the Bulwary Rawy Il estate in Katowice consists
of buildings with identical colours, in the other three esta-
tes the colours of individual buildings are slightly different,
preserving the homogenous set of colours used in different
ways in the buildings.

Fig. 6. The housing complex in Katowice at Debowa and Sportowa
Streets. Under construction from 2008

Fig. 7. The housing complex in Ruda Slgska at Szczesé Boze
Street. Building permission: 2008

3. COLOURS AND THE SPATIAL STRUCTURE OF THE
BUILDINGS

There were different ways of using the colours in relation
to the spatial structure of the buildings. In some designs,
especially of the buildings with complex spatial structure,
the colour exposed individual elements of that structure,

emphasising the building shape. | used that convention for
the first time in the building at Mtyriska Street in Mikotéw
(Fig. 8.), where individual types of apartments and the utility
annexes, by the use of colour, manifest their locations in the
original, complex structure of the building.

A similar conception was used in the buildings of Bulwary
Rawy Il estate in Katowice (Fig. 9.), where different types
of apartments were grouped in multi-coloured, interpenetra-
ting objects.
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Fig. 8. The house in Mikotow on Mfyriska Street, constructed 1997
- 1998

Fig. 9. The buildings of Bulwary Rawy lll estate in Katowice at Mar-
cinkowskiego Street



In both cases, the reflection of the layout of apartments in
colours is not automatic. There are also other conditions,
especially relating to the structure and composition.

In Figure 10 you can see the fragments of the building
facades in which the construction layout and the apartment
structure were emphasised by the use of colour. There are
three ways of the use of colours:

a) compliance of colours with the building structure,

b) partial compliance of colours with the building structure,

¢) no compliance of colours with the building structure.

Fig. 10. The coloration and the building structure:

a — at Szczes$é Boze Street in Ruda Slgska,

= —

=

-

b — at Marcinkowskiego Street (Bulwary Rawy Il estate) in Ka-
towice,

I |
| w
¢ — at Jana Kantego Przyzby Street in Cracow
li_,_]i ' ||L_1L_.i k|
| i u.n i [IL i || LML! | &l
i s -‘: Ij.' H! 4 l:I! |

d — at Debowa Street in Katowice

3.1. Compliance of colours with the building structure

The example in Figure 10. a shows the high level of com-
pliance of colours with the functional and spatial layout, and
with the building structure. The outside construction wall
was strongly perforated, and the ferro-concrete cores and
header beams were installed, emphasised with claret co-
lour. The construction and composition framework is filled
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with the windows and prefabricated heat-insulating ele-
ments with texture layers in different colours. The layout of
apartments is inscribed in the construction and composition
framework. The bigger apartments occupy 4 framework fi-
elds, and the smaller — 3 fields.

3.2. Partial compliance of colours with the building structu-
re

In Figures 10. b and 10. c, you can see the fragments of
the buildings, in which the apartment layout and the con-
struction are partly reflected in the colours of facades. In the
case of the building in Figure 10. b, most apartments are as-
signed with specified colours. There are some exceptions —
the two apartments, in which the protruding fragments were
emphasised with blue and red colours. The reasons were of
a construction and composition nature; the two bays were
to be exposed by the use of colours, although they don’t
comprise of the whole width of the apartments, but only one
room. The kitchen walls remained white, because they are
in the same plane as the walls of the adjacent apartments.

Out of the six apartments shown in Figure 10. c, only
one was wholly distinguished with a different colour in the
building facade. The other coloured fragments of the facade
(which is ca. 80m long) seem to break the monotony of the
functional structure of the building.

3.3. No compliance of colours with the building structure

In the buildings of the estate at Dgbowa and Sportowa
Streets in Katowice, which have a very simple functional
and spatial structure, the colour was used to emphasise the
free composition of the fagade, intentionally denying the re-
gular, repeated layout of the apartments.

The fragment of the facade of one building is shown in the
Figure 10. d Coloured rectangles combine with the pairs of
windows, regardless of whether they belong to the same
apartment or to the adjacent ones. The composition is en-
riched by the bird theme, located mainly in the places of
the bearing walls separating the apartments, which blurs
the boundaries between the apartments and the building
structure.

4. SUMMARY

In multi-family, available houses, because of the economi-
cally limited possibilities of forming the building shape, and
especially the fagade, it is important to use the colouristic
advantages of the commonly applied fagade systems. They
enable forming the buildings and their complexes with dis-
tinctive colours, different relations between individual hou-
ses and the housing complex, and between the functional
and spatial layout, the building structure and the colours.
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THE WAY OF EXPECTED FULFILLMENT. ON FLEXIBILITY OR THE SECOND MODERNITY IN

ARCHITECTURE

dr inz. arch. Grzegorz Nawrot

1. | am what surrounds me
(Wallace Stevens)

In what does modernity manifest itself? Modernity stimu-
lates and changes life, influences it and makes it new and
different. Modern means suitable for new times, the times
that are now and the times to come; perhaps even more for
the times to come. We grow in the sea of moments.

...l am the angel of reality,
Seen for a moment standing in the door’...

The history of human thought does not have a unidirecti-
onal character or linear way of development and progress
which would aim at a more complete and more perfect pre-
sentation and description of the essence, base and founda-
tion of the metaphysical arché, the substance of being, the
reality, the human nature and the truth., Modernity would be
typical of abolishing, transgressing and rejecting the worn
out and superannuated descriptions of reality in the name of
creating new descriptions which will be more perfect, more
actual and more adequate3.

Architecture performs, architecture defines, architecture
determines.

Architecture defines and determines space.

The perception of space always happens in time and is
contemporary with time while the picture of the world with
all the spatial and time relations created in the mind is de-
termined by culture.*

Antoni Kepiniski, a Polish physician, thinker of humanism
and philosopher said that: a requirement of a human mind is
probably to have a uniform and cohesive vision of the world
around. The lack of such a vision brings fear and schizo-
phrenia®.

Architecture means building; building walls, roofs, stairs,
and columns; or it may only mean drawing lines, planes and
solid figures. Architecture is something more. This ‘some-
thing’ determines the reason for certain human behavior.
This something fills the imagination of a resident, a passer-
by or a traveler.”

A conscious architect is then a sense-producer® and archi-
tecture is a spatial means of communication where the ca-
vea and arena constantly transfer information. Architecture
is an element in the system of human communication, an
element in the performance.

The most popular performance, directed at a common,
vulgar observer. Architecture, in this context, is similar in
nature to a TV series, news or a newspaper, similar to street
posters advertising the coming of a circus or a rock band.®

Architecture passes the news from our everyday life, this
week’s commercials and problems, open for few weeks
only; transient reflections and news coming every minute
but living only for a while and attractive for a few hours.

Architecture stores news like a library, with all its latest
magazines, journals and books. After years they become
old journals and old books, cataloged in a magazine and
accessible only for those, who want to remember and recall
them. Once, they were all present in a frame of the picture
of the Architectural Space.

But there is a higher level here.

Architecture is similar to the art of a famous theater, it is
like a movie by a recognized director, the latest gallery or
a symphony of an established composer. Architecture is
a reference for an intellectual level and it becomes the ob-
liging esthetic source, still not free from criticism and deba-

Architecture passes information from the inside in the
same way as different moments of one day or different
days of one month and seasons of a year create one pictu-
re of a period, one content and one record in history. The
information included in its content and form, and the in-
formation resulting from interpretation by a director. Such
information, many times equivocal in details, makes the
sense of culture at a particular moment. Such informati-
on, however, is understood as a finite set and makes one
picture of the whole.

There is also the highest level.

Architecture as the record of an idea and its interpretation
or even its beginning. Similar to literature, painting or music.

It is a moment where a new style is born and where archi-
tecture inspires, creates, continues and maybe opens the
existence of such a style'™.

Being a medium, architecture functions in the chasm of
sense''. As such, it can be a daily tabloid full of cheap,
flashy information, journalist trash quickly getting old. It
can also be an opinion-making periodical or modern lite-
rature. It can transfer already interpreted information or it
can interpret modern content and be a dictionary for that
content.

Architecture can be a book, which opens something
completely new; new in a form, new in content, new in its
structure or idea. It can begin this ‘novelty’ in its own do-
main interpreting it anew, again, after other arts'?, or it can
begin it itself, create something new. It is difficult to predict
when ‘this something new’ is going to appear. It is difficult to
forecast a breakthrough. It is even more difficult to demand
it, demand what we really need; as difficult as it is to make
a shopping list.

Thinking of such a list, however, need not be useless. The-
re exists a connection between what we need and what we
can obtain depending on our outlook on the world around™.

Every new thing appears for the first time one day. The
same happens with something ‘modern™“. In this way our
predictions cannot miss much what we would like to argue,
and finally, fight for's.

Can music, painting or literature be modern? What makes
them modern?

A Thought. The Thought, which suggests a form and de-
termines content in that form. The result can lead to a total
paradigm shift.

Painting, music and literature in their created, individual
works and shapes are the names for what appeared earlier
- the Thought. They are the content for the Thought, or more
precisely, a frame for the content. That is also the case with
Architecture.

Architecture performs or can perform dozens of roles. It
can be functional and become an element of culture, which
passes information within a context'®. Architecture transfers
information in its own internal, applied context'. It is ‘litera-
ture’ and writing ‘books’ for readers who read them witho-
ut any special need for reading. In most cases they even
do not know what they are reading about'®.

Architecture is a frame for events and a frame for a con-
tent to be put in that frame, a frame designed for the content.
Events, thanks to their character, are by themselves mo-
dern because they happen in real time, they happen here
and now. They are objective in nature and do not influence
the nature of architecture. It is the object of architecture that
has been designed as a location for those events. The as-
sessment of an architectural object in the categories of the
events that take place inside it can only be done in terms of
being ‘good’ or ‘bad’. Taking into account its conformity to
the designed function we assess mainly its usability.

When considering an object of architecture as modern we
think, first of all, about the modern character of ‘the frame
for events’; about what new that frame brings, what new it

tes.
One of the basic functions of an artist is to help a layman

to order his cultural universumé.

'...Iam the angel of reality,

Seen for a moment standing in the door — a poem by Wallace Stevens., - Stevens Wallace ,Angel Surrounded by Paysans* (1949). 7 Vattimo Gianni, ,Koniec
nowoczesnosci” — Universitas, Krakéw 2006. /¢ ibid. /* Stori Aleksander, ,Przestrzeri w czasie™ Rubikon, No 1 (5)/1999. ISSN 1505-1161. 2nd quarter 1999.
/° he also said that.... The need for creation, that is, imposing one’s vision of the world on the environment, is one of the fundamental features of a human
being. - Kepiriski Antoni, ,Rytm Zycia” Wydawnictwo Literackie, Krakéw 2001. /° Hall Edward T.- ,Ukryty wymiar’- Warszawa 2001 /7 Koztowski Dariusz,
» Transfiguracja form, albo niech sczeznie funkcjonalizm” — Architektura jako sztuka, Krakéw 2004. /¢ Despite its political, educational or cultural content,
information aims at the flow of sense. The imperative of sense production expressed by constantly repeated imperative of moralizing information: to inform in
a better way, to socialize in a better way and to increase cultural level etc.- Baudrillard Jean- ,W cieniu milczgcej wigkszosci”, Warszawa 2006. /° Mass (age)
is message. ... masses pass information much better than any other media- ibid.
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/1% Similar to the painting of Peter Halley or literature and journalism of Michael Foucault and Jean Baudrillard. /' Jean Baudrillard writes that masses (that
silent majority) absorb and annihilate culture, knowledge, power and society - Baudrillard Jean- ,W cieniu milczacej wigkszosci™- o.c. /2 after painting, lite-
rature and music; interpreting philosophy /' Sen Amartya, ,Co sie zdarzy”, ,Prognozy trzydziestu myslicieli o przysztosci”, Poznari 2006... for Sen Amartya
the consecutive steps are, like consecutive positions on a shopping list. /™ Modern — typical of new times. — Stownik Jezyka Polskiego PWN, Wydawnictwo
PWN SA- Warszawa. ,Modern”, as something that has not existed yet, something which is to come - author’s footnote /'° Sen Amartya, ,Co sie zdarzy” /
6 According to Peter Halley, the modern analysis of culture is determined by two tendencies: the Baudrillard’s theory of simulacra and the Foucault’s theory,
where the modern culture is not understood as a space of autonomous signs but as a place where social life is totally controlled by the means of supervision,
standardization and normalization. Baudrillard emphasizes the discussion about consumption over the discussion about production; he writes: the ‘hard’
geometry of a hospital, prison or factory makes room for the ‘soft’ geometry of the network of highways, computers or video games. - P. Halley — ,La crise de
la geometrie et autres essais,” - 1981-1987, ENSB-A; Paris 1992 — in ,Awangardowe marginesy — Andrzej Turowski, Instytut Kultury, Warszawa 1998. /7
In Virus of the Mind Richard Brodie writes about the carriers of information — mems, and about the points of psychological susceptibility - Te -Ta —Publishing,
todz 1997. /'8 A contrast to inattention and concentration... this could be expressed as follows: he, who concentrates in front of a work of art, gets closed to
it and vice versa: the inattentive community helps a work of art enter its psyche. This is most evident in the case of buildings. Architecture has always been
the best example of creation perceived by the community in a state of inattention - in W. Benjamin, ,Dzieto sztuki w dobie reprodukcji technicznej*, translated
by J. Sikorski in ,, Tworca jako wytworca™ Poznar 1975
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can create, what new it promotes and about what it is able
to inform us™®.

Can a TV set, a car or a plane be modern? Their models
are like pressed graphics where only the first copy is of the
greatest value and where every other copy to follow is be-
coming less and less important and valuable.

Modernity manifests itself in the uniqueness of those first
copies, in their bringing something totally new, something
that has not been used before. Something that is new in
an idea, structure, content, form and interpretation. Tech-
nical solutions are subordinate to the idea, structure, con-
tent, form and interpretation, and they can present these.
An idea, structure, form and interpretation inspire the begin-
ning of a search, which creates them. For the architectural
space, the result of such inspiration will lead to completely
new engineering solutions. A TV set or a car can be new,
can be contemporary. It is however difficult to classify them
as modern as far as we buy them as yet another copy of
a product to buy. As far as they do not bring anything new,
they are like another roll bought for breakfast every mor-
ning. What counts is its condition and usability. The most
important thing is that it is tasty and fresh°.

Can a TV set be modern?

Nowadays, apart from its technical abilities, a single, sta-
te-of-the-art TV set can rather be classified as a contem-
porary element of mass-media devices, as another model.
It used to be modern when designed as a completely new
device which, when it appeared, influenced the function of
reality. Today it resembles the latest issue of a paper un-
derstood hardly as modern. It has an inside index which
marks the period of being possessed; after that period the
TV will be replaced by a new model, a more contemporary
and a better one 2'.

When, then does the created architectural space become
modern, when is Architecture modern?

When it is contemporaneous and new, and brings in new,
so far unknown or unused, values - values in an idea, in the

idea for itself, in a workshop, technological and technical
solutions, which result from that idea. When they are con-
tents for a New Thought.

‘Modernity’ begins with a Thought and with an Idea. It is
just that idea that changes ‘different’ into ‘new’, influences
this ‘new’, magnetizes it 2.

An idea is a machine for thinking?®. An idea creates. A mo-
dern idea is a modern machine, which makes modern the
things that constitute it inside, the whole structure of Archi-
tecture. At first, an idea is a material to be created and next,
it is a binding agent, which justifies a uniform character of
the whole and verifies correlations of its elements.

A structure involves cohesion?* and has a character of
a well-ordered system; it consists of correlated elements
where every modification in any of its constituents influen-
ces others.

Architectural space is a structure created by an idea and
by all those things that result from the idea: the technology of
shaping the whole?, a form for that whole, applied construc-
tion and some extra-formal, extra-functional and extra-tech-
nical factors?. Those factors are complex and interrelated.

The process of designing fulfills the need for making an
idea real, for finding its material representation, which can
become a medium, a means of communication; the com-
munication just for that idea. Finding and applying new
technical solutions? is a consequence of fulfilling the need
rooted in assumed ideological concepts, where an idea and
solutions for the general structure operate as inspiration.
New technical solutions are then also the result of the assu-
med ideological principles®.

The external esthetic layout is a label, the fastest per-
ceived ‘emanation of the performance’®. It is like a newly
designed car, which catches people’s attention with its in-
novative body30. For the majority it is just the body that
becomes the only attribute of ‘something new’".

Anyway, the act of ‘reading’ architecture follows the act of

‘writing’ it and as an act is more resigned, courteous and
intellectual®® but are you, you reader, really sure that you
understand its language33?

2. We live, as we dream — alone
(Joseph Conrad ,, The Heart of Darkness®)

Modern architecture. The architecture of modernity. Two
seemingly identical conceptualizations, which can, howe-
ver, be understood differently. It seems, that the former con-
cept is obviously connected to the latter. This connection is
not evident for everyone. In the present, common public un-
derstanding, those two conceptualizations are interpreted
very superficially. The commonly understood ‘modern Ar-
chitecture’ interprets the general and everyday nature of the
contemporary architecture — the commonness included in
glossy magazines, books, illustrated books and in finished
objects. Such architecture is what is commonly regarded as
the latest merchandise created in the images of taste and
consciousness of recipients. Such merchandise should be
known to exist with the recipient’s taste, which is identical
with the taste of its creator. Such architecture is interpreted
like the cut of trousers, shoe fashion or the color of curta-
ins; like the latest model of a TV set. Here, the modernity
and the style of architecture are beyond reflection, beyond
thinking about the reason for their nature. All that counts is
that architecture is in vogue and that people identify with it.
Architecture is current and therefore ‘modern’.

What is, then, modernity? The modernity of a columnist or
a philosopher, the modernity of technological and practical
solutions. First of all, modernity is a philosophical category.
Its essence dwells in a Thought. It is rooted in a thought,
which can, in a moment, develop an idea for a concept, to
multiply it unconsciously into thousands of branches; to mul-
tiply it in subsequent expressions of literature, music, pain-
ting, technology, architecture and social life. Architecture is
another element influenced by a newly formulated Thought.
It is a domino, which pushes other dominos. The dominos
standing in front of it. It is going to alter social behavior,
fashion, design, aesthetics...Philosophy has an existential
task to perform consisting in helping us live a better life by

achieving personal perfection in the field of self-knowledge,
self-criticism and self-control.3* A thought is the originator of
Architecture, similar to philosophy, it has a vital, existential
duty to carry out: Architecture should help us live better li-
ves. The surrounding world is what we can imagine and ar-
chitecture is the world around us.*® It changes our reality. It
is an element of this change of thinking about everything...
about our interpretation of this world around. To name archi-
tecture is to create. To name is to imprint and mark differen-
ces, and to classify.

There exists no direct form of representation in architectu-
re. The use of geometry, drawing lines, perspective or other
presentation conventions are not the invisible medium for
but a foretoken of architecture; they are not the representa-
tion of architecture.®® Architecture has a number of levels of
representation understood as means of communication. All
levels represent and communicate the incipient idea born in
the mind of an architect at the same time.*”

That process refers to Vitruvius and Albertirgo and begins
with the need for ‘substantialisation’ of an idea through ‘li-
neamenta’, a general drawing-scheme, which can be pre-
sented thanks to the art of perspective, acsonometry, the
ability to draw plans, projections and sections of architectu-
ral figures. Then comes the Albertan ‘comensurazzione’ or
‘proportia’ that is the skill of establishing relations between
elements. Next, there is the possibility to draw a 3D model,
which can be complemented with the fourth dimension to
suggest the phenomenon of time — an inseparable part of
the process of the reception of architecture. And finally, the
last stage, a finished building.®®

When an architect asks a client about his/her expectati-
ons, the client can answer only through the categories and
concepts generated and presented to him/her earlier by ar-
chitecture, e.g. a living room, a bathroom, a bedroom etc®.
All subsequent concepts and categories, will appear on one
of the levels of representation created by an architect. Tran-
slation or the record of architecture becomes an interpreta-
tion of architecture performed by the architect. Perception

9 Hans Georg Gadamer writes: (...) ‘every work leaves a space for a play for everyone who wants to be with it, the space to be filled just by that person’ Debel
Pawet - ,Granice rozumienia i interpretacji. O hermeneutyce Hansa Georga Gadamera” — Universitas, Krakow 2004. /#° Gianni Vattimo names the common
crisis of an idea as such: "We are no longer modern but instead, we are somehow stuck in modernity, by understanding the limits of the metaphysical langua-
ge, we are conscious that we do not know any other language. We can only reconstruct, replace and deform that language, conscious that it no longer gives us
full and direct access to our existence and essence.”- Vattimo Gianni, ,Koniec nowoczesnosci’- o.c. /?' In the consumerist society the constant replacement of
everything with new things (clothes, tools and buildings) is essential from the physiological perspective at least for the system itself. The newness has nothing
to do with impulsive and ‘revolutionary’ nature of things. It is what makes things follow their natural way. Ibid. /22 Masses (the silent majority) can, according
to Jean Baudrillard, get magnetized, they do not have energetic potential, they lack desire to fulfill - Baudrillard Jean- ,W cieniu milczgcej wigkszosci™- o.c. /%
Marcel Duchamp /2* An architect is an integrated consciousness. Architecture is a medium - author’s footnote . Marshall McLuhan writes that ‘an artist is an
integrated consciousness’. A medium is the transmission of information - McLuhan Marshall, ,Wybor tekstow” — Poznari 2001 /2 The technology of shaping
and modeling the whole, that is, the assumed functional spatial system as the result of its applied requirements. - author’s footnote /% for instance the mood
of the whole.- author’s footnote /?7 also referring to technology, the assumed form, construction, extra-formal, extra-functional and extra-technological factors.
—author’s footnote /2 The technological use of the nature has been increasing to such a degree that achieving one’s aims and developing the ability to use
and plan them will make them less and less ‘new’. - Vattimo Gianni, ,Koniec nowoczesnosci’- o.c.
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20 Masses resist the imperative of rational communication in a shocking way. We give them the chance while all they need is the show. No force can bring
them back to the importance of content, even to the importance of the code. We give them the transmission, while all they need are marks; they pay idolatrous
homage to the play of marks and stereotypes, they idolize every content only to make it decay and vanish in spectacular series. - Baudrillard Jean- ,W cieniu
milczgcej wigkszosci’- o.c. /% The external form of structure, that is the outer form, the external and internal esthetics of the whole.- author’s footnote /3 In
cities the modern Res Architectonica takes the former position, reserved for immense cathedrals. Such a structure is admired, described and visited by pilg-
rims for the glory of that city, its creator and architecture... see Koztowski Dariusz, , Transfiguracja form, albo niech sczeznie funkcjonalizm” — Architektura jako
sztuka. o.c. /% In every aspect reading follows writing: reading in more resigned, more courteous and more intellectual. — Borges Jorge Luis -,Powszechna
historia nikczemnosci”,- Warszawa 2006. /% You, who read me, are you sure you understand my language... - Borges Jorge Luis, ,Biblioteka Babel” Fikcje,
Warszawa 1972. /3¢ Shusterman Richard. ,Praktyka filozofii, filozofia praktyki. Pragmatyzm a Zycie filozoficzne”. — Universitas, Krakow 2005. /% The world is
what | can imagine - Schopenhauer Artur, ,Die Welt als Wille und Vorstellung™ 1819. /% Kalitko Krzysztof, ,Architektura miedzy materialnoscig a wirtualnos-
cig”. -Wydawnictwo Naukowe, Poznari 2005. /%7 ibid. /3 ibid. /% ibid.
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stands for reading that record by a user. Information is pas-
sed both in the record and in the reading. Both the recording
and reading are multilevel.

Modernity in architecture begins when time and space are
no longer what they have been so far. Modernity begins in
the moment where time and space become separated from
the everyday life and from one another to be recognized
as separate and independent categories of planning and
acting®.

The first and the second modernity. Two visions of Archi-
tecture: solid and flexible. Two visions of reality. The geo-
metric perspective and the mechanistic vision.

The first modernity. Columns, floor slabs, the way of sha-
ping the projection of a building ‘liberated’ from reinforced
construction technology. Historically assimilated fabrics of
rooms: walls, floors. Functional dispositions organizing ex-
plicitly and strictly the way of being; providing the sequence
of performed activities and even their character. The space
for bathrooms, bedrooms, anterooms, vestibules — descri-
bed and understood, shaped and separated by those fab-
rics of rooms.

And the second modernity: the marking of the saved spa-
ce, flexibility and ambiguity and their purpose. Virtuality,
subtlety and delicacy of space translated in this way. Other
materials and means of dividing this space or the sugges-
tion for such division. Light, water, color, smell and texture
instead of concrete, dry or brick walls. Transparency inste-
ad of imperviousness. Flexibility instead of immobilization.

What is, then, the present-day, post-panoptic*’ moderni-
ty? In Architecture, it refers to the ‘second modernity’, to
Bauman’s ‘liquid modernity’, which uses all accessible
technological means. The architecture of second moderni-
ty*? leaves the ‘architectural panopticum™? for the benefit of
the architecture of freedom*. It means different shaping of

social mechanisms, different urban planning and different
shapes of spaces.

Such modernity means treating the already designed spa-
ce as open for designing, as intended for an endless search
for a definition of its purpose, for constant determining its
quality in future. Such modernity means assigning equi-
vocal nature to space by the planned possibility of flexible
and permanent transformations, by designing the possibility
to choose and to use the space in many ways. Modernity
is designing a frame for situations, which are the result of
that space, and which exist in that space; modernity is also
making a prediction about those situations and inspiration
for them.

Motion is inconceivable without time* and Architecture is
inconceivable without the time when it is created. The ar-
chitecture of second modernity equals changeability*é. This
changeability is assumed by the concept of velocity, especi-
ally acceleration in relation between time and space*’.

An important moment of humanity is the ability to choose
and decide, whereas a machine, as we know, does not
have such a feature “¢. An important moment for the archi-
tecture of second modernity is its ability to make the created
reality an act of will or an act of choice*. The end of the
Panopticon is the end of mutual engagement of those who
control and those who are controlled®. It is a different way
of perception of space, which is open for constant moving
and wandering in it; the space open for looking for fulfill-
ment, which always waits in future. It waits at the end of
that road, at the end of that wandering. The space of fluid
modernity is the space of awaited fulfillment. The fulfillment,
which waits for us, and the fulfillment we pass and find in
our journey, free of any space.

Modern architecture is capable of changeability thanks to
its flexibility. This changeability may refer to its changeability
in time, time itself, the external and internal form of arrange-

ment of functions in its structure, and it can also refer to its
purpose and meaning. Modern architecture is capable of
experience, which may change®'. It is another approximati-
on of our expectations, another experience which changes
us and the architecture itself. For presently designed Archi-
tecture to be modern means exceeding its own boundaries
and being in the state of constant transgression®.

Architecture is a branch of culture. It is a method of pas-
sing content like painting, sculpture, literature, film or thea-
ter. The perception of an architectural idea is multi-layered
in the same way as the perception of a film, book or play.
The first, outer layer is the form (the fagcade) and the inten-
ded use (the function) of an object - just like in music, a play
or a novel or like in an essay, funeral march or a portrait.
It is an excuse to say something more, an excuse to turn
somebody’s attention. The second layer is the plot in a film
and the utility value in architecture. It is the primary content
of a play thought up, perhaps, many years ago, which has
just become a frame to pass information, to say something
contemporary and adequate to present day contexts. It is
a piece of music, composed a hundred and twenty years
ago and performed today with new instruments. That se-
cond layer in architecture is technology, the way of planning
a function of a building, contemporary nature of professio-
nal solutions and the workshop of a designer. The third la-
yer is a Thought, the Thought that comes and determines all
fields of culture, inspires ideas that appear in those fields.
This thought creates a new trend, a new style and a new
social everyday life. That thought develops not only an idea
for a new piece of art or a new building. Such a thought will
create an idea for Newness, for a different quality of ideas
that are rooted in that Newness, for another, abstract ap-
proach to reality. That thought could fill frames for pictures,
frames that have remained empty so far because they were
dedicated to the new, present content. The thought can also
insert this content into already written texts or it can write
new ones. It can build new frames, contemporary to it and
able to transfer new content. There is also the Whole. The

Structure. It should be cohesive. It is composed of all the
layers. This structure is programmed by the Thought.

Who is, then, a writer with nothing to say while writing
a book? Who is an architect with nothing to say in his de-
sign?

Being is a Road. A Paris passage. It is wandering in space
and time. Architecture is a set design in which we wander
and the road we walk. It is a Marked out Road and a mate-
rial road. Similar to the 7th Mahler's Symphony, intellectual-
ly rewritten for consecutive pictures in a designed space or
romantic Mussorgsky’s tales, clear for future interpretation
and obvious by their painted literalness. Architecture is also
a concrete freeway, which not only joins two cities on a map
but is also a deliberate instruction for a journey and joins
places we want to visit.

Maybe that context is not important, not noticed or interna-
lized? So there is nothing, no suggested interpretation, no
suggested content or meaning. Wandering in desolation?

It is not true that when we deduct everything there is no-
thing left.>® There is a privilege of every rest, in every do-
main; the privilege of existence for the inexpressible and
marginal. That rest exists in art and in a society. 5* We are
governed not by political economy of production but by the
political economy of reproduction, recovery, transformation
and recycling — we are governed by ecology and polluti-
on — the political economy of the rest.®® The rest is always
deprived of an autonomous sense and its own location; the
rest is determined and indicated by division, restriction and
exclusion. All what is left is doomed to never-ending repeti-
tions in phantasmata®>". The rest is also a subject of inter-
pretation. Its impingement and meaning are objective. In re-
sult, the unpredictable content creates itself automatically.

The process of marking a road out is recorded in time and
space. It is recorded by Music, Architecture and Literature,

40 Modernity has a number of meanings and its coming and development can be described by a number of categories. One feature of modern life and its
modern condition is marked particularly clear as ‘the difference that makes the difference’, the key property giving roots to all others. The point is in the change
of relations between space and time. Modernity begins when time and space are no longer what they have been so far in the long time of the pre-modern
age, connected and difficult to distinguish aspects of human experience formulated in a stable and seemingly invariable structure of mutual responsibility see
—Bauman Zygmunt, ,,Ptynna Nowoczesnosc”. — Wydawnictwo Literackie, Krakoéw 2006, -author’s footnote /*' The archimetaphor of modern power (the Panop-
ticum), used by Michel Foucault while referring to the project of the Panopticon by Jeremy Bentham.- see Bauman Zygmunt, ,Ptynna Nowoczesnosc”. —o.c. /
“2 The second, modern, that is Bauman’s ‘liquid modernity’ as the one that follows the former one symbolized by Ford’s factory, unidentified bureaucracy, the
Panopticum.- author’s footnote /* The way of subordination or ‘ordering’, based on speed; the access to means of transportation and the resulting freedom of
movement. Power and authority, subordination or freedom mean holding domination over time and day and night cycle. Adherence to place, bringing the user
under the manage of projection and, resulting from it, the inflexible system of defined space which imposes the cycle of day and night. —author’s footnote /*
A man feels he is free when his imagination does not exceed the sensible desires and when the imagined and desired goals do not go beyond his possibilities
to act. - Bauman Zygmunt, ,Ptynna Nowoczesnosc”. — o.c. /* Borges Jorge Luis, ,Historia wiecznosci”, Pruszyriski i —Ska, Warszawa, 2006 /“ ... Under-
stood as the inability to become immobilized. We move and we cannot help moving, not because, as Max Weber claimed, we want to delay ‘the moment of
satisfaction’ but because the satisfaction itself seems to be impossible. -Bauman Bauman Zygmunt, ,Ptynna Nowoczesnosc”.- o.c. /%" ...The idea of velocity
or speed itself assumes changeability, especially the idea of acceleration in relation between time and space ...- ibid. /* Kepiriski Antoni, ,Rytm zycia”, -Wy-
dawnictwo Literackie, Krakéw, 2007 /* ... Reality is the expression of will... -Schopenhauer Artur, ,Die Welt als Wille und Vorstellung™ 1819. /% Bauman
Zygmunt, ,Ptynna Nowoczesnosc”. —o.c. /°' Change in a coherent unity of experience... -Foucault Michel, -,How an experience book is born”. New York 1991
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/%2 To be modern means to exceed constantly one’s limits, be in the state of permanent transgression... Bauman Zygmunt, ,Plynna Nowoczesnosc”. —o.c.
/%% ibid. /** Baudrillard refers to the column called ,Society’ in ,Le Monde”, where appear only those, who cannot be socialized; ‘social’ cases analogous to
cases in medicine, understood as diverticula of a system which should be absorbed; segments separated by the society during development and expansion.
-Baudrillard Jean -,Symulakry i symulacja. Rzeczywistosc nie istnieje”- Wydawnictwo Sic!, Warszawa 2005 /% Ibid. /°¢ The value has a marginal meaning
when not absorbed and annihilated during the process of changes. Society itself becomes also marginal when it becomes the ‘product of social relations’.-
ibid. /% Fantasmata, fantasy- is a concept in the language of psychoanalysis. A fantasy is an imagined scenario where a person fulfills their wishes in an
implicit or explicit way. A fantasy is an element in the psychical reality. What a subject understands as his real reminiscence is, from the point of view of psy-
choanalysis, only his fantasy and has not had to happen in reality or has happened in a different way as reported by the subject.... In the narrower meaning
the concept of fantasy should be understood as a day-dream, a scenario devised by a conscious subject to depict desirable or undesirable course of certain
future or past events. In the broader meaning a fantasy is a conviction and memory of past events. In this meaning a fantasy derives from unconsciousness.
Fantasies can be conscious or unconscious — translated from http.//pl.wikipedia.org
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by the plot of video games or the rectangular shape of a TV
set. By all the things that can suggest something and may
bring interpretation to our ambience.

What is our memory? What constitutes its record? What
can it be? Can the frame for events, the contemporary ar-
chitectural space, become the record in memory for all pre-
sent and future things to happen? That ‘frame’ which is but
a method or an arena for things to come...

The frame is like a sheet of paper for content that perma-
nently and cyclically gets erased. It is a record of the epoch
and the time when it was created. New records replace the
older ones faster and faster. Old records are deleted, reset
and replaced by events that come next.

If the frame is a sheet of paper noted down by its succes-
sive users, the record of its place in history is the fact of
being that sheet of paper®®, and the fact of being a sheet of
a particular type of paper.

| think, that the frame is more like a board than like a sheet
of paper; a board where successive users write down their
desires and rules, where they erase old and add new items
of information. Can such a frame be memory? Can it be
the record of the passing time? For me it is a record of time
where it was created; in the same way as the board is a re-
cord of time when it was used as a board. It was preceded
by clay tablets, a slate pencil and sketches on sand, now
replaced by a screen of a multimedia projector, a modern
‘frame’ for passing information which will be replaced by so-
mething else in future.

Wandering changes and enriches us with experience;
wandering in a dedicated and framed space where we can
alter and arrange everything the way we like because for
those few moments that space belongs to us.

An alien evokes ambivalent and conflicting emotions. An
alien is not a foreigner representing different norms and ha-
ving different roots but rather someone who comes from
nowhere, who is thought not to represent any standards
and having no roots. An alien is someone who comes to-

day and stays tomorrow but is also physically, culturally and
spiritually close to us.®® An alien does not settle down in
a given social circle; he is deprived of location and does not
create durable family and spatial relations.®®

Early modernity rooted people out to make them fit for ta-
king roots again. This is different from the former, classical
critical theory®!, based on the experience of other modernity,
obsessively occupied by the need for order and concentra-
ted on liberation with its clear-cut standards and sanctified
customs, conduct, assignment of duties and supervision.®?
That type of modernism, which was both the aim itself and
the cognitive frame in the classical critical theory, surprises
us with its distinctness from the form of modernism, which
shapes the lives of the contemporary generations. That
previous frame appears to be ‘heavy’ or fixed as compa-
red to the ‘light’, ‘liquid’ or ‘melted’ modern frame; united as
compared to ‘capillary’, and system-based as compared to
network-based. In the epoch of liquid modernity, the social
openness for criticism resembles rather relations typical of
a campground®® and is characterized by the society of mo-
dern nomads. The modern society is like a campground.
The place is open for everyone who has their own trailer
and enough money to pay for the stay .

KOMPAKTNi FORMY RODINNEHO BYDLENI 60. — 80. LET

dr inz. arch. Grzegorz Nawrot
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/% It is a sheet of paper and not a clay tablet or a roll of parchment... author’s footnote /%° Simmel, G. ,,Obcy” w ,Most i drzwi- Wybdr esejéw”, Oficyna Nauko-

wa, Warszawa 2006 /% Ibid. /°' Theodore Adorno i Max Horkheimer /% Ibid. /% ...Tourists come and go. No one is particularly interested how a campground

works, as long as they have enough space to park their trailers, electric sockets and properly working showers and the owners of the neighboring trailers are
not too noisy... Bauman Zygmunt, ,Ptynna Nowoczesnosc”. — o.c. /% Bauman Zygmunt, ,Pfynna Nowoczesnosc”. — o.c.
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Ing.arch. KateFina Riedlova Ph.D.

Problematika rodinného bydleni, ovlivnéna porevolu¢nim
masovym rozvojem rozdrobenych satelitnich osad na peri-
fériich mést neni rozhodné ptizniva. Osady samostatné sto-
jicich rodinnych domt predstavuji spiSe prehlidku toho, co
vS§echno ,lze postavit‘. Komplexy plsobi ¢asto nesourodé,
s mnozstvim architektonickych prvkd, bez ohledu na cha-
rakter prosttedi a hospodarnost vyuziti Uzemi.

Dnesni stéle vice diferencovana spole¢nost si vyzaduje
jak kvalitni a nékladnéjsi rodinné domy s vySSimi ambice-
Sené a ohleduplné ke spole¢nosti i ptirodé. Zatimco drazsi
samostatné stojici rodinné domy mély v poslednich letech
kompaktni formy rodinného bydleni stale ¢ekaji na vsttic-
nost poftizovatelll i zpracovateld tzemnich pland, osvicené
investory a schopné architekty.

Pro inspiraci kompaktnich forem rodinného bydleni pfi-
tom nemusime chodit daleko. Stac¢i se ohlédnout do doby
60.-80. let minulého stoleti, kterd u nas zanechala boha-
té ukazky urbanistickych feSeni souborl rodinnych domd.
Tato léta, ovlivnéna komunistickym rezimem, jsou u nas
véak malo popularni. Cerno — bilé vidéni svéta i architek-
tury minulych let a odsuzovani vSeho, co bylo za minulého
rezimu postaveno ov§em neni jisté spravny postoj. Podrob-
néjsi prozkoumani problému odkryva daleko obsahlejsi
problematiku i ¢etnou kvalitni architekturu rodinného domu
predevsim v kompaktnich forméach.

Pro 60.-80. léta bylo charakteristické urbanistické zahus-
tovani bytové zastavby. Individualni vystavbu ovliviiovaly
ekonomické ukazatele, maximalni vyuziti pldy a energii.
ZvysSené hustoty zastavéni politika statu po vSech strankach

RD v ulici Na HFebenkach (J.Lasovsky, L. Vratnik)
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zvyhodriovala. Nespornym pozitivem této jednozna¢né jed-
nostranné bytové politiky vSak bylo, ze vznikala opravdu
efektivni a ekonomicka vystavba s minimalnimi naklady.

Problém navrhu rodinnych domud se presunul z polohy
hledani dobrého navrhu urcitého domu, do polohy hledani
vhodnych urbanistickych skupin (byt sebemensich) a jejich
uplatfiovani formami, které utvareni téchto skupin umozriuiji.
Proces neustalého zmenSovani pozemku ved! k prechodu
od typu domu extrovertniho k formé domu, ktery je vylozené
introvertni. Setkavame se s fadovou, atriovou, kobercovou
¢i terasovou zastavbou, ktera v rtznych kompozi¢nich cel-
cich tvoti mensi urbanistické skupiny.

Tyto obytné soubory, i pfes zasadni omezeni, Uzkou vy-
robkovou a materidlovou z&kladnu, mohou byt pro nas
i po vice nez friceti letech stale inspirativni. Nalezneme
mnoho kvalitnich ptikladd, které upoutaji Cistym architekto-
nickym vyrazem a dobrym feSenim urbanistickym s lidskym
méftitkem a mnozstvim polouzavtenych prostorl, péSich
ulic, namésti i verejné zelené. Jde predevsim o bydleni
v klidu a zeleni a je dilem architekt, kteti si navzdory ome-
zenim rezimem nasli cestu k inspiracim rodinného bydleni
ve vyspélych zapadnich statech.

NejvyraznéjS§im a nejkvalitnéj§im souborem rodinnych
dom0 ze 70. let u nés je skupina fadovych domu v Pra-
ze — Strahové v ulici Na Hrebenkach. Upouta predevsim
vytvarné architektonickym vyrazem dom( a preciznim
provedenim. Pozemek tohoto souboru je situovan na mir-
ném jiznim svahu, ktery spolu s okolni zastavbou preduréil
i cely charakter projektu. Clenité fazeni rodinnych domt se
ve svém stredu rozestupuje a dava vzniknout malému na-
mésti a zajimavym pohledovym prihledim. Domy z rezné-
ho zdiva jsou komponovany do dvou tad - horni fadu tvoti

.
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domy z neomitanych sparovanych cihel v barvé Cervené,
v soubézné dolni fadé v barvé bilé.

Rodinné domy vznikly v ramci druzstva pro vystavbu ro-
dinnych domk( v Praze 5 v roce 1973. Autofi projektu —
akademicti architekti Jiti Lasovsky a Ladislav Vratnik byly
zaroveri i jedni ze stavebnik(, coz bylo nespornou vyhodou
pro realizaci projektu. Jednotlivé domy jsou teSeny jako
dvougeneracni. Charakteristickym prvkem pro vnittni dis-
pozice je oddéleni jednotlivych podlahovych drovni vzdy
o pul patra. Hodnota celého souboru spociva v prvni fadé
v kvalitnim, technicky i vytvarné plné dotazeném projektu.

Soubor si zachoval své kvality a kouzlo dodnes, ponofil se
do zelené a plsobi dojmem klidného a pfijemného bydleni.
Svou kvalitni architekturou, a¢ v nékterych detailech az pri-
li§ romantickou, v mnohém pted¢i i dnedni nové vznikajici
rodinné domy.

Pro srovnani s prazskym prostfedim uvadim jeden z nej-
rozsahlejSich a nejvyznamnéjSich soubort rodinnych domu
v Brné. Jde o obytny soubor v Brné Na Palackého vrchu
z roku 1970 od Vaclava Mazala, D. a V. Kozumplikovych.
Celkova kompozice souboru je podrtizena dlslednému pfi-

Atriovy dum na ulici Horska (Ledvina, Samalik, Pomazal)

mknuti zastavby k terénnimu reliéfu, coz umozruje &lené-
ni fadovych sekvenci rodinnych domu odstupriovanim jak
vysSkovym, tak smérovym pfi zachovani optimalni orientace
vlastniho bytu. Zastavba dosahuje pomérné velké hustoty
a cela koncepce je podrizena zaméru nevtiravého vélené-
ni soubord do prostredi, které z jedné strany tvori bytové
domy, a od severu pak les Palackého vrchu.

Po strance vnéjSiho architektonického vyrazu je ttreba vy-
zdvihnout fadové domy na ulicich Prikré a Horské a skupi-
nu atriovych domkd na ulici Kainarové. Architektonicky de-
tail je ve svém vyraze stfidmy, volba a kompozice materiald
na pracelich plsobi umétené a priznivé. Z provozniho hle-
diska je soubor sougasti celkového fedeni obytné zony Za-
bovresky. Podafilo se zde formou zastavby rodinnych dom(
zvladnout ptechod mezi intenzivni funkci bydleni a volnou
krajinou Palackého vrchu.

Velmi zajimavé a v mnohém vynikajici jsou stavby archi-
tekta Jaromira Zlamala. Nejvyraznéjsi brnénskou realizaci
je soubor rodinnych domu Lisky v Brné - Kominé (cel-
kem cca 100 dom), kde si architekt navrhl i svij vlastni
ddm. Charakteristickym znakem obytnych soubor( arch.

Atriové domy na ulici Kainarova (D.a V. Kozumplikovi)

Zlamala je vylouéeni dopravy a tudiz dasledku pohybu
automobilu po sidliti. Parkovéani je zajisténo pfi viezdech
do souboru umisténim hromadnych garazi, coz zpusobu-
je v dnedni motorizované dobé znacnou nelibost obyvatel.
Nutno zminit, Ze integrace automobilové dopravy mimo
obytné soubory, byla v 70. letech pIné v souladu s evrop-
skym trendem. Radova zastavba ulice Lisky se nachéazi
ve svahu s proménnym sklonem kolem 20°. Atypickym fe-
Senim je fazeni doma nikoli po vrstevnici, ale kolmo k nim.
Na vySkovou zménu terénu reaguji domy zménou urovné
spodniho podlazi. Obytny soubor Lisky byl vybudovan
v ramci druzstevni svépomocné vystavby a obsahuje Ctyfi
typy domd.

Nejrozsahlejsi studii architekta Zlamala (spoluprace
P. Uhlif a E. Pilafova, Drupos) je navrh breclavského obyt-
ného souboru Postorna — Dily z let 1976-1980. Z rozsah-
Ié studie 262 druzstevnich rodinnych dom( byla bohuzel
realizovana pouze prvni etapa — asi 70 rodinnych domd,
zbytek GUzemi byl nasledné zcela urbanisticky i architekto-
nicky zdevastovan. Realizovana ¢ast vypovida o vysokych
architektonickych i urbanistickych kvalitach architekta. Cel-
kova projektovana kapacita byla 319 bytd v 262 rodinnych
domech, matefska Skola, sluzby a maloobchodni zatize-
ni. Urbanistickd koncepce teSi vnitrni usporadani sidlisté
v kontrastech skupinovych, atriovych a fadovych domd.
Navrh souboru je zalozen na principu individualniho byd-
leni s hlavni prednosti rodinného domu — s bezprosttednim
propojenim zelené s vnéjSimi obytnymi prostorami.

Pravouhla sit rodinnych domd, spolu s komunika-
cemi (v maximalni Sitce 3,5m nutné pro zasah pozéarnich,
sanitnich ¢i popelafskych vozu) je proloZzena volnymi for-
mami verejné zelené a vetejnych prostranstvi. Cely urba-
nisticky systém umoznuje variabilnost feSeni jednotlivych
skupenstvi, jakoz i urbanistickou flexibilitu. Obytné skupiny
byly navrzeny ve trech forméach: uzavrené obytné skupiny
(Gtyti fady rodinnych dom( ve stranach ¢étverce jsou sesku-
peny kolem malého namésti), ve formé atriové a ve formé
fadové. Domy s velkou hloubkou zastavby, spolu s dvory
a zahradkami, vytvari souvisly prostor intenzivné vyuzity
pro bydleni. Zamérem bylo vélenit pfimo do feSeni dispo-
zice i otevieny soukromy prostor, vyhrazeny pro zcela ne-

ruSeny pobyt rodiny venku. Ten se v mnoha formach stava
soucasti domu a spoluvytvari architekturu objekt.

Za uplynulych 20 let od doby vystavby se cely obytny sou-
bor ponotil do zelené a tvori s ni velmi blizky, pfimo har-
monicky vztah. Automobilovd doprava se stéle drzi mimo
areal, pouze néktefi obyvatelé si zde ob&as buduji rdzno-
rodé pristreSky &i garaze. Mnohdy je vystavba garaze spo-
jena s nesmysinou prestavbou celého objektu s doplnénim
sedlové strechy, coz leckdy vede k absurdnim zobrazenim
investorovych predstav. Presto zlistava znaéné ¢ast obyt-
ného souboru, dle architektovych predstav, klidnou a kom-
fortni obytnou skupinou.

Nékteré soubory rodinnych domd mohou poslouzit i dnes
jako dobry ptiklad hromadné realizované individualni vy-
stavby. Jejich odkaz dneSku neni zcela zanedbatelny, pre-
devSim co se tyCe jejich sourodosti, sttidmosti, jednodu-

-

Breclav — Postorna — Dily

chosti a presvédcivosti vyrazu a v neposledni fadé dnes tak
aktualni urbanistické ekonomii.
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ASSUMPTIONS OF MODERNISM IN GENERATING CONTEMPORARY DESIGN CONCEPTS

Pawet Marynczuk, Ph.D. Eng. Arch.
Anna Kossak-Jagodzinska, Ph.D. Eng. Arch.

The main assumptions of modernism are still a source of
inspiration for many architects. Also, common formal featu-
res and functional approach have become a base of con-
temporary designing methods. After a period of loosening
in rules and in spite of a big variety of designing styles in
the last century, there is an exceptional belief in designing
according to one, given style. It is strongly believed that in
order to solve any architectural problem, there must be one
model or method, and construction rules must be created
in an architect’s mind to design anything. Common, formal
features, which independent architects use at the end of
the 20th century, are again soaked with modernism and are
visible in presented realizations.

Architects who design in accordance with the principles
of modernism claim that a specific nature of their professi-
on involves relying on elaborated design methods and on
emphasizing the definition and solution of problems. Whe-
reas a solution of a given problem requires the creation of
a regulation or model needed for further implementation,
the principles of construction are essential for the concept
of an architectural work in the architect’s imagination and
facilitate quicker and better choices between the solutions
in the course of the design process.

In post-modernist architecture architects-designers-crea-
tors persistently broke the rules of the architectural syntax,
blurred the boundaries and attempted, in diverse manners,
to express discontinuity, fragmentation and uncertainty with
fierce determination. The focus on the achievement of the
design unanimity has spurred the polemics for and against
modernism to date.

—

e

IIl'L _.'_;' (

1. F. Gehry 1995/2001 2. F.Gehry 1999 New Zullhof
DZ Bank Building Germany  Dusseldorf Germany

John Barth, an American post-modernist writer, certainly
believes in the existence of some new creative opportunities
that, paradoxically, are embedded in “exhaustion” — whate-
ver this term means (A sense of extremity? Losing faith in
the existence of final / absolute solutions?). In architecture
many analogies may be found to Barth’s exhaustion con-
cept. For the majority of its existence the field of architecture
has mostly been concerned in the transformation of antique
patterns and placing them in new contexts. Post-modernist
architecture, released from the modernist rationalism and
the domination of technology over form, rendered to any
possible patterns derived from history, references, com-
mentaries and parodies with almost perverse delight, fin-
ding; however, a credible justification in the assumption that
whatever is done is for the benefit of communication with
“everyday” user, a recipient of architectural works, who has
so far been ignored by the white walls and the right/acu-
te angles of modernism. The results of the analysis of the
buildings designed in the 1970s by James Winers and SITE
for BEST department stores makes it difficult to establish
to what degree the post-modernist architects valued the
real message set against the overwhelming play of form,
quotes and references to the past; the play reminding us of
patch-up novels evolving from excerpts from famous mas-
terpieces. Such architecture is the architecture of cracking
walls, sloping walls, bending facades, and heaps of bricks
underneath derelict walls. Yet, this architecture may still be
perceived as an interesting game of the unexpected -
which BEST supermarket customers take part, and, while
doing their shopping, realize that they live in the world that
is falling apart, is ugly, yet, still very funny.

1. The use of fractal geome-
try in modern architecture.

The theory of a high comple-
xity of phenomena, also refer-
red to as the theory of chaos,
seems to be one of the most
popular concepts that make
it possible to explain similar,
related and difficult issues.
According to the dictionary
definition of chaos, it means
disordered, shapeless matter
that is believed to have exis-
ted before the universe was
set in order. In a colloquial
3. FGehry 1997 Guggenheim meaning, chaos is just a sy-
Museum Bilbao Spain nonym of mess and disorder.
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Scientific research performed in the last decade has propo-
sed a new definition of chaos, understood as a state of high
complexity, yet ordered in the manner that cannot be deci-
phered in the course of artificial survey of the phenomena.
The concept of complexity has been present in architecture
for a long time, and, after the purification of modernism, the
social demand for it has even increased. It also occurs in
the form of the biological abundance of the natural environ-
ment, the historical context of architecture, the construction
process program, the profusion of technical infrastructure.
And if complexity may be regarded as a strength of archi-
tecture, fractals seem to be tools that could integrate its par-
ticular elements so far not always cohesive. It was Benoit
Mandelbrot who stated that such architecture has fractal
properties due to the stylistic repeatability of its details in dif-
ferent scales. One of the most commonly quoted examples
is the Paris Opera designed by Charles Garnier, the form of
which is somehow anticipated Art Nouveau in view of the
characteristic quality for fragmentation of the body of the
building correlated with its functions, with the corresponding
architectural details and ornaments. Mandelbrot stated that
neither clouds nor mountains nor the coastline, resemble
any other solids, but are complex forms just like fractals
emerged in the course of repetitive processes.

While looking at their paintings/ pictures one may recogni-
ze the similarity of form in each successive enlargement. In
1977 Benoit Mandelbrot published: “The Fractal Geometry
of Nature”. In the introduction to his fractal geometry he pro-
posed different aspects of chaos. He defined the principles
of the basic order which had previously been regarded as
chaotic i.e. not governed by any laws or principles. Since
that time architects have made a number of attempts at
transferring the principles of this new geometry into their
work, especially in the 1990s. This seems to be another out-
come of the formal purism proposed by the modernist theo-
ry. One of the most important pioneer in the search of new
especially complex forms ™,
was Frank Gehry, who propo- .
sed, among other structures,
some magnificent buildings
shaped in accordance with
sinusoidal curves, just like
the Bilbao or Seattle muse-
ums. Another example is the
consciously implemented
fractal architectural structure
of the Federation Square in
Melbourne. The authors: Pe-
ter Davidson and Don Bates
created their urban and archi-
tectural forms sustaining the 1 |

- | e
spirit of the new geometry,
and implementing the vision 4. Otto Steindler 2003 Munich,

of urban space that serves Germany
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the functions of culture, trade, public utilities. The essence
of such architecture is its complexity, resulting from the pro-
cess of repetition, multiplication of elements in various sca-
les, all in compliance with the mathematical rules of fractal
geometry, so that, for, instance, a detail or an ornament is
integrated in a bigger fragment or in the entire design as-
sumptions. Accordingly, the architecture based on fractal
geometry makes use of individual expressions, in which,
such elements as the scale (the enlargement makes it
possible to get an insight into smaller elements, yet always
retaining the similarity to the entire structure), the mutual
resemblance (not identical, but the decisive convergence
of shapes and forms), the symmetry ( not the classic one
along the axes but the one concerning the longitude of the
axis in the terms of the scale) and the complexity are tre-
ated in a special manner, surely defining a new view on
architecture.

2. The use of classic geometry in modern architecture.

In the late 1990s the formal sumptuousness/ lavishness
of this type of architecture evoked the fashion for forms of
buildings getting down to modernism that is still carried on.
At the same time, architects who designed in accordance
with the principles of modernism also came to the fore (late
modernism). Together with the advance of construction
technologies, many purely structural problems that the first
forerunners of modernism had had to face actually became
soluble.

The utter simplicity of using basic solids embedded in the
planes and lines of facades with the absence of details,
without complex layouts, may be described by means of
Euclidean geometry. The organization of urban space in
compliance with the principles of descriptive perspective
and based on the principles of symmetry, harmony and re-
petition, the rudiments of which are provided by mathema-
tics and Euclidean geometry, are easily adaptable even at

5. MVRDV 2004 Madrid, Spain 6. Baumschlager & Berle 2002
St. Gallen Switzerland
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superficial perception, yet provide the sense of order and
safety.

The problems involved in the distinctness/forcefulness
of the straight lines of the Euclidean geometry are always
encountered in the course of drawing urban plans, as well
as shapes and facades of buildings. The plan that disre-
gards some existing connections tends to “fall apart” and
seems to be not tangible, requiring further elaboration. The
easier and simpler the linear dependencies among some
particular elements of the plan and its formal components,
the more legible and cohesive the final architectural form.
No detail should “float” unconnected, unbounded and not
formally grounded, if its “suspension in uncertainty” does
not stem from composition assumptions. Windows should
be connected with doors, the shape of floors should corre-
spond with walls, added balconies should reflect the spirit
of the building and correspond to it. The interiors of houses
may correspond to the straight line, or, likewise, to the who-
le building and the street. The axes of streets and settle-
ment lines are drawn to maintain their formal hierarchy and
lines in compliance with the communication routes, always
explicitly appropriate. The logics of such tendency always
pays off, as it does not pose any danger of excessive rigidity
/ stiffness or the blurring of legible layouts. The main point is
not to represent the triumph of form over content, but a fre-
sh view on space. The outcome of such approach are ar-
chitectural structures that blend with modern surroundings,
offering, at the same time, originality and attractiveness.

The architectural landscape created on the grounds of the
discussed geometries and the architectural markets are
open to new solutions. However, the new solutions do not
always mean bizarre, excessive or over-scaled realizations.
It is possible that the architecture of “exhaustion” comes to
place when the rules and principles are undermined without
a definite reason and only for the sake of the effect and
attention. The achievements in the application of fractals to
abstract mathematical calculations and pragmatic activities

undertaken in the determination of the surface and volume/
capacity of irregular forms, the application of formulas and
laws in everyday life, as well as inspirations drawn from cha-
otic structures present in the arts of painting and graphics,
confirm, to a certain extent, the attractiveness of the con-
cept that revives the unique and single phenomena, without
depriving them of the order of determinism. There are many
factors indicating that fractal geometry is creating new ar-
chitectural forms, i.e. completely new and original concepts
of architecture devised in accordance with strictly mathe-
matical rules, but, at the same time, proposing some free
manners of forming architectural structures. On the other
hand, it is possible that the interest in this theory will fade
and architects will chose another direction that will seem to
be more appropriate for the times to come. It seems that in
the 1930s, the 1980s as well as nowadays similar academic
discussions concerning formal preferences somehow mask
the basic consensus on the role of architecture in the 21st
century. Such controversies slightly obscure the fundamen-
tal vivacity of architecture in the times of slackened moder-
nist rules and dogmas, where cases of perfect quality based
on a variety of concepts may be discerned. Architects may
find inspiration in ordinary and extraordinary things, in local
traditions as well as in global trends.

Theory and Practice

Modern architecture poses almost unlimited possibilities
of creating space. New design forms and materials offer op-
portunities for showing off for designers of exterior shells of
buildings as well as for interior decorators. Many architects
think that the chances of succeeding are only for those who
refrain from previous modernist templates. Some architects
make use of the practice of adopting templates, which, after
the process of re-design limited to changes in the exter-
nal outlook, remain as a pattern ready for realization. Such
type of the “outlook design” of structures with the intent of
making them special and outstanding, attention drawing
and emotion-rising is not generally a conscious realization

7. Unknown author Biatystok Poland

8. Czora@Czora Hotel Companile Katowice Poland

that calls for enthusiasm- according to Andrzej Pawtowski.
A specific fashion for the architecture exposing the features
of new geometry often leads to superficial activities but not
to fully conscious creations; furthermore, it should be em-
phasised that fractal geometry has so far been discussed
among scientists and researchers of other fields and that
the theory of chaos in architecture is mainly a matter of the
architectural fascination of mathematicians.
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HUMAN AND ARCHITECTURAL INTERIOR FROM THE POINT OF VIEW OF SPATIAL ORIENTATION

Jakub Czarnecki PhD arch.

When we start to examine architectural interior we can talk
about many its properties. We can discuss shape, geomet-
ry, finishing. We can discuss overall impact at human being
as light, noise, ability to manage crowd etc. But one of the
most interesting fact to discuss here is ability to manage
spatial orientation of potential user. | recall from my memo-
ry when | was first time aboard of my country in 1985 as
a second year of architecture student. | landed in Canada.
That was indeed big lap from the communist country into
free word. Everything was so new and interesting. At the
third day | went into city hypermarket (pic.1).... and | was
lost. | had to go to this place few times more to achieve one
simple task: take same exit as the entrance. From the point
of view of spacial identification and ability to guide potential
user that building is failure.

Of course people who use certain space for more elonga-
ted period of time are getting used to that spacial complexity
and can find their way around it.

From the other hand there a lot of buildings and other spa-
cial complexes that we visit quite seldom sometimes once
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Pic.:1 Ottawa Rideau Center developer Viking Rideau, opened in
year 1983
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in a life time. Those facilities should be designed with extra
care concerning into their ability to guide such a random
user though their space. Especially international transpor-
tation buildings(pic.2) are quite a task to their designer as
they should be able to guide people from allover the world
who have different ability to ,read” the space and so often
even don‘t speak/read language of the building location.

Moreover statement: ,just follow green line on the floor” is
rather admission to failure than solution of the real problem.

To achieve basic apprehension of internal structure of the
object we have to provide as much nonverbal information to
the user as possible. When we enter the object we should
be gaining basic information about its internal structure. Of
course some information about internal structure could be
obtained from exterior view but so often we couldn‘t even
see exterior of the building: example transfer communica-
tion objects in which passengers switch communication fa-
cilities.

To discuss further this issue first we need classify main
elements of internal structure. Consequently we need to

Pic.:2 private picture O‘hare Chicago int airport -terminal 1 desi-
gned by Helmut Jahn in 1987

ask some questions concerning those elements:

1. What information is carried by this element?

2. Does this element give spatial information about current
user location in the context of the whole building?

3. Is it possible to make this element to give more informa-
tion? And if yes then how to make it?

4. What are relations between same type of elements in
the building?

Pic.3 private picture CEK Gliwice design J.Witeczek J.Czarnecki
G.Nawrot. M.Balecer - Zgraja

Pic.4 private picture CEK Gliwice design J.Witeczek J.Czarnecki
G.Nawrot. M.Balecer - Zgraja

81

5. What are relations with other types of elements?
6. How to make this system work? And why the system
sometimes don‘t work?

Essentially every building communication system is made
of corridors, open spaces, lobbies (atriums if sky shaded)
and vertical communication

Basically corridor is a long open space providing commu-
nication between two distant spots of the building and pro-
viding access into spaces located along of it. As they are
so often the only type of horizontal communication in the
buildings they have dull association. Sometimes we travel
from one endless corridor into another endless same corri-
dor with rising feeling of being lost. Even more sometimes
to get us completely lost designer makes corridor to change
direction in different levels of the building. This looks to be
specialty of medical facilities same as the statement “follow
green line”.

Is there any hope to make corridor to be more interesting
space and to give us by its structure more information than
“the building is too long so | don‘t want to see what is going
on at the end of this lane”?

First we could give some information about direction. If
we can make corridor asymmetrical so we could give some
information about direction of movement (pic.:3) even if its

Pic.5 private picture ,Technopark Gliwice J. Witeczek J Czarnecki



done by painting opposite sides of corridor with different co-
lor.

Then if we have just little space more we could make
some openings to the other floors to bring corridor into new
dimension of building structure identification (pic.:4). What
is crucial by the way? To get best results with that three
dimensional identification and receive some extra points
from user we should make immediate vertical communica-
tion facility with the opening (pic.:5). | find it really annoying
when sometimes I'm in such a place and | cant find the way
“down there”.

If we have to change direction of the corridor on different
levels that three dimensional information is essential to the
user. We should somehow see from one level that on ano-
ther corridor goes into different direction.

If system of communication of the complex is provided by
net of corridors they should be given various architectural

representation. Example is given by O‘hare international
airport (pic.:6,7). Of course internal navigation there is sup-
ported by visual(verbal) system of banners.

Second element of internal structure of building com-
munication system is open space. Open space inside the
building can play different roles depending of it destination.

It can be used as a point of destination made for gathering
people waiting or exiting from other spaces — that's foyer
(pic.:8)

It can be used as an entrance hall (pic.9,10,11) to the
building. If it's given a chance and it is made as open space
in multistory building such an entity could be main feature to
help users understand its complicated nature. But to do do it
should refer structure of the building and it should provide
some orientation towards main features of the building.

Third option for the open space is substitute to plaza.
Complex buildings utilize urban ideas st create semi urban

Pic.:6 private picture O‘hare Chicago int airport -terminal 1 desi-  Pic. 8 private picture CEK Gliwice design J.Witeczek J.Czarnecki

gned by Helmut Jahn in 1987

Pic.:7 private picture O‘hare Chicago int airport -terminal 1 desi-
gned by Helmut Jahn in 1987

G.Nawrot. M.Balecer - Zgraja

Pic. 9private picture BRE bank Katowice design J. Lelontko,
P. Pawtowski, J. Czarnecki Z.Stanik A.Pietras
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Pic. 11 private picture, CH FORUM Gliwice design M. Gachowski
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look of their interior so open spaces is substitute to plaza
and corridor is substitute to the street. If given proper hierar-
chy along with decent overall space geometry such a sys-
tem can easily support space recognition to the potential
user. Open spaces could create hierarchic system of points
of references and corridors of diverse parameters create
network of communication. If building is multilevel facility
vertical communication should be given in valid nodes of
space.

Last element in many complex facilities is vertical commu-
nication. From the simplest staircase (Pic.:12) trough esca-
lators to elevators if given a chance (Pic.:13) this element
could to get some points of reference on different levels of
the building.

Knowledge about those elements is really simple. We all
really have good understanding about what corridor, atrium
and staircase is. And still there are so many places where
we go to and after few minutes we have strange feeling we
going wrong direction. Why does this system doesn‘t work
(pic.:1)? There was used all those elements: multilevel co-
rridors, multistory lobbies, open staircases and escalators.
Everything is in place and when we exit the building we in

Pic. 12 private picture , Technopark Gliwice J. Witeczek J Czarnecki



opposite side than we supposed to be.

My first observation is that we, architects, students of ar-
chitecture often overestimate ability to understand our mag-
nificent concept by the simple user so we have tendency to
create extremely complex solutions.

Second observation is that we have tendency to unificati-
on of our solutions. But unification causes space to be ho-

Pic. 14 Krakow Gallery design ECE Europa Bau- und Projektmana-
gement Polska and IMB Asymetria

Pic. 13 private picture BRE bank Katowice design J. Lelontko,
P. Pawtowski, J. Czarnecki Z.Stanik A.Pietras

mogenous and such a space doesn‘t build hierarchy and
without it we can't read space properly(pic.:14).

Third observation we forget sometimes that we need cre-
ate building to be coherent, logical we thinking about our
emotions and forget about simplest things: that we need
properly accent entrance to the elevator or staircase for
example.

Jakub Czarnecki PhD arch.
Silesian Technical University
Architecture Department

STUDENTS CULTURAL CENTER —“ANTHILL”

Professor, architect, Jerzy Witeczek,
Ph.D., architect, Tomasz Wagner

Increasing number of students of the Silesian University of
Technology in recent years, connected with the emergence
of new trends and increasing number of admissions to the
existing guidelines have created a need to establish an ob-
ject that should facilitate work of developing the students
organizations, and it should be a place for students events,
meetings and leisure activities. So far, the place of the Si-
lesian University of Technology students boards and clubs
in the former “cinema-theater X” and “Spiral Club”; is not
suitable for students office work, and because of the chan-
ging standards of utility and increasing demands for proper
spaces is unable to meet current needs.

Spread students organizations are not able to establish
proper initiatives. Lack of technical conditions significantly
reduces the standard of existing activities. Thus, the Rector
of Silesian University of Technology took up the initiative
to adapt old university canteen No. 2, an create a modern
center for students life and organizations. At the same time
University started to eliminate temporary offices in cinema-
theater “X”

The canteens building No. 2 is a typical object designed
by prof. Tomasz Mankowski (chief designer) in cooperati-
on with prof. Krzysztof Lenartowicz from the Department
of Housing and Building Design at Cracow University of
Technology, and later adapted for the Technical University
in Gliwice (by Z. Nowak). In Gliwice there are two buildings
made on base of this project, located in two different pla-
ces (the second is at tuzycka Street) The building menti-
oned above is located at the Pszczyriska Street, which is
the main connection between the center of Gliwice and the
highway A4 (Krakéw-Wroclaw), not far from Highway A1
and A4 crossings..

Pic. 11 private picture, CH FORUM Gliwice design M. Gachowski

The ground on which stands the Canteen goes down to
north-easter. The eastern part of the ground is overgrown
with grass, locally covered with trees. Behind the green belt
there is a parking space, near the internal road, which is
connecting Pszczyriska and Kujawska streets.

Close surrounding of the object consist off:
> from the west side: downtown buildings of Pszczyriska
Street, from nineteenth and early twentieth century
> from the north side, buildings of the academic district (ho-
tels, dormitories, sports grounds)
> from the east side: “Lidl” Store, and near-by, assigned to
it, parking
The canteen is about 6 meters revoked in relation to the ori-
ginal building line of Pszczyniska Street. From the east side
the building adheres the green area and a small single-lane
parking. From the back (north side) it adheres to service
square (formerly used to supply the students canteen). The
squere is located approximately 2m below the pavement of
Pszczynska Street. The canteen is clearly visible from the
street, and well-readable in this part of town.

This paper presents the design of the reconstruction and
adaptation of this particular the students canteen building,
established by prof. Jerzy Witeczek and Tomasz Wagner in
2008-09. In 2010 begins the realization of the project.

FORMAL IDEA and THE FIRST CONCEPT

The students canteen is a typical object. Repeated equi-
valent have already been built the in Gliwice, Katowice and
other places. Therefore, adapting a building for student
clubs and organizations needs have to give it a new, ori-
ginal character, that makes a sense that the object would
be clearly visible in the academic quarter. The poor techni-




cal condition of the existing facade requires a new building
shell that is different from the existing one. An additional
factor influencing the form of the proposed project is trou-
blesome neighborhood Pszczyniska street (heavy vehicular
traffic) and the proximity of the substandard Lidl Store. This
is the reason for which the first concept of modernization of
this building contained two sheets of the facade:
> the internal, which will provide a new curtain wall for the
existing external object, independent steel construction,
consisting rolled poles, between a steel mesh rack is desi-
gned, vine planted around the building,
> exterior facade -established lush climbing that allows plants
growth, will provide a natural screen and the acoustic “;green
wall”; in a loud part of downtown. The space between the ou-
ter and inner facade, ranging from 1.5 to 9.0m, will establish
a space for: quiet internal square, external student stage,
glass loggia adhered to the bar, terraces and winter gardens
assigned for specific office and recreation spaces.

Old, adapted building module design is based on the ske-
letal system (3.00, 6.00, 9.00 m). The foundation is a con-
crete slab — 30cm. A grid of the second floor is composed

r

Pic. 11 private picture, CH FORUM Gliwice design M. Gachowski
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of concrete piles (dimensions: 30x30 and 20x45cm) and
concrete bars 40-45cm and steel. They support the prefab-
ricated roof system Stassa. The poles of the ground level
support the 1st level floor system of steel bars with varying
cross sections and support the ventilated flat roof made of
prefabricated elements. The hall of the former canteen is
covered by truss structure about 120-150cm high.

Elements of the building plinth are entirely without wa-
terproof isolation and are exposed to the impact of ground
waters and snow. In several places analysis of the internal
walls indicates a lack basement wall isolation, resulting in
the emergence of mold. The north and south elevations are
in satisfying condition.

THE FINAL PROJECT

Unfortunately, the problem of ground ownership prevented
the implementation the first idea. External staircases and
the elevation of the steel mesh could not be made. The de-
signers decided to emphasize the importance of building
facade by colors and its expresion. The recommendations
of the municipal authorities did not allow to change the

Pic. 11 private picture, CH FORUM Gliwice design M. Gachowski

building shape. Managed to keep internal features, eleva-
tions and a new internal design concept.

Finally the proposed project will fulfill the needs for Stu-
dent Culture Center. The building is a two-storey, main
block about 9,0m height (including fanlight of the main
hall -11.98 m high). Student Cultural Center is a detached
building, with usable floor space: 2 900 m2. Building height
is 11,98 m, so fire regulations determines building as low
(N). Plinth will be made of the ceramic lining Gebrik - black.
Floor is thermal isolated and shielded with Trespa -panel.
The elevations of the whole building will be divided by a nar-
row strip of the window. Fanlight over the old dining hall will
be surrounded by mesh cover Mevaco.

Functional program includes:
> club rooms with buffet,
> offices of student organizations with a conference hall,
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service rooms and facilities,
> foyer and the multi-functional space assigned for enterta-
inment,
> vast banquet hall
The new interior of ground floor contains:
> entrance hall with sanitary facilities and cloth-room; ser-
ving the whole building,
> entrance area to the students offices,
> students club with a number of different spaces for various
activities, buffet, entertainment and recreation,
> space (fitness, gym)
> technical facilities (already existing, necessary for the
building function)
1st level of the building will be divided into:
> flexibly shaped office area for students organizations with
social and conference facilities
» multi-functional hall with background, warehouse spaces
and foyer (exhibition space)
> banquet hall with catering background

The building will provide students events organization for
about 400 people. After the official part of a particular event,
it is possible to use the banquet hall or the ground floor ro-
oms differently. The whole structure on the facade operates
black ceramic plates. Above the structure will be situated
a “belvedere”; made from the grid cut-towed Mevaco The

Pic. 11 private picture, CH FORUM Gliwice design M. Gachowski
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grid will cover, air conditioning and ventilation equipment
placed on the roof. The windows will be made of aluminum
in colour -dark-gray-steel. They will create a narrow hori-
zontal glass line slit in facade, widened in the part of entran-
ce to rectangle ca 5x6m.

Structure of building had already rooted in the landscape
of this part of Gliwice. Extensive foreground created over
the past decade after the demolition of the former workers
hotel (Pszczyriska 87) and the construction of a one-storey
commercial building (Lidl Store) with a parking place have
strengthen the canteen exposition from the southeast. Pro-
posed adaptation does not provide significant interference
with the building structure. Due to the cultural function of the
object-Student Cultural Center, it was decided to give the
facade of the building appropriate character —that would be
suitable for the meaning it will play in the area of academic
life. The simplicity of a proposed art form marked by the
black color, has the purpose to creat a strong accent, which
would decrease the visual chaos.

Professor, architect, Jerzy Witeczek,
Department of Architectural Design, Fa-
culty of Architecture of The Silesian Uni-
versity of Technology, Gliwice;

Ph.D., architect, Tomasz Wagner1,
Department of Architectural Design, Fa-
culty of Architecture of The Silesian Uni-
versity of Technology, Gliwice;
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The Global Entrepreneurs

NETWORKS and Business Partnership

»Global Networks" je nazev nové iniciativy, ktera vznikla 10. ledna 2010. Cilem tohoto uskupeni je Uzeji spojit
verejny a soukromy sektor v Ostravé a jesté vice stmelit jiz zavedené a dobte fungujici vztahy mezi ¢leny
Global Clubu, budované posledni tfi roky pred zménou znacky na Global Networks.

Dal$im cilem ,Global Networks® je propagovat mésto Ostrava jako dulezity podnikatelsky uzel v Ceské
republice s velkym potencidlem pro dalSi rozvoj podnikani. Jako mésto, které disponuje vyznamnymi lidskymi
zdroji, jez mohou byt nabidnuty potencialnim investordim nejen v oblasti t&éZkého a zpracovatelského primysilu,
ale i v daleko Sir§im meéfitku s velkym dlrazem na odvétvi s vysokou pfidanou hodnotou, jako je finanéni sektor,
IT, vyzkum a vyvoj, vzdélavani, inovace, technologie, turismus a sport. Predstavuje Ostravu jako mésto, které
je ptipraveno se zajemci spolupracovat.

Zakladatelem Global Clubu, resp. Global Network, je mistni podnikatel pivodem z Irska pan Jason
prosttrednictvim pozitivnich zkusenosti spole¢nosti i jedinct. Jedna se o Cechy i cizince, ktefi zde maji své
podniky. Ti vSichni mohou ukazat, Ze Ostrava ma investoriim co nabidnout.

V dnesSnim svété nardstajicich podnikatelskych pozadavk(, které jsou nasledkem pokracujici globalizace
vyroby a spotfeby, dobré partnerstvi vyrazné zlepsSuje kvalitu vyroby i spokojenost investord, zakazniku
a spottebiteld.

Byly vytvoreny internetové stranky, které nabizeji informace a moznost setkani s lidmi, kteti Vam mohou
poradit s investovanim v Ostravé a zajiSténim Vasich pozadavkd a o¢ekavani. Rovnéz poskytuji know-how
a prostredky, se kterymi bude Vase podnikani v Ostravé jednodu$si.
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Energetika inteligentnich budov

Zvyieni spotieby energie
do roku 2050

Energeticky management je
klicem k FeSeni energetického

dilema

Energetické audity
Energeticka Uéinnost
Energeticky management

.. energetika, kancelarské

o objekty, datacentra,

pramysl...

Nutnost sniZzeni CO? emisi
pro odvraceni dramatickych
zmen klimatu

Schneider Electric vam pomaha ziskat maximum z vasi
energie

Vyznam elektrické energie pro nas kaZzdodenni Zivot
stoupd. Poslanim Schneider Electric je pomahat lidem na
celém svété vyuiivat elektrickou energii co nejefektivngji.
Pro naplfiovani tohoto poslani se spoleénost miZe opfit jak
o dlouhodobou tradici, tak o strategii zaloZenou na ristu,
efektivité a odpovédnem vztahu k Zivotnimu prostredi a
spolecnosti

Svétova spotfeba energie stoupla o 45% od roku 1980,
Predpokladem je dokonce vzrist o 75% do roku 2030,

Ma zakladé Kyoto protokolu se primyslové zemé dohodli
na redukci sklenikovych plynd o 5.2% mezi lety 2008-
2012 v porovnani s rokem 1990, Evropskym cilem je
celkovy pokles o 8% s cilem o pokles emisi CO2 o 20% do
roku 2020,

Z hlediska sougasné ucinnosti uhelnych elektraren jsme
schopni dsporou energie u spotfebitele usetfit aZ trojna-
sobek zdrojl na vstupu do elektrarny.

Soudasné jsou dostupné technologie pro oviadani en-
ergii budov v oblasti Fizeni osvétleni HVAC a distribuce
energie. Pouhému osvétleni je v soudasnosti pfiréteno a2
40% celkové spotfeby komerénich budov. Prostfednictvim

soutasnych technologil Fizeni osvétleni, HVAC a energet-
ického managementu je moZné dosidhnout Gspor energii v
budovéch a 30%.

Schneider Electric disponuje technologiemi rizeni en-
ergii pro soucasné inteligentni budovy z oblasti Fizeni
osvetleni, HVAC véetné komplexniho systému fizeni a
meéreni prostrednictvim BMS (building management sys-
tem). Systém méfeni a regulace (MaR) musi v dnesni dobé
pfinaset vice nez jen fizeni vytapéni, chlazeni a klimatizaci
(HVAC). Musi byt schopen wytvofit pfijemné prostiedi
uvniti budovy, ve které lidé 2iji nebo pracuiji. Ridici systémy
MaR jsou propgjitelné s daldimi systémy prostfednictvim
protokold TCP/IP, LonWorks, Modbus & BACnet.

Schneider Electric vdm napomuZe Fidit osvétleni kom-
plexnimi Fidicimi systémy na platformach LonWorks a
KNX. Z oblasti Fizeni osvétleni lze uspofit energii pouZitim
svételnych zdrojl nové generace, ale nadile je nutno pro
zafazeni budov do niZi energetické tiidy vyuZit systémd
Fizeni osvétleni.

Ve spolupraci s nasimi prvky automatizace budov neziskate
jen viadu nad energii a jeji spotfebou, ale navic zvysite en-
ergetickou tiidu budov a zvysite komfort jejihe GZivani,
Doplnénim bezpeénostnich prvkil EPS, ACS, kamerowych
CCTV systéml PELCO a zdloZnich zdrojl APC navic
zabezpedite spolehlivy chod vadich budov na maximum.

Schneider
8 Electric

CTPI CONCEPTS NOT JUST BUILDINGS

CTP has 10 years of experience In the Czech Republic bullding, designing and managing for a variety

of customer needs. This standard of A-class business space is developed in all our projects

Spielberk Office Centre Is ene of our award
winning progucti now in it's 51/ anniversary
year, The entire business area from Inside and
out is & mixture of assthetics and function

to make the business spaces not enly highly
productive bul alse enjoyable Lo wark in
People are attracted by 115 modern affices

its superb location, and, of course by the
amenities. Relaxed and modern, natural and

highly effective.

Axis Office Park Systems are unigue,
stafe-pf-the-art developpmeants offering
accesslbility, flexibility, with freedom to
expand, All our Axis Offlce Park focations
are designed not only for smart hisiness
but alsoe lush landscaping and amenities ta
make svary day business canvanient and

enjoyable

CTZone locations around the Crach
Republic are designed to meet the necds
ol small & médium-3ized enterprises that
seek high-guality, multi-use facilities to
grow their business. CTZone Broo isa
combination of urban renewal and modern
buildings, Unlgue multi-use facllities

are designed with historle aesthetics and

modern day business concepls (n mind

For mare information please call: +420 565 535 565



ISA ZASSK

STAVEBNI SPOLECNOST KARVINA

Bydleni Vaseho stylu. STAVBY REKONSTRUKCE MODERNIZACE
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FUTURE OF COMMUNICATION o
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PROJEKTOVA A INZENYRSKA SPOLECNOST
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